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| The PREFACE 


LIE the principal Deſign of the fol- 


lowing Treatiſe is to ſet the beſt 
= Pieces of the beſt Painters in the 
Bb >> faireſt bows moſt advantageous 
Point of Light, we flatter ourſelves 
e that ſome few previous Reflecti- 
ons on the Nature and Beauty of that Art, in 
vhich they ſo happily excelled, will be thought 
no improper, or diſagreeable Amuſement. 
Au all the curious and delightful Arts, 
that of Painting (ſays Monſieur de Piles, who 
was a Connoiſleur, and a famous French Wri- 
ter) has always met with the moſt Admirers 3; 
inſomuch, that the Number of them almoſt 
includes all Mankind. And amongſt theſe, 
there are Multitudes daily found, who value 
themſelves on the Knowledge of it; either, be- 
cauſe they frequently are admitted into the 
Converſation of ſome of the beſt Painters, who 
have expatiated on the Beauties of their Pro- 
feſſion ; or, becauſe they have had an Oppor- 
tunity of ſeeing ſome of the moſt accurate Per- 
formances in that Way; or laſtly, becauſe their 
Taſte is by Nature good. That Knowledge of 
. - theirs; however, (if it may with Proptiees be 
Ho called) is ſo very ſuperficial, and ſo ill- 
grounded, that they are altogether incapable 
of giving any tolerable Deſcription of thoſe par- 


SA 


ticular Touches, wherein the Beauty of thoſe 


Works, with which they are ſo highly tranſ- 
ported, particularly conſiſts; or to account for 
the Errors and Imperfections of the greater 
4 Xa FFF Fart 


m P RE FRO.) 
Part of thoſe, which they too partially cenſure 


and condemn. 


TE Att of Painting hat likewiſe beet di. 
played, in a very pompous Manner, by one 


Bellori, an ingenious 1tahan Writer, and ac- 
curate Judge, but as he who reads his Diſſerta- 


tion, with any Degree of Pleaſure, muſt have 


a Taſte for the Philoſophy of Plato, we ſhall 


purpolely wave tt, as being agreeable, 5 


ratively ſpeaking, but to a very few. 


WirRour having Recourſe, however, to any 
fuch abſtruſe Speculations, we may entertain a 


juſt Idea enough of the Perfections of Painting, 


not only from thoſe numerous Qualifications, 


which are abſolutely neceſſary to form a ſkilful 


Profeſſor, but from the uncommon Honours 
that have been paid to the Art, by the greateſt 


Monarchs in all Ages. 

TRE Accompliſhments ems which are pro- 
perly required, are theſe that follow.  _ 
FIRST, A good Judgment, that he may do . 
thing againſt Reaſon, and Nenlunthty, or 


Conformity to Truth. 


Szconpry, A docible Mind, that he may pro- 
fit by Inſtructions, and receive, without Arro- 
gance, the Opinion of every one, and Princi- 


| pay of knowing of Men. 


TrizpLy, A noble Heart, that he may pro- 
poſe Glory to himſelf, and Reputation, rather 
than Riches. 

4. OURTHEY, ASabli imity, and Reachof T bought, 


to canceive readily, to produce beautiful Ideas; 


and to work on their Subjects nobly, and after 
a lofty Manner, wherein we may obſerve ſome - 


a that is delicate, ingenious and uncommon, 


F WEST, 


ERA IP 

Fir THL Y, A warm and vigorous Fancy, to ar- 
Fives at leaſt, to ſome Degree of Perfection, 
without being tired with the Pains and n 
which are tequired in Painting. 

SIXTHLY, Health, to reſiſt the Diſhpation of 
Spirits, which are apt to be conſumed by un- 
* Diligence, and conſtant Application. 
SEVENTHLY, Youth, becauſe Painting requires 

à great Experience, and a long Practice. 
_ ErcnrnLy, Beauly, or Handſomeneſa, becauſe 
a Painter delineates himſelf in all his Pictures; 
and Nature loves to produce her own Likeneſs. 

NinTHLY, A convenient Fortune, that he may 
give his whole Time to Study, and may work 
chearfully, without being haunted with the 
dreadful {mage of Poverty, ever preſent i in his 
Mind. | 

TENTHLY, Labour, becauſe the Speculation 
is Nothing without the Practice. | 

ELEVENTHLY, A. Love for bis Art. We ſuf- 
fer nothing in the Labour, which is pleaſing 
to us: Or if it happened that we ſuffer, we are 
pleaſed with the Pain. And 

LasTLy, To be under the Diſcipline of a 1 
ing Maſter, &c. becauſe all depends on the 
| Beginnings; and becauſe, commonly the Scho- 
lar takes the Manner of his Maſter, and is 
formed according to his Guſto. + 
IF then, ſo many noble Qualines, as are here 
_ enumerated, are requiſite for the Attainment 
of this ſingle Art, ſurely he muſt be ng 
that is not touched with its Beauties. 

Tr: Charms of Painting will further appeard 
if we conſider the Advantage it has-over all 
other Arts, and the Honours that have in all 
Ages been paid to the Profeſſors of it. 
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. PREFACE. 


Troven Poetry, it is true, is her Siſter- 
Art, yet even ſhe with her Allurements, cannot 
ſtand in Competition with her. For herein, 


her Superiority conſiſts, that amongſt ſo great 
a Diverſity of Languages, ſhe makes herſelf 


underſtood by all the Nations of the World; 
and that ſhe is neceſſary to all other Arts, be- 


cauſe of the need which they have of demon- 


ſtrative Figures, which often give more Light 
to the Underſtanding, than the cleareſt Diſcour- 


ſes we can make: Horace 1 in his Art of 2 898 


ſays, 


| Hearing excites the Mind by flow 1 ; 
| The Man is warm'd at once by what he ſees. 


- Trrs Art, moreover, by its Altar-pieces, and 


Wii beautiful Decorations, has been very 


ferviceable to Religion itſelf, and has made | 


ſtronger Impreſſions on chi: Mind, than the 


moſt elaborate Diſcourſe. Gregory of Nice, 
after having made a long and beautiful De- 


ſoription of Abraham's Oblation of his Son 


Laa, concludes in the following Terms. I 


have often caſt my Eyes upotr a Picture, 


« which repreſents this moving Object, 
« and could never withdraw them without 
« Tears. So well did the Picture repreſent the | 
„Thing itſelf, even as if the Action were then 


«© paſſing before my Sight. 


Wr ſhall now conclude with ſhowing what | 
Teſtimonies of Reſpect and Eſteem were paid 
the ancient Painters, tt Perſons of the Ae. | 


Dittinction. 


Tux greateſt Lords, bas Eulen and heit : 


| Nagiſtr ates of old, . "MY took it for an ; 


Honour. 


J 8 


e 


e 


The PREFACE m 


Honour to obtain a Picture from the Hands 


of the ancient Painters. And in the 1oth 
Chap. of his 35th Book he informs us, that it 
was by the Authority of Alexander himſelf, 
that the young Gentlemen at Sycyou, and 


afterwards throughout all Greece, learnt, be- 


fore all other Things, to De/gn upon Tables 
of Boxen-wood; and that the firſt Place. 
among all the liberal Arts was given to Paint- 
ing. | 85 N 
* gave inconteſtible Proofs of his 

uncommon Regard for the Profeſſors of Paint- 
ing, even when he was beſieging the City of 
Rhodes: For he was pleaſed to employ ſome 


Part of that Time, which he owed to the Care 


of his Arms, in viſiting Protogenes, who was 


then drawing the Picture of Fahy/us. This 


Falyſus (as Pliny aſſures us) hindred Demetrius 


from taking Rhodes, for fear he ſhould burn 
the Pictures; and not being able to take the 


Town on any other Side, he was pleaſed to 
ſpare the Painting, rather than take the Victory, 
which was already in his - Hande. 

Alexander had no greater Pleaſure, than 


when he was in the Painting- room of Apelles, 


where he commonly was found. And that 
Painter once received a ſenſible Teſtimony of 

the great Eſteem and Regard which that Mo- 
narch had for him ; for having cauſed him to 


'$ pL Compoſe, one of his favourite Concu- 


2Ines, quite naked, on Account of her incom- 
parable Beauty, and perceiving that Apelles was 
{mitten with her Charms, he generouſly made 
him a Preſent of the dear Object of his Wiſhes. 
Bur to come nearer to our own Times. 
EE ot Francis 


Danis the Firſt, King of Bu was ſo ae with 
Painting, that he allured out of. 7taly all the beft Maſ- 
ters; and amongſt others, Leonardo de Vinci, who after 
having continued with him for ſome Time, died at 
ontaimbleau, in the Arms of that great Monarch, who 
BY could not behold his Death without ſhedding Tears 
=, over him. 
8 - Charles the Fifth, has adorned Spain with the nobleſt 
ll (|. = Pictures that are now remaining in the World. That 
| Emperor one Day took up a Pencil, which fell from the 
Hand of Titian, who was then drawing the Picture, and 
upon Titian's paying him a Compliment on that Occaſi- 
1 ; on, he made him this immediate Reply, Titian has me- 
wil! nited the Service of Cz/ar. And the Author of the Life 
Wl of Titian aſſures us, that Emperor valued himſelf more 
on his being made thrice Immortal by the Pencil of that 
inimitable Artiſt, than in ſubduing whole Kingdoms. 
In ſhort, that Monarch had finh a Regard for Titi- 
an, that he loaded him with Riches. And whenever 
he fent him any Money, which for the Generality, 
Wl! was a conſiderable Sum, he always did it with this 
5 obliging Teſtimony, that his Deli ign was not to pay 
1 * dim the Value of his Pictures, becauſe they were above 
1 any Price; in Imitation of Worthies of Antiquity, who 
N bought the rareſt Pictures with Buſhels of Gold; with- 
* dut weighing it, or counting: the Number of the Pieces 
[ | therein ned. 
5 : ET mention but one Tiſtance more, and ſo 
11 conclude: Lewis the XIVth, of France, ſhowed as 
* | 6 much Love for Painting at Home, as he did for Cour- 
We age Abroad, and teſtified his Taſte for it by the vaſt 
Wl Encouragement he gave, and the valuable Preſents: 
i * which. he made to Le Brun, who was his favourite 
1 Painter. He founed likewiſe an Academy for bring- 
BEES ing the Art of Painting to its utmoſt Pitch and Perfec- 
133 tion. And Monſieur Colbert, who was prime Mini- 
ſter, honoured it, not only with his F avour and Pro- 
7 T- tection, but his frequent Vuits. 7 | 
As to thoſe Teſtimonies of Love and Eſteem, which 
1 | have been paid to the Profeſſors of this Art in our own 

Nation, they are 9 demonſtrated in the enſu- 
ing Diſcourſe, DELICIA 
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. Be ee 1. > 5 
THE et 
ROYAL PALACE 
OF 1 5 


gg Fe 1, 


KENSINGTON. 


* e ee 8 Palace joins to  Hyde-Park, at 
e 


A about two Miles diſtance from London, 
K on the North Weſt Side; it was pur- 
M chaſed of the Earl of Nottingham by 
Sz King William HI. who made ſeveral 
8885 Additions to it, which cauſed the Build- 
ing to be ſomewhat irregular without, 
but its Apartments are very fine, and well-diſpoſed 
within, containing a very large and invaluable Collec- 
tion of original Paintings. 

Tu Avenue leading from Si. James s, through 
Hyde-Park to this Palace, is extremely grand ; and the 
Lamps on each Side placed at equal Diſtances; which 
being lighted at Night, when the Court is there, ap- 

pear very magnificent. | 
Tuxouc the baſe Court, we enter, at a large Por- 
tico, into a Stone Gallery, leading to the great Stair- 
Cang which conſiſts of ſeveral F "I of black Marble 


Tar. Ll = mh 


2 The ROYAL PALACE 
Steps, with fine wrought Iron Balliſters. The Paint- 
ing repreſents a Gallery, or ſeveral Balconies with 
 Groupes of Figures repreſenting Veomen of the Guard, 
and Spectators,” among whom are drawn Mr. Utrich, 


commonly called the young Turk, in his Poloneſe Dreſs, 


as he waited on the late King George, Peter the Wild 
Boy, &c. the Stair-Caſe is richly decorated, and paint- 
ed by Mr. Kent, 5 


7e FIRST ROOM. 


Ovkk the Chimney in this Room is a Picture of one 
of the Graces, repreſenting the Character of Painting, 
dictated to by Cupid, This Picture is in a grand Taſte, 
and ſaid to be of Guido Reni: Without any Doubt it is 
in his Style, and is a pleaſing Picture. . 

Guido RENI was born at Bologna, in the Year 
1575, and having learned the Rudiments of Paintin 
under Denis Calvert, a Flemiſh Maſter, was refined an 
poliſhed in the School of the Carraccr's. Fo. 

Guido, ſays Du Freſuoy, chiefly imitated Ludovico 
Carracci, yet retained always ſomewhat of the Manner 


Which his Matter Denis Calvert, the Fleming, taught 


him. This Calvert lived at Bologna, and was Compe- 


titor and Rival to Ludovico Carracci. Guido made the 
ſame Uſe of Albert Durer, as Virgil did of old Ennius, 
borrowed what pleaſed him, and made it afterwards 
his own: That is, he accommodated what was good in 
Albert to his own Manner : Which he executed with 


| fo much Gracefulneſs. and Beauty, that he alone got 


more Money, and more Reputation in- his Time, than 
his own Mafters, and all the Scholars of the Carraccies, 
though they were of greater Capacity than himſelf. 
His Heads yield no Manner of Precedence to thoſe of 
Rafablle. | | . . fc EO 8 

He acquired ſome Skill alſo in Misſick, by the In- 


ſtructions of his Father, who was an eminent Profeſſor 


* 


of that Art. Great were the Honours he received from 


Pope Paul V. from all the Cardinals, and Princes of 


lech, from the Trau Ring Lewis XIII. from Philip Id: 


% 


4 


= 


wh 
8 8 

2 
5 
1 


of Spain: And allo from Uladifiaus, King of Poland and 
Sweden ; who, beſides a noble Reward, made him a 
Compliment, in a Letter under his own Hand, for an 
Europa he had fent him. He was extremely hand- 
ſome, and- graceful in his Perſon ; and fo very beauti- 
ful in his younger Days, that his Maſter Ludovica, 
in painting his Angels, took him always for his Model. 
Nor was he an Angel only in his Looks, if we may be- 
lieve what the Cavalier Gicſeppino told the Pope, when: 
he aſked his Opinion of Guido's Performances, in the 
Capella Quirinale: Our Pictures, ſaid he, are the 
„ Works of Mens Hands; but theſe are made by 
& Hands divine.” | | 5 
Ix his Behaviour he was modeſt, gentle, and very 
obliging, lived in great Splendor, both at Bolagna and 
Rome, and was only unhappy in his immoderate Love 
of Gaming : To which in his latter Days he had aban- 
doned himſelf fo entirely, that all the Monty he could 
fer by his Pencil, or borrow upon Intereſt, being too 

l 

P 


ttle to ſupply his J. oſſes, he was at laſt reduced to fo 
poor and mean a Condition, that the Conſideration of his 
preſent Circumſtances, together with Reflections on his 
former Reputation, and high Manner of Living, brought 
a languiſhing. Diſtemper upon him, which occaſioned 
his Death, in the Year 1642, and 67th of his Age. 
THERE are ſeveral Deſigns of this great Maſter, in 
print, etched by himſelf. 20 | 8 - 
TRE Tapeſtry of this Room is very fine, repreſent- 
ing the Goddeſs Diana hunting, and killing the Wild 
Boar. | {7 
In one Corner of the Room is a Marble Statue of 
Venus, with an Apple in her Hand; and in another, the 
Statue of Bacchus, the Head of which is a finiſhed 
Piece ; but the Body is by no means equal to it, and 
ſeems to have belonged to another Head. : 


Tie SECOND ROOM. 
OvxR the Chimney is a very fine hiſtorical Picture 


of Cupid admiring P/yche fleeping, by Van Dyck. The 
3: Figure 
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| n, Collection of the Drawiogs, Prints, and Paint- 


Figure of Pſyche is moſt agreeably diſpoſed, - finely: and 
genteely drawn, coloured, and tenderly pencil'd to the 
utmoſt Degree, without ſoftening away the Beauty of 
the Tints, which makes a Picture rather woolly than 


| fleſhy; there is in the F ace a delightful Expreſſion 


of ſleeping Beauty. | 
TEE whole Picture gives as entertaining an Idea as 
any one that ever was painted, and deſerves to be put 


in a Light, where it may be more ſeen, which ache 


make it ſtill the more admired. 
THERE are hung ſeveral Pictures on each Side; as a 


three quarter Picture of King Charles the Firſt; his 


Queen alſo, both finely painted by Yan Dyc#. King 4 
Henry the Eighth, and the Comptroller of his. Houſe 1 
hold, by Holbein. 

Tur Duke ain Dutcheſs of York, by that lovely 
Dante Sir Peter Lely, as allo King Wi liam and Queen 


Mary, when Prince and Princeſs "of Orange, over the 
Doors, by the ſame Hand, of whoſe great Beauties we 


ſhall give a more particular Account when we come to 
his later Pictures; but of his Life in general, the fol- 
lowing 1 is the Account given by Mr. Graham. _. 

Six Peter Lely was born in Maſtphalia, in the Year 
761 7, where his Father, being a Captain, happened to 
be then in Garriſon. He was bred up for ſome Time in 
the Hague, and afterwards committed to the Care of one 
De Grebber, of Haerlem. 

| He came over into England, in the Year 1641, and 
purſued the natural Bent of his Genius in Landſcapes, 
with ſmall Figures, and hiſtorical Compoſitions; but 
finding the Practice of painting after the Life generally 
more encouraged, he applied himſelf to Portraits, with 
ſuch Succeſs, that, | in a little Time he ſurpaſſed all his 
Contemporaries in Europe. 

He was very earneſt in his younger Days to have 


finiſhed the Courſe of his Studies in Italy; but the 3 


great Buſineſs in which he was perpetually engaged, did 
not allow him ſo much Time: To make himſelf 
Amends, he reſolved, at laſt, in a numerous, but well- 
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of his Age, and in the Year of our Ebrd 1680. 
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ings, of the moſt celebrated Maſters, to bring the Ro- 
man and Lomburd Schools home to him. And what 
Benefit he reaped from this Expedient, was ſufficiently 
apparent in that admirable Style of Painting, which he 
formed to himſelf, by daily converſing with the Works 


of thoſe gre reat Men; in the Correctneſs of his Drawing, 


and the Beauty of his Colouring; but eſpecially in the 

raceful Airs of his Figures; the pleaſing Variety of his 
50 ſtures, and his genteel Ne ligence; and looſe Man- 
ner of Draperies: In which articulan, as few of his 
Predeceſſors were equal to him, fo albſucceeding Artiſts 


muſt ſtand obliged to his happy Invention, for the noble 


Pattern which he has left them for Imitation. | 

HE was recommended to the F avourof King Charles J. 
by Philip Earl of Pembroke, then Lord Chamberlain 
of his Houſhold; and drew his Majeſty” s Picture, when 
he was Priſoner in Hampton- Court. Which Picture is 
now in the Roſſeſſion of his Grace the Duke of Somers 
ſet, at Ston- Houſe, 7 and of which We ſhall ſpeak here- 
after. | 

SIR Peter Lily was alſo itch 4 zn Eſteem with k. ; 


Charles II. who made him his Painter, conferred the 


Honour of Knighthood upon him, and would often 
times take great Pleaſure in his Converſation, which he 
found to be as agreeable as his Pencil. 
wiſe highly reſpected by all the People of Eminence in 
the Kingdom ; and indeed fo extraordinary were his 
natural Endowments, and ſo great his acquired Know- 
ledge, that it would be hard to determine, whether he 
was a better Painter, or a more accompliſhed Gentle- 
man; or whether the Honours which he has done his 
Profeſſion, or the Advantages which he derived from 
it, were the moſt conſiderable. But as.to his Art, cer- 
tain it is, that his laſt Pieces were his beſt ; and that he 
gained Ground, and improved himſelf every Day, even 
to the very Moment in which Death ſnatched his Pencil 
out of his Hand, in an Apoplectic Fit, in the 63d Year | 
THE Ceiling of ths Room we are now ſpeaking - 


1s painted by Mr. om with the Repreſentation of 
"neva | 


He was like- _ 


o 
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nerva, the Goddeſs of Wiſdom, with ſeveral Emblems | 
of the Arts and Science. Ee 


Tus late Queen's Apartment. The Tapeſtry-Hang- 
ings here are very beautiful, and repreſent a Dutch 
Winter-piece, In which are introduced Proſpects of | 
Mountains, Cc, and the various Diverſions peculiar to 

the Natives of Holland. They were made by Mr. 
Vanderbant in Great Queen-ſireet. V%» 

_ Over the Chimney is a Picture of King Charles II. 
King James II. and their Siſter the Princeſs of Orange, 


D 


when Children, by Van Dyck. 5 

Tus is another Miracle of Van Dyc4, and is as near 
as the Art of Painting can come to Nature in the moſt 
difficult Part, which, is Youth and Beauty; if this Pic- 
ture was rightly valued, it ought to have a better Light, 
ina Room on purpoſe to hang it in, where there ſhould 


1 | not be the leaſt Thing to take the Eye from it; and it 
WE - might then afford a delightful Entertainment to a true 
0 | | Judge and Lover of Painting for many Hours of his 
f N - Ix hangs fronting the Light, which is a very bad Situ- 
. ation for fo fine a Picture; and this, as all fine Pictures, 
„ which ſhew fo great a Genius, and fo difficult a Study 
r to have performed, ought rather to have Places made 
Wl | for them, than to be only mixt with the other trifling 
3 Ornaments of a Room. If a real Regard for Painting 
- | 133 was in Faſhion, Noblemen and Gentlemen who have 
My [| | ſuch fort of invaluable Treaſures as the abovementioned, 
1 would build Places on purpoſe for them, that they 
. might have a Feaſt ſor the Curious, much more pleaſing 
Wit i | than the preſent Manner of Entertaining: And as we 


have now ſome Nablemen and Gentlemen, who think 
in this Way, we hope, by their Example, the Num- 
ber will encreaſe, and that this glorious Art will revive 
18 once more under the Countenance and Encouragement | 
66 of the Great and iſe. „„ : 

Wi: | Iux preſent Great and Wiſe, who are Lovers of 
WE 1 we EE . Painting, 
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that he painted both 1n/ide and Outſide. 


FKENSINGTOR 7 
Painting, will ſoon be known in this Work, by the ju 
dicious Collections they have made, and who at a great 
Expence, have brought into England very many noble 
Pictures of great Value, by which our Country is not a 
little enriched; and which will make us reckoned abroad, 
an ingenious, rather than ruſticated, brutiſh People, as 
all are accounted by polite Nations, who do not properly 
eſteem the Arts and Sciences. „ "of 

Wr ſhall conclude what we have to ſay on this Pic- 
ture by obſerving, that one Touch, more or leſs, would 


not have made it ſo beautiful as it is. 
FOURTH ROOM. 
In this Room is a Painting repreſenting a Skirmiſh, 


or Battle, between the Germans and Italians, by Holbein. 
A PicTuRE of Dare, with Fupiter deſcending in a 


Shower of Gold; and the Widow Eliot, finely painted 
by our Countryman Niley. | ren 


JohN RILEV was born in the City of London, in the 
Year 1746, and was inſtructed in the Rudiments of 
Painting by Mr. Zouſt, and Mr. Fuller; but left them 
while he was very young, and began to practiſe after 


the Life; yet acquired no great Reputation, till, by the 
Death of Sir Peter Lely, his Friends being deſirous that 


he ſhould ſucceed that excellent Maſter in the Favour 
of King Charles II. engaged Mr. Chaffinch to fit to him 


for his Picture z which he performed ſo well, that the 


King, upon Sight of it, ſent for him, and having em- 
ployed him in drawing the Duke of Graftor's Portrait, 
and ſoon after his own, took him into his Service, 
honoured him with ſeveral obliging Teſtimonies of his 

Efteem, and withal gave this Character of his Works, 


Upon the Acceſſion of King William and Queen 


Mary to the Crown, he was ſworn their Majeſties Prin- 


cipal Painter ; which Place he had not enjoyed in the 


preceding Reign, tho' King James and his Queen were 


both pleaſed to be drawn by his Hand. He was very 
diligent in the Imitation of Nature; and by A 
7 3B 4 N iſe, 


8. TT ROT AL PALACE 
Life, rather than following any particular Manner, ar- 
rived at a pleaſant and moſt agreeable Style of Painting. 
But that which eminently diſtinguiſnhed him from all his 
Contemporaries, was his peculiar Excellence in a Head, 

and eſpecially in the Colouring Part; wherein ſome of 
his Pieces were ſo very extraordinary, that Mr. Riley 
himſelf was the only Perſon who was not charmed with 
Hx was a Gentleman extremely courteous in his Be- 
| haviour, engaging in his Converſation, and prudent in 
all his Actions. He was a dutiful Son, an affectionate 
Brother, a kind Maſter, and a faithful Friend. He 
never was guilty of a Piece of Vanity, too common 
among Artiſts, of ſaying mighty Things on his own 
Behalf; but contented himſelf with letting his Works 
ſpeak for him; which, plentifully diſperſed over other, 
Nations, as well as our own, were indeed every where 
* eloquent in his Commendation. =», 
E had for ſeveral Years been violently perſecuted. 
by the Gout ; which, after many terrible Aſfuls, flying- 
at laſt into his Head, brought him to his Grave, in the 
Year 1691, and 46th of his Age, exceedingly lamented - 
by all who had the Happineſs of being acquainted either 
with him or his Works. 5 


TL FIFTH ROOM. 


Hex is a Painting of our Saviour laid in the Se- 


} 
= 


pulchre, by Tan. 1 D 
ANOTHER Repreſentation of him on the Croſs, by 
the ſame Hand. „ 5 


IT EsE Pieces have their Beauties; but as his more 

capital Pictures will give us great Scope to ſpeak of his 
wondrous Performance and Knowledge, we ſhall defer 

x till we come to thoſe, and now give the Reader his 
C e | | 
ITxriAxo, the moſt univerſal Genius of all the Lom- 

bard-School, the beſt Colouriſt of all the Moderns, and 

the moſt eminent for H:/torres, Landſcapes, and Portraits, 
was born at Gadere, in the Venetian Territories, * the 
| 5 | ear 


of KENSING TON. 75 


Year,1477, being deſcended from the ancient Fant 
the Vecell, 
H was bred up i in ** School of FIN Balis, at thai 
fame Time with Grorgione ; but improved himſelf more 
by the Emulation that was betwixt him and his F ellow=? 
Diſciple, than by the Inſtructions of his Maſter. He 
was cenſured indeed by Michel Angels Buonarruoti, für 
want of Correctneſs in Deſign, a Fault common to all 
the Lombard Painters, who had not been acquainted 
with the Antiquities; yet that Defect was abundantly- 
ſupplied in all the other Parts of a moſt accompliſned 
Artiſt. He made three ſeveral Portraits of the Em- 
peror Charles V. who loved him ſo entirely, that he 
honoured him with Knighthood, created him Count 
Palatine, made all his Deſcendents Gentlemen, and 
aſſigned him a conſiderable Penſion out of the Cham 
ber of Naple. elt lo ban 
RipoLpHi, in his Life of Titian, ſpar That Em- 
peror one Day took up a Pencil, which fell from the 
po id of the Artiſt, who was then drawing his Pic” 
' tures; and upon the Compliment which Titan made 
him on the er he ſaid theſe Words, Titian has 
deſerved to be ſerved by | Cz/ar. And in the ſame Life it 
is remarkable, that the Emperor valued himſelf, not ſo 
much in ſubjecting Kingdoms and Proyinces, as that 
he had been thrice made immortal iy the Hand of 
Titian. 
WHEN the e . who n the Court 
of chat Emperor, were not able to refrain from ſome 
M,arks of Jealouſy, upon the Preference which he made 
of the Perſon and Converſation of Titian, to that of all 
his other Courtiers, he fręely told them, That he could 
never want. a Court, or Courtiers ; but he could not habe 
Titian always with him. Accordingly he heaped Riches 
on him, and whenſoever he ſent him Money, which, 
ordinarily ſpeaking, Was a great Sum, he always did it 
with this obliging Teſtimony, That his Deſign was not 
to pay him the Value of his Pictures, becauſe they ier“ 
above Price. After the Example of the Worthies of 
Antiquity, who bought the rareſt Pictures with Buſhels 
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of Gold, without counting the Weight, or the Number 
of Pieces, In nummo aureo, menſurd accepit, non numero, 
ſays Pliny, ſpeaking of Apelles. ns i 
T1T1an alſo painted Philip II. the Son of this Em- 
or; he painted likewiſe Sohman, Emperor of the 
urls, two Popes, three Kings, two Empreſles, ſeveral 
Queens, and almoſt all the Vringded of Itah, together 
with the famed Lud. Arigſto, and Peter Aretine, his in- 
timate Friends. Nay, ſo great was the Name and 
Reputation of Titian, that there was hardly a Perſon of 
any Eminence then living in Europe, from whom he 
did not receive ſome particular Mark of Efteem.' 
„ T1TIAN, ſays Du Freſnoy, was one of the greateſt 
_« Colouriſts that ever was known. He deſigned with 
e much more Eaſe and Practice than his Fellow-Diſ- 
44 ciple Georgione. There are to be ſeen Women and 
cc Children of his Hand, which are admirable, both for 
t the Deiign and Colouring. The Guſto of them is 
ce delicate, charming, and noble, with a certain pleaſing 
cc Negligence of the Head-dreſles, the Draperies, and 
6 Ornaments of Habits, which are wholly peculiar to 
cc him, As for the Figures of Men, he has deſigned 
ce them but moderately well. There are ſome of his 
et Nraperies, continues the ſame Author, which are 
F mean, and ſavour of a little Guſto, His Painting is 
* wonderfully glowing, ſweet, and delicate, He 
„ made Portraits, which were extremely noble; the 
c“ Attitudes of them being very graceful, grave, diverſi- 
$ fied, and adorned after a becoming Faſhion. 
No Man ever painted Landſcape with ſo great a 
& Manner, fo good a Colouring, and with ſuch a Re- 
F< ſemblance of Nature, For eight or tenYears Space, he 
$ copyed with great Labour and Exactneſs whatſoever 


2 


te he undertook ; thereby to make himſelf an ealy Way, 


* and to eſtabliſh ſome general Maxims for his future 

£ Conduct, % ES. 

„ BESsIDES the excellent Guſto which he had of 

te Colours, in which he excelled all mortal Men, he 

i perfectly underſtood how to give every thing the 

„ Touches which were moſt ſuitable, and proper to 
0d 4 : ; | * nem; 
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e them; ſuch as diſtinguiſhed them from each other; 
and which gave the greateſt Spirit, and the moſt 


& Truth. The Pictures which he made in his Begin- 


<< ning, and in the Declenſion of his Age, are of a dry 
« and mean Manner.” pe Fins BT „ Prog 
T1ITIAN was of a Temper ſo wonderfully obliging 


and generous, that his Houſe at Venice was the con- 


ſtant Rendezvous of all the Virtugſi, and People of the 


beſt Quality. He was ſo happy in the Conſtitution of 


his Body, that he never had been ſick, til] he was ſeized 
with the Plague, when he was Ninety- nine Vears of 
Age, of which he died in the Year 1576, full of Ho- 
nour, Glory and Riches, leaving behind him two Sons, 
Pomponio and Oratio; the eldeſt bred to the Church, 
and well preferred; the other painted ſeveral Portraits 


that might ſtand in 8 with thoſe of his Fa- 
e 


ther's Hand, He had likewiſe a Brother Franceſes Ve- 
cellio, who made a great Proficiency in Painting. 

Trriax's Diſciples . were Paulo Veroneſe, Giacomo 
T intoret, Giacomo da Ponte Baſſano, and his Sons. 


Tux next Pictures in this Room, are, two Heads of 


Queen Mary I. and Queen Elizabeth, when Children, 
by Folbein. © = 
Tux late Queen Anne, when an Infant, by Sir Peter 


Lely. This Picture is fine, tender and clear; but not 


ſo well drawn as it ought to be. 


Our Saviour healing the Sick in the Temple, by : 


Ferris, 7 pht. 
Oun Saviour calling St. Matthew from the Receipt 
of Cuſtom, by Annibale Carracci, a Prince of Painters, 


whoſe Beauties we ſhall ſpeak of alſo in the moſt capital 
Pictures we are ſo happy to have here, and now give 


hg ae. 
© AnnIBALE CARRACCT was born at Bologna, in the 


Year 1560, and was a Diſciple of his Couſin Ludovico 


Carracci. Among his other admirable Qualities, he 
had fo prodigious a Memory, that whatever he had 
once ſeen, he never failed to retain, and make his own: 
So that at Parma, he acquired the Sweetneſs and Purity 


of Correggio ; at Venice, the Strength and Diſtribution. 
= | . of © 


1 


| 
| 
| 
| 


12 be ROYAL PALACE 
of Colours of Titian; and at Rome, the Correctneſi of 
Deſign, and beautiful Forms of the Antique: And by 


his wonderful Performances in the Palazzo Farneſe, he 
ſoon made it appear, that all the ſeveral Perfections of 
the moſt eminent Maſters, his Predeceſſors, were united 
in himſelf alone. In his Converſation he was friendly, 
plain, honeſt, and open-hearted ; very communicative 


to his Scholars, and ſo extremely kind to them, that he 


generally kept his Money in the ſame Box with his 
Colours, where they might have Recourſe to either, as 
they had Occaſion. But the Unhappineſs of his Tem- 


per inclining him naturally to Melancholy, the ill Uſage 
which he received from the Cardinal Farneſe (who, 
through the Perſuaſions of an ignorant Spaniard, his 


Domeſtick, gave him but a little above 200 /. Sterling 
for his eight Years Study and Labour) fo confirmed 
him in it, that he reſolved never more to touch his Pen- 
cil: And had undoubtedly kept his Reſolution, had not 

his Neceſſities compelled him to reſume it. Vet not- 


withſtanding, ſo far did his Chagrin by Degrees gain 


upon him that at certain Times it deprived him of 
the right Uſe of his Senſes: And at laſt betrayed him 
into ſome Irregularities, which, concealing from his 
Phyſicians, he met with the ſame Fate as Rafazlle, 
in the like Caſe, had done before him; and ſeem-- 
ed to copy that great Maſter, as well in the Manner of 
his Death, as he had imitated him all his Life long in 
his Works. Nay, ſuch was the Veneration he had for 


Reafatlle, that it was his Death- bed Requeſt, to be buried 


in the very ſame Tomb with him; which was accord- 

ingly done in the Pantheon, or Rotunda, at Rome, in the 

Year 1609, in the 50th Year of his Age. © 
Du FRESsNOx ſays, that Annibale Carracci, in a very 


little Time, excelled his Maſter Ludovic in all parts of 


| Painting. He imitated, ſays he, Correggio, Titian, and 


Rafatlle, in their different Manners as he pleaſed ; ex- 
cepting only, that you fee not in his Pictures, the No- 


. bleneſs, the Graces, and the Charms of "Rafaelle : And 


his OQut-lines are neither ſo pure, nor ſo elegant as his. 


In all other Things, he is wonderfully accompliſhed, 


and of an univerſal Genius. THERE 
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- THERE are ſeveral Prints extant, of the Ble Med Virgin, 
d nd of other Subjects, etched by: the Hand of this 1 in 
comparable Ati. 4459 0 
IN the Room we are now ſpeaking pe is a baue « 
Henry the Fourth of France, by Titian.. _ | 
Avp ſeveral Head by Rejatiles | 


The SIXTH. ROOM. 


In this Room, or rather Gallery: are the Pictures of 
King Henry the Eighth, and -his Conſort Katharine of 
Arragon, both painted by Holbein. 

Ki NG Phillip of Spain, and Queen Mary bis Consort, 
by the ſame Hand. 
KING Charles II. the Face by Sir Peter Leh. the Poſ- 

ture by another Hand. 

KING James the Firſt, by Van Dyck ; the Fase af 
2 > Limning, but the Poſt. as Hands; Sc. are by Van 
Dyck, and is a fine Picture, drawn by the Command of 
Hang Charles J. 

_ . QueenElizabeth, in a Chineſe Dreſs drawn when ſhe 
vas Priſoner at IWodftack... 
| Kino James II. when Duke a York, and his Queen, 
are both fine Pictures, by Sir Peter Lely. 
Kine William III. and Queen Mor, i in their Gant 
nation-Robes, by Sir Godfrey Kneller. The Head of 
the King was extremely like, but the Colouring ſeems 
too even, or not varied enough in the Face, and is full 
ſwarthy ; the Poſture is but mean to the Generality of 
Sir Godfrey s Actions, and cannot be much commended; 
but the Picture of Queen Mary is a noble, rich, and 
graceful Piece. The Face extreme-finely painted, as 
alſo the Hands and Drapery boldly finiſhed, without any 
petite laborious Working, but freely and nobly touched, 
and maybe pronounced? a very fine Picture; but it bangs: 
in a front Light, and is no way ſeen to Advantage. oy” 
| Sis Gedfrey Kneller was knighted on his painting 
| theſe Pictures; King William, without doubt, being 
pleaſed with ſo fine a * of his Queen. 


- THAT: of his late Majeſty Ring George, by Sir Ged. 


IE . Frey, 


—ͤ 1 0 
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ec, is certainly no ways equal to ſome he has done of 
chat great and good King; and how ſuch a Picture of 

him, as this, ſhould be brought into the Palace, is hardly 
to be accounted for _ 

TEE next is a whole Length of Queen Anne after 
Sir Godfrey Kneller. And next to that, a Picture of our 
late gracious and much-lamented Queen Caroline How 
far it falls ſhort of her, many can tell. There are one 
| or two of this good Queen, painted by Sir Godfrey, 
| * which are noble, beautiful and graceful Pieces, and 
* would be much fitter for a Royal Palace. 
= . Tux Reaſons for ſuch Pictures being done as the! 
| mentioned, arecertainly, that Painters who want Know- 
ledge ſeldom want Vanity to undertake any thing, and 
the Friends of ſuch Painters, no way equal to the Taſk, 
often times perſuade great People to ſit to them; but 
herein the Dawber, who thinks to raiſe himſelf, is ruined, 
by being expoſed. And it is to be wiſhed that it was 
now, as in former Times, when hardly a Painter worked 
for himſelf, but was under a Maſter till he was fit to do 
good Pictures; but now every one, who ſcarce knows 
the leaſt Principle of Drawing, ſets up for a Maſter, 
and talks himſelf into mains hopes e ; which 
makes Painting under the Diſgrace it is, even while we 
have ſome Painters who deſerve Notice and Encourage- 
ment. pA | 3 8 | 

O the left Hand of this Room is a curious Amber 

Cabinet, in a Glaſs Caſe : And at the upper End of the 

Room a beautiful Orrery, made by Mr. Fright, in- 

cloſed likewiſe in a Glaſs Caſe. * _ 


Tie SEVENTH ROOM. 


Ts is called the Cupola-Room, with a Star in the. 
Centre; the Ceiling all round is adorned with Moſaictk 
Painting. Round the Room are placed, at proper Diſ- 
tances, eight Buſtos of antient Poets, and Statues at full 

re > gilt with Gold, of Heathen Gods and God- 
deſſes. | | | 3 1 
Ox the Chimney-Piece is a curious Baſ- Relief, in 
e . | Marble, 


— 


re 
Marble, repreſenting a Roman Marriage, with a Buſts 
« Chreparra, carved by Mr. Ryſbrack. 5 


The EIGHTH ROOM. 


* * King s great Drawing-Room : Over the Chim 
ney. is a Picture of St. Francis, Patron of the AMendi- 
cant Fryers, in the Habit of that Order, paying Ado- 
ration to the Infant Jeſus, held in the Lap of the Virgin 
Mary ; Foſeph attending as uſual. 

THIS corny was painted by Sir Peter Paul Rubens - 
Iti is extremely clear, warm ſtrong, and in his beft 
Style; the 9 well adapted, and the whole 
Picture, Back- ground, c. compleatly finiſhed by that 
great Maſter, of whoſe Life Mr. Graham gives the fol- 
lowing Account. 

Six Peter Paul Re bom at Colognegr in the Year 
1577, was the Prince of all the Flemyh Maſters : And 
would have rivalled even the moſt celebrated Italians, if 
his Parents, inſtead of placing him under the Tuition of 
Adam Van Noort, and Otho — had bred him up in 
the Raman and Lombard Schools. Vet notwithſtanding, 
he made ſo good Uſe of the Time he ſpent in thoſe 
Places, that perhaps none of his Predeceſſors can boaſt 
a more beautiful Colouring, a nobler Invention, or a 

more luxurious Fancy in their Compoſitions. ö 

Du FRESN Ox ſays, that Rubens derived from his 
Birth, a lively, free, noble, and univerſal Genius. His 
Guo of Deſign favours ſomewhat more of the Fleming, 
than of the Beauty of the Antique; becauſe he ſtay d 
not long at Rome. And though we cannot but obſerve 
in all his Paintings, ſomewhat of Great and Noble; yet 
it muſt be 9 that, generally ſpeaking, he De- 
ſigned not correctly; but for all the other parts of Paint- 

ing, he was as abſohite a Maſter of them, and poſſeſſed 
them all as thoroughly, as any of his Predecediiingd in that 
noble Art. His principal Studies were made in Lom- 
bardy, after the Works of Titian, Paul Vereneſe, and 
Tintoret ; whoſe Cream he has ſximmed, if we may 
be allowed the * and extracted from their ſe- 
4 Eo ; veral 
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veral wan general Maxims, and infallible 
Rules, which he always followed, and by which he has 
acquired in his Works, a greater Facility than that of 
Titian; more of Purity, Truth and Science than Paul 
V. eroneſe ; and more of Majeſty, Repoſe and Moderation 
than Tintoreta, His Manner is fo ſolid, fo knowing, and 
ſo ready, that it may ſeem, this rare-accompliſhed . 
Genius was ſent from Heaven, to inſtruct Mankind 1 in 
the Art of Painting. 
BEsIDEs his Talent in Painting, and his inen 
Skill in Architecture, very eminent in the ſeveral 
Churches, and Palaces, built after his Deſigns at Ge- 
noua : He was a Perſon poſſeſſed of all the Ornaments 
and Advantages that can render a Man valuable; was 
univerſally learned, ſpoke ſeven Languages very per- 
fectly, was well read in Hiſtory, and withal, ſo excel- 
lent a Stateſman, that he was employed in ſeveral pub- 
lick Negotiations of great Importance, which he mana- 
ged with the moſt refined Prudence and Conduct: And 
was particularly famous for the Character with which 
he was ſent into England, of Ambaſſador from the In- 
Fanta Iſabella, and Philip IV. of Spain, to King Charles I. 
upon a Treaty of Peace between the two Crowns, 
confirmed in the Year 1630. His principal Perform- 
ances are in the Banguetting-Houſe at I/hitehall, the 
Eſcurial in Spain, and the Luxemburg-Galleries at Paris, 
wo where he was employed by Queen Mary of Aedicis, 
{ Dowager of Henry IV. And in each of thoſe three 
{ X Courts he had the 3 of Knighthood conferred upon 
him, beſides ſeveral magnificent Preſents, in Ay: 
of his extraordinary Merits. ; 
| 5 His uſual Abode was at Antwerp, where he. bullt "728 
Hh ſpacious Apartment, in Imitation of the Ratunda at | 
Rome, for a noble Collection of Pictures, which he had | 
putchaſed in Italy: Some of which, together with his — 
| 


_ Statues, Medals, and other Antiquities, he fold, not long 
after, to the Duke of Buckingham, his intimate F riend, 1 
for ten Thouſand Pounds. 

He lived in the hizheft Eſteem, Reputation — 

Grandeur imaginable ; 3 Was as great a Patron as Maſter. 


of 
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of his Art; and ſo much admired all over Europe, for 
his many ſingular Endowments, that no Strangers of 
any Quality could paſs through the Lou-Cbumtries, til! 
they had firſt ſeen Rubens, of whoſe Fame they had 
heard ſo much. | N 'n 
H died in the Year 1640, and 63d of his Age, 
leaving vaſt Riches behind him to his Children; of 
whom Albert, the Eldeſt, fucceeded him in the Office 
of Secretary of State, in Flanders © 
ON the right Hand of the laſt-named Piece, is a 
Picture of Villars, Duke of Buckingham, and his younger 
Brother, when Boys. 

Tus Picture perhaps is one of the moſt wonderful that 
Van Dyck ever painted, and every Part of it by himſelf, 
It is the moſt ſurprizing, by being done with ſuch great 
Eaſe, that the Cloth is hardly covered in ſeveral Places; 
but every Touch has its Effect, which ſhews, that 
Knowledge in Painting is far preferable to Pains : For 
nothing in this Art gives ſuch Joy to a true Judge, or 
Lover of Painting, as to fee a great Force and Clear- 
neſs performed by the Maſter's Knowledge and. Facili- 
ty. Which brings to Mind the following true Rela- 
tion? 353 e | = In 
A xxx ingenious Painter, of later Times, who 
took great Pains with his Work, remarking to another, 
on a Picture of this Sort, ſaid, that it was done with _ 

great Eaſe; Ab, Sir, replied the other, it is very hard 
to do it fo eaſily). C 

O the left Hand of the Chimney, is a Picture of 
Sir Kenelm Digby, Van Dyc#'s great F riend and Patron, 
and who recommended him to King Charles J. The 
Head and Hands are moſt gloriouſly painted, and 
though the Dreſs is rich, and there are a Sphere with 
other Inſtruments on the Table by him, yet all are kept 
down, and ſubſervient to the Head and Hands; not as 
moſt of our modern Pieces are now painted, that they 
look like Pictures of fine Cloaths, Curtains, Coronets, 
Seals, Tables, and other Decorations, with the dirty 
Likeneſs of a Face put to them to fill up, as if a Gen- 
tleman had the Smile of his Countenance cut out in 2 

J ĩͤ a oe, „ brow 
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brown Block to dreſs his Wig on: But theſe Pictures 
are generally by many Hands, where each one ſtrives 
to out- are the other, and he who paints the Face has 
the leaſt to do in the Whole; from whence it is truly ob- 
ſerved, that no Picture is ſo good as that which is wholly 
| painted by the Maſter's own Hand; for it is ridiculous 
enouzh, that after Perſons have ſat for their Pictures to 
one, another ſhould be employed to put their Fi igures 
to them who never ſaw them. | 4 
ON each Side of the Door is a large Picture, painted 
by that great Maſter Guida Reni: One of V. enus, dreſſing 
by the Wo ; the other is of Andromeda, chained to 
the Rock, 
ANDROMEDA, as the Fable fays, was the Daughter 
of Cepheus and Caſſipe, King and Queen of Atbiopia; 
Pho, for her Mother's Vanity, that would contend 
. with the Nymphs in Beauty, was by them faſtened to a 
Rock, and there left expoſed to a Sea-Monfter ; which 
ould have devoured her, had not Perſeus, on his wing - 
ed Horſe Pegaſus, came to her Relief, and flew the 
Monſter ; in Recompence of which Service he was -af- | 
terwards married to the Lady. 
 Tazst two Pictures were bought of the late Mr. 
Laws, by King George J. at a large Price: There are 
reat Beauties and Strength of Expreſſion in them, beſt 
known to the Profound, and much admired by all. 
1 | OvER one of the Doors is a very fine Picture of St. | 
1 Agnes, painted by that great Maſter Domenichino, 
1 DoMENICO ZAuPIERI, commonly called Domeni- 
„ chino, was well deſcended, and born in the City of Bo- 
3 legna, in the Year 1581. He was, at firſt, a Diſciple 
| of Denis Calvert, the Fleming: But ſoon. quitted his 


1 School tor a much better of the Carraches; being in- 
= ſtructed at Bologna by Ludovico, and at Rome by Anni: 
F bale, who had ſo great a Value for him, that he took 
E him to his Aſſiſtance in the Farneſe Gallery. _ N 
_ . HE was extremely laborious and flow in his Pro- 
ductions, applying himſelf always to his Work with 

much . and Thou ghtfulneſs, and never offering to 


ö | touch his Pencil, till be found a Kind of Enthuff 2 
8 Inſpi- 
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Inſpiration, upon him. His Talent lay principally in 
the Correctneſs of his Style, and in expreſſing the Pal- 
ſions and Affections of the Mind. In both which he 

was ſo admirably judicious, that Nicole Pouſſin, and 
Andrea Sacchi uſed to ſay, his Communion of St. Jerome, 
in the Church of the Charity, and Rafatlle's celebrated 
Piece of the Transfiguration, were the two beſt Pictures 
in Rome. P TE | 
HE was made the chief Architect of the Apo/tolical 
Palace, by Pope Gregory XV. for his great Skill in that 
Art. He was likewiſe well verſed in the Theory of Mu- 
ſick, but in the Practice of it had little Succeſs. He had 
the Misfortune to find Enemies in all Places wherever 
he came, and particularly at Naples was ſo ill treated 
by thoſe of his own Profeſſion, that having agreed 
among themſelves to diſparage all his Works, they 
would hardly allow him to be a tolerable Maſter ; and 
were not content with having frighted him, for ſome 
Time, from that City, but afterwards, upon his Re- 
turn thither, never left perſecuting him, till by their 
Tricks and Contrivances they had quite wearied him 
out of his Lite in the Year 1641, and goth of his Age, 
not without Suſpicion of Poiſon ; his moſt malicious 
5 ns was Grofeppe Ribera, commonly called Spagno- 
etto. 5 5 3 
Du Freswovy ſays, Domentchino was a very know- 
ing Painter, and very laborious, but otherwiſe of no 
great natural Endowments. It is true, continues the 
ſame Author, he was profoundly ſkilled in all the Parts 
of Painting, but, wanting Genius, he had leſs of Nobleneſs 
in his Works, than all the reſt who ſtudied in the 
School of the Carraccis. 
Tx next Pictures are a naked Venus, a Lady, St. 
| Jon Baptiſt's Head, and a Mary Magdalen, all by 


itian. 
Tk next a Venus, in a ſupine | Poſture ſtealing a 
Dart out of Cupid's Quiver, with Maſks, and other 
beautiful Ornaments, enigmatically repreſenting, in 
the high Guſto of the Greet Antique, Love and the 
Drama of both Species; painted by the higheſt Co- 
e >” louriſt 


l OW 
* 
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louriſt of that Age, the famous Jacobo da Puntormo, 
upon the original Out-lines, or Sketch of the great 
Michel Angelo Buonarruoti. - wag . 


1 


Tux two Figures that compoſe the Fore-ground of 
the Picture, are both naked, and for Proportion big as 
the largeſt Life; and, by reaſon of the marvellous 
Beauty of their Colouring, and exceeding Tenderneſs 
and Softneſs of Fleſh, are equal to any thing of the 
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CaRLO Morar, on viewing and narrowly examin- 
x . ing into this celebrated Piece, many Years ſince, at 

6 Florence, where it was painted, ſaid, that in that alone 


were united the Colouring of Correggio, the Drawing 
i and Graces of Rafa#lle, and the vaſt Deſign and mag- 

h | nificent Invention of Mich. Ang. Buonarruoti; and 

that therefore the ſame did by far tranſcend any other 
human Performance in Painting, then in being. And 

it ſeems, Giorgio Jaſari, no mean Critick in that noble 
Science, was in his Time of the like Opinion with 
this incomparable Roman Artiſt ; for this Author treat. 
ing of, and deſcribing the Compoſition and Colouring 

of this very Picture, in his Life of Buonarruoti, men- 
tions it with ſuch an Extaſy and Rapture of Surprize 

and Admiration ; that he publiſhes and proclaims it to 

the World, by no leſs: Epithets than Cæſa Miraculoſa 

and Coſa Divina, miraculous and divine x. 


MIchEL ANGELO BUoNARRUOTI was nobly de- 
ſcended, and born near Florence, in the Year 1474. 
He was a Diſciple of Domenico Ghirlandais, and moſt 
profoundly ſkilled in the Arts of Painting, Sculpture, 
and Architecture. He has the Name of the greateft 
- Deſigner that ever was; and it is univerſally allowed 
Et him, that never any Painter in the World underſtood. 
| Anatomy ſo well. Ile was alſo an excellent Poet, and 
not omly highly eſteemed by ſeveral Popes ſucceſſivelyj; 
by the Grand Duke of Tiſcany, by the Republick of 
Fenice, by the Emperor, Charles V. by King Fraxcis I. 
and by moſt of the Monarchs and Princes of Chridten- 
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See G. ard J ite d Pittori, printed at Florence, Anno 1568. 
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aum; but alſo invited over into Turky, by Solymon the 
Magnificent, upon a Deſign he then had of making a 
Bridge over the Helleſpont, from Conſtantinople to Pera. 

His moſt celebrated Piece of Painting, is that of the 
Laſt Fudgment in the Pope's Chapel. He. died in the 

. 90th Year of his Age, in great Wealth at Rome, from 

_ whence his Body was e to Florence, and there 
honourably interred, Anno 1504. The following, * 
Du Freſnoy's Account of him. 

MICHAEL ANGELO, ſays he, Acuriſhed i in the Times 
of Julius the Second, Les the Tenth, and the ſeven fuc- 
ceſſiye Popes... He was a Painter, a Sculptor, and an 

Architect, both civil and military. The Choice which 

he made 'of his Attitudes was not always beautiful, or 

_ pleaſing: His Guſto of Deſign was not the fineſt, nor 
his Out- lines the moſt elegant; the Folds of his Pra- 

peries, and the Ornaments of his Habits, were neither 
noble nor graceful. He was not a little fantaſtical and 
extravagant in his Compoſitions; ; he was bold even to 
Raſhnels, in taking Liberties againſt the Rules of Per- 

ſpective. His Colouring is not over true, or very plea- 
fant. He knew not the Artifice of Lights and Shadows : 
But he defigned more learnedly, and better underſtood 
all the Knittings of the Bones, with the Office and Si- 
tuation of the Muſcles, than any. of the modern Pain- 

ters. There appears a certain Air of Greatneſs and Se- 

verity in his Figures; in both which he has often times 
ſucceeded. But above the reſt of his Excellencies, was 

his wonderful Skill in Architecture, wherein he has not 
only ſurpaſſed all the Moderns, but even the Antients 

alſo. The St. Peter's of Rome, the St. John's of Flo- 
rence, the Capitol, the Palazzo V. arneſe, and his own 
Houle, are ſufficient Teſtimonies of it. 

His Diſciples were Marcello Venufti, Il Roſs, Giorgio 
Vaſari, Fra. Ba/tiano, who commonly painted for him, 
and many other Florentines. 

We ſhall next give our Readers the Hiſtory of 
Puntorms. 

Jacoro Caruca, ealled Puntorms, from the Place of 

his Birth, in the * 1493, ſtudied under Lionardida 
C 3 Firi, 
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Vinci, Mariotto Albertinelli, Pietre di Coſmo, and An- 
area del Sarto; but chiefly followed the Manner of the 
laft, both in Deſign and Colouring. He was of fo un- 
happy a Temper of Mind, that though his Works had 
ſtood the Teſt even of Rafaille, and Michel Angelo, the 


- beſt Judges, yet he could never order them fo as to pleaſe 
himſelf; and was fo far from being ſatisfied with any 


thing he had done, that he was in great Danger of lo- 
ſing the Gracefulneſs of his own Manner, by imitating 
that of other, inferior Maſters, and particularly the 


Style of Albert Durer in his Prints. 


HE ſpent moſt of his Time at Florence, where he 
painted the Chapel of St. Laurence; but was ſo wonder- 


fully tedious about it, that in the Space of eleven Years 


he would admit no Body to ſee what he had performed. 


He was alſo of ſo mean and pitiful a Spirit, that he choſe 


rather to be employed by ordinary People, for incon- 


ſiderable Gains; than by Princes and Noblemen, "at 


any Rates, ſo that he died poor, in the 84th Year of his 
Age, and of our Lord 1556. 3 
Tas next are three Prieſts, ſaid to be painted by 


 Tintoret, whom we ſhall ſpeak of when we come to the 


painted Gallery. | Tit 
TE Holy Family, finely painted by Paul Veroneſe. 
PAOLOCALIARI VERONESE, born in theYear 1532, 


was a Diſciple of his Uncle Antonio Badile; and not 


only eſteemed the moſt excellent of all the Lombard 


Painters, but for his copious and admirable Invention, 
for the Grandeur and Majeſty of his Compoſitions, for 


the Beauty and Perfection of his Draperies, together 
with his noble Ornaments of Architecture, is ſtyled by 


the Italians, il Pitta felice, the happy Painter. 


* 


He ſpent moſt of his Time at Venice; but the beſt 
of his Works were made after he returned thither from 


Name, and ſtudied the Antique. He could not be pre- 


vailed upon by the great Offers made him by Philip II. 


King of Spain, to leave his own Country; where 
his Reputation was fo well eſtabliſhed, that moſt of the 


Princes of Europe, ſent to their ſeveral Ambaſſadors, to 


pracure them ſomething of his Hand at any Rates, 


Mt - 
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Hk was a Perſon of a ſublime and noble Spirit, uſed 
to go richly dreſsed, and generally wore a Gold Chain, 
_ which had been preſented him by the Procurators of St. 
Mark, as a Prize he won from ſeveral Artiſts, his Com- 
petitors. He was highly in favour with all the prin- 
cipal Men in his Time; and fo much admired by all the 
great Ma/ters, as well his Contemporaries as thoſe who 
ſucceeded him, that Titian himſelf uſed to ſay, he was 
the Ornament of his Profeſſion : And Guido Rent being 
aſked, Which of the Maſters his Predeceſſors, he would 
chuſe to be, were it in his Power; after Rafazlle and 
Correggio, he named Paul Vereneſe; whom he always 
called his Paolino. 5 1 | 
Hx died at the Age of Fifty-fix, in the City of Venice, 
in the Year 1588, leaving great Wealth behind him to 
his two Sons, Gabrielle and Carlo, who joined in finiſhing 
ſeveral Pieces left imperfect by the Father, and followed 
his Manner ſo cloſe, in other excellent Things of their 
_ own, that they were not eaſily diftinguiſhed from thoſe 
of Paulo's own Hand. e Ret OS In 
OuRr Saviour in the Manger, by Baſſan. This is a 
very good Picture of that Maſter, and is finely painted 
_ with great Oppoſition of Light and Shade. The Learned 
in the /talian Pictures, ſee as much Merit in dark as in 
tranſparent Shadows, but we think them not fo pleaſant, . 
_ © though that may a+ be an Error in Taſte. We 
| ſhall ay more of this Maſter hereafter; at preſent we 
| ſhall only give the Reader an Account of his Life, which 
we ſhall do of every Painter, as ſoon as may be, that 
afterwards we may have nothing to ſay but of his 
„„ ” 6 = : 8 
___Gracomoa DAPoNTE DaBassANo, ſo called from 
the Place where he was born, in the Marca Treuiſana, 
in the Year 1510, was at firſt a Diſciple of his Father ; 
and afterwards of Bonifac ie, a better Painter, at Venice, 
by whoſe Aſſiſtance, and his own frequent copying the 
Vorks of Titian, and Parmegiano, he brought himſelf 
into a pleaſant and moſt agreeable way of Colouring; 
but returning into the Country, upon the Death of his 
Father, he applied himſelf wholly to the Imitation of 
— C4 Nature, 


34 . Th ROYAL PALACE. 
Nature, and from his Wife, Children, and Servants, 
took the Ideas of moſt of his Figures. 
His Works are very numerous, all the Stories of the 
Old and New Tęſiament having been painted by his 
Hand, beſides a Multitude of other Hiſtories. He was 
famous alſo for ſeveral excellent Portraits, and particu- 

larly thoſe of the celebrated Wits, Ludovico Arigſto, Ber- 
nardo Taſſo, and Torquato his Son, the Prince of ma- 
dern Poets. In a Word, ſo great was the Reputation of 
this Artiſt at Venice, that Titian himſelf was glad to pur- 
chaſe one of his Pieces, repreſenting the ence of 
Noah and his Family into the Ark, at a very conſider- 
ble Price. He was earneſtly ſolicitated to go over into 
the Service of the Emperor; but ſo charming were the 
Pleaſures which he found in the quiet Enjoyment of 
Painting, Muſick, and good Bogks, that no Temptations 
whatſoever could make him change his Cottage for a 
Court. He died, at Eighty-two POE Age, in the 
| Year 1592, leaving behind him four Sons, who all pro- 
feſſed the Art of Painting. "3h 8 

Ix this Room is a Pichre of Part of the Holy Family, 
ä oh | | 


Giacomo PALMa, ſenior, commonly called Palma 
Pecchio, was born at Serinalta, in the State of Venice, in 
the Year 1598, and made ſuch good Uſe and Advan- 
tage of the Inſtructions which he received from Titian, 
that few Maſters are to be named, who have ſhewn a a 
nobler Fancy in their Compoſitions, better Judgment in 
their Deſigns, more of Nature in their Expreſſion, and 
Airs of Heads; or of Art in finiſhing their Works. 
Venice was the Place where he uſually reſided, and where 
he died, at Forty-eight Years of Age, in the Year 1556. 
His Pieces are not very numerous, by reaſon of his ha- 
ving ſpent much Time in bringing thoſe which he left 

behind him, to ſuch wonderful Perfection. | 
IX Ceiling of the Room we are now deſcribing 
is painted with the Story of Jupiter and Semele, 
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The NINTH ROOM. | 


2 = State Bed-Chamber. The State Bed is of * | 
' fon Damaſk ; over the Chimney is a Picture of our Sa- 
viour and St. John Baptiſt, painted by Rafaelle. 


'The- TENTH ROOM. 


Tur State Dreſſing-Room. The Hangings here are 
: 21 Needle-work, a Preſent from the Queen of Pruſſia. 
Here is a Picture of Edward VI. by Holbein. 

A Younc Nobleman of Venice, by Tintoret. 
ANOTHER young Nobleman of the ſame Place, by 
Titian. 

TrrriAx' 8 Lady painted, by himſelf, 


The ELEVENTH ROOM. 


TT irs Painted Gun, The two printper Pictures 
are at each End of this „ "Gallery; both painted 
by Yan Dyck the firſt, which is what we have given 
our Readers a Draught of, is, King Cbarles I. on a 
white Horſe, with the Duke 4 Eßer non, holding his 
Helmet: The other, the ſame King, with his Queen, 
and two Children, King Charles II. when a Child, and 
King James II. an Infant, in the Queen's Lap. 
IR Picture of the King on Horſe-back is a tplt 
noble Piece; the Seat of the King finely repreſented, 
the Expreſſion of his Face grand and majeſtick; but, as 
in all the Pictures of him, has ſome Dejection in the 
Countenance. The Hand holding the Truncheon is 
wonderfully fine, and the Armour To brightly touched, 
that it looks more like Steel than any thing done by Co- 
lours. The Duke 4 Efpernon' s is one of the fineſt painted 
Heads that Yan Dyck ever did, and has in it all the Ex- 
preſſion of Duty and AﬀeRion for the King that can 
be ſhewn by the Art of Painting, or obſerved in the 
Life of the moſt Sincere. The Drapery and Action of 
the Figure finely adapted. . Horſe is exquiſitely 
1 „%%% Taree 
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ſhortened, without the leaſt ſeeming Fault in the Draw- 
ing, as Fore-ſhortenings commonly have to the Inju- 
dicious. | 2a 5 
-. Pas Triumphal-Arch, Curtain, and other Parts of 
the Back- ground are wonderfully executed, and fo kept, 
that the King is the principal Figure that ftrikes the 
Eye; and at a little Diſtance, it is more the Life than 
a Picture; and makes one almoſt ready to get out of the 
ie Ring | 
IT'RISs Picture is worth coming many Miles to ſee; 
and were it in France or at Rome, the pompous De- 
ſcription of it, that would be given by the French or 
Italians, would not ſuffer any {os of Painting to be 
_ eaſy till he had travelled to fee it; although all Deſcrip- 
tion muſt fall infinitely ſhort of what it really is. 
FRoONTING - this Picture, at the other End of the 
Gallery, is the Royal Family before-mentioned. * The 
King's: paternal. Tenderneſs is ; delightfully expreſſed, 
1 With his Son at his Knee; the Queen's Countenance is 
. an Expreſſion of affectionate Obedience to the King, 
5 and fond Care of her Child, which ſhe ſeems to deſire 
1 the King to look on; the Infant is exquiſitely per- 
= formed. The Vacancy in the Face, and Inactivity of 
0 tze Hands are equal to Life itſelf in that Age. The 
lf Dreſſes of the whole Picture are as hi hly Enifficd as the 
8: Art of Painting can go, without falling into Petiteneſs 
j or Labour, for whatever is labouriouſly done is viewed 
} with Pain, which makeseven a flight ſketch with Spirit, 
be more entertaining to a Man of real Knowledge, or 
Practice, in the Art, than the moſt laboured Picture in 
ob the World; for there have been many Painters who 
1 ; haue been able to paint Lace, or embroider a Waiſtcoat, 


that could not ſet the Head right on the Shoulders, or 

draw the Body in any Action whatſoever. They who 
are able to execute a whole Picture well, and boldly, 
have no Occaſion to recommend: their Pieces by little, 
laborious Meanneſſes, which ſerve only to catch the Eye 
of the Ignorant ; or ignorant Pretenders to Knowledge 
in Painting, of which, God knows, there are too many. 
ESTHER, fainting before King Abaſuerus, is one of the 
= TT next 
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next capital Pictures in this Room. It is painted by 
that great Maſter Tintoret. The Perſpective in the 
Face of Eſiher, as well as the Colouring, is exceſſive 
- beautiful. All the Figures finely drawn, well expreſſed, 
and richly dreſſed in the Venetian Manner; for the Ve- 
netian School painted all Hiſtories in their own Habits, 
thinking thoſe Habits the moſt noble as well as: pictu- 
reſque: Indeed they were much more proper than ours, 
| or the French would be, for ancient Story. 
| TRE next Picture is the nine Muſes in Concert, 
finely drawn and coloured, by the ſame Maſter, whoſe 
"Ta, according to the Method wie before obſerved, we 
Y | - ſhall here give our Readers. 
GlAcouo 'Ropuss1, called Tintoretto, dann the 
Son of a Dyer, born at Venice, in the Year 1% 12, was 
2 Diſciple of Titian; who having obſerved ſomething 
very extraordinary in "his Genius, diſmiſſed him from his 
Family, for fear he ſhould grow up to rival his Maſter. 
Vet he ſtill purſed Titian's way of Colouring, as the moſt 
natural; and ſtudied Michael Angels $ Guſto of Deb, 
as the moſt correct. N 
V xNICE was the Place of his 3 Abode, 8 
he was made a Citizen, and was wonderfully beloved, 
and eſteemed for his Works: Da Freſnoy ſays, he was 
Great in the practical Part of Deſign; but ſometimes 
alſo ſufficiently extravagant. He had an admirable 
Genius for Painting, if he had had as great an Affection 
to his Art, and as much Patience in undergoing the 
Difficulties of it, as he had Fire and Vivacity of Nature. 
He has made Pictures not inferior in Beauty to thoſe of 
Tiitian. His Compoſition and his Dreſſes, are, for the 
moſt part, improper; and his Out-Lines are not cor- 
rect: But his Colouring, and the Dependences of it, 
like that of his Maſter, are moſt admirable. . 
Hx was called the Furiaus Tintoret, for his bold man- 
ner of Painting, with ſtrong Lights and deep Shadows ; 
for the Rapidity of his Genius; and for his grand Viva» 
city of Spirit, much admired by Paul Veroneſe. But then, 
on "he other hand, he was "dincgind by him, and all 
others of his Profedhons for undervaluing himſelf, and 
his 
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his Art, by undertaking all Sorts of Buſineſs for any 
Price, thereby making ſo great a Difference in his ſeve- 
ral Performances, that, as Annibale Carracci, obſerved, 
he is ſometimes equal to Titian; and at other Times in- 
ferior even to himſelt. 
H was extremely pleaſant 3 affable i in his "08 
mour ; and delighted fo much in Painting and Muſick, 
| his beloved Studies, that he would hardly ſuffer himſelf 
to taſte any other Pleaſures. He died in the Year 1594, 
at the Age of Eighty-two, leaving behind him one 
Daughter, Marietta Tintoretta, and one Son Domenico 
0 Tintoretto, who both profeſſed Painting. | 
TEE next Picture, Midas preferring Pan to belle, 
is a hne Piece, by Andrea Schiavone.. This is a good 
deal hurt by Time; but the Figures are finely drawn 
ànd coloured; and the Affectation of Judgment in Mi- 
Aas is finely expreſſed, and cannot but occaſion a Smile 
in the Beholder; for nothing is more ridiculous than a 
ſolemn Look, and a pretended Judgment in Painting 
And Muſick, among thoſe in high Stations, who have 
not had the leaſt Practice, or Opportunity of really un- 
derſtanding them: Which occaſioned the Story of 
Apelles ſaying to Alexander the Great, that tho he was 
the greateſt Prince in the World, yet he talked about 
Painting fo, that the very Boys who were grinding the 
- Colours laughed at him. 1 
| THERE are at preſent abundance of affected Judges 
in the Art of Painting, who deſerve the Aſs 8 Ears as 
well as Midas in this Picture. | 
_ Mripas was a rich King of Phrygia, when Apollo And 
Pan ſtrove for the Maſtery and Preheminence in Singing, 
alone e. his Judgment on the Side of Pan; for Which 
Abſurdity Apollo, in great Anger, clap'd a pair of Aſs's 
Ears on his lead By this Fiction of the Poets was 
meant, that Midas, bing a Tyrant, had many Heark- 
eners and Tale-bearers, by whom he knew all that was 
+ ſpoken of him in every Corner of his Kingdom, as if he 
had long Ears to hear what every one ſaid, which was 2 
fooliſh Curioſity, giving him many times great Unea- 
- fincls, 15 e 
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AxpREA SCHIAVONE, who painted the Picture we 


are now ſpeaking of, was ſo called from the Country 


where he was born, in the Lear 1522. He was ſo 
meanly deſcended, that his Parents, after they had 
brought him to Venice, were not able to allow him a 
Maſter; and yet by great Study and Pains together, 
with ſuch Helps as he received from the Prints of Par- 
megiano, and the Paintings of Giorgione and Titian, he 
arrived at laſt to a degree of Excellence very ſurprifing:? 
It is true, indeed, that being obliged to work for his 


daily Bread, he' could not ſpare Time ſufficient for. 


making himſelf thoroughly be in Deſign ; but how-- 
ever, that Defect was ſo well covered with the ſingular, 
Beauty and Sweetneſs of his Colours, that Tintoret uſed 
oftentimes to ſay, no Painter ought to be without one” 


Piece, at leaſt, of his Hand. His principal Works were 


compoſed at Wanted: ; ſome of them in Concurrence 


with Tintoret himſelf, and others by the Directions of 
Titian, in the Library of St. Mart. But fo malicious 
Was Fortune to poor Andrea, that his Pictures were 
but little valued in his Life-time, and he never was paid 
any otherwiſe for them than as an ordinary Painter; 
tho' after his Deceaſe, which happened in the Year. 
1582, in the both Vear of his Age, his Works turned 


to a much better Account, and were eſteemed anſwerable- 


to their Merits, and but little inferior to thoſe of his 


moſt famous Contemporaries. 
Tur Shepherds offering Gifts to Chriſt, by Ola 
Pali, in this Gallery, is a fine Picture of the Maſter. 


As are St. John i in Priſon, the Woman of Samaria, and 


John Baptiſt's Head, fine Pictures by the fame Hand. 


THE Deluge, or Noabꝰs Flood, by Baſſan, is a good 


Picture of the Maſter. 
Ovxx the Chimney is a Ian by Rafablle, a Car- 


ton; this is a very fine Thing, and though a ſmall, 
Piece, gives a ey” high Ron of that great Maſter” S. 
Abilities. 

TERx is likewiſe, in coal FO Ron A Madoana by; 
Var Dyck, which'is-a Picture exquiſitely: painted. 


"THE next Picture 18 the * on Fubiter, a fine Piece 
W painted 
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30. Tbe ROYAL PALACE 
painted by Giulio Romano, of whom. Mr. Graham gives 
the following Account. | 
G1vLio RoMAxo, born in the Toh 1492, was the 
greateſt Artiſt, and moſt univerſal Painter of all the Diſ- 
Ciples of Rafazlle, beloved by him as if he had been his 
Son, for the wonderful Sweetneſs of his T-emper ; and made 
bim one of his Heirs, upon condition that he ſhould 
aſſiſt in finiſhing ſuch Things as he had left imperfect. 
He was profoundly learned in all the Parts of the Anti- 
quities: And by converſing with the Works of the moſt 
excellent Poets, particularly Homer, had made himſelf 
abſolute Maſter of the Qualifications nacetiaruy required 
in a grand Deſigner. 
HE continued for ſome Years at Rome, after the 
Death of Rafatlle; and by the Directions of Pope 
Clement VII. wrought ſeveral admirable Pieces in the 
Hall of Constantine, and other publick Places. But his 
principal Performances were at Mantua; where he was 


ſent for by the Marqueſs Frederico Gonzaga; and where 


he made his Name illuſtrious, by a notable and ſtately 
Palace, built after his Model; and beautified with Va- 
riety of Paintings, after his Deſigns. And indeed in 
Architecture he was ſo eminently ſkilful, that he was 
invited back to Rome, with an Offer ade him of being 


the chief Architect of St. Peter's Church; but whilſt he 


was debating with himſelf, whether or no he ſhould ac- 
cept of this Opportunity of returning gloriouſly into 
his own Country, Death interpoſed, and ſnatched him 
away in the Year 1546, and 55th of his Age. 

Du FREsNovY ſays that Giulio Romano was the moſt 
excellent of all Rafazlle's Diſciples ; he had Concep- 
tions which were more extraordionary, more profound 
and more elevated, than even his Maſter himſelf. He 

was at a reat Architect, his Guſto was pure and ex- 
quiſite. fie was a great Imitator of the Antients, 


going a clear Teſumony! in all his Productions, that he 
was deſirous to reſtore to Practice the ſame Forms and 
Fabricks which were antient. He had the good Fortune 
to find great Perſons who committed to him the Care 
of 2 if. es, * eftibules, and Porticas; all len 
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Xytes, Theatres, and ſuch other Places as are not now 
in uſe. He was wonderful in his Choice of Attitudes. 


His Manner was drier and harder than any of Rafazll:'s 


School. He did not exactly underſtand the Lights and 


Shadows, or the Colours. He is frequently harſh, and 


ungraceful: The Folds of his Draperies are neither 
beautiful, nor great, eaſy nor natural, but all extravagant, 


and too like the Habits of fantaſtical Comedians. 


HE was very knowing in human Learning. His 
Diſciples were Pirro Legoris (who was admirable for 


antient Buildings, as for Towns, Temples, Tombs, 


and Pn, and the Situation of antient Edifices) - 


Aineas Vico, Bonaſone, Georgio Matuano, and others. 


TE next to the Picture laſt mentioned is Cupid 


whetting his Arrow, by Annibale Carracci. 
TE next, Venus and Cupid. by Titian. 

ThE Reaſon why we are able to give a better Ac- 
count of ſome Pictures than others is, that they have 
been in fewer Hands, leſs damaged, and ſeldomer 
cleaned ; for there are ſome Pictures of antient Maſters, 
in which perhaps juſt a Head, or a Hand or two remain 
to convince us they were painted by thoſe Maſters ; but 


the other Parts have been fo often cleaned, rubbed, and 


touched over, that there is hardly any thing left of the 
Original. To | | 
HERE have been in all Times a Set of Men, who, 


having ſtudied the Art of Painting for a while, could 


make Nothing of it, except that they learned the Terms 
of Art, and to talk with great Aſſurance of the Maſters. 
Theſe Men have gone about to ſee Noblemens and 
Gentlemens Collections, and often by telling them, 
that ſuch or ſuch a Piece would come out a fine Picture 
if properly cleaned, have got it into their Hands for that 
Purpoſe; and then it has come out indeed ; for they have 
rubbed it half away, and then painted it over themſelves, 
clapping a Varniſh upon it, to give it the better Gloſs : 
And when a real Judge came to view it again, who had 
ſeen it before, he finds out, and immediately knows 
what has been done to it; but does not care to make 
e the 
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32 The ROYAL PALACE: 
the Owner of it uneaſy, ſo chuſes rather to ſay nothing, 
than what he is aſſured muſt be diſagreeable to him. 
Wr ſhall have more Reaſon to ſpeak of theſe Things 
in the farther Progreſs of our Work, _ 3 
THE Gardens of this Palace, which are three Miles 
and a half in Circumference, are very fine, and have 
been much improved and enlarged ſince his preſent Ma- 
jeſty came to the Throne, under the Care and Manage- 
ment of the late ingenious Mr. Bridgeman. They are 
kept in the greateſt Order; and in the Summer-Time, 
when the Court is not there, are reſorted to by a vaſt 
Concourſe of the moſt polite Company. 


eee © S ao na tree LO IEEE « -% —_—_— 
— * 1. l 2 2 « » — 


— oa —_——_ Me wet”, e pO = ng.” 
SR —— — 7 1 4 6 


« 1 wes Wor aw or bo on Seb. af 


— bc 


Fs 


- 


at —— eee au fo ren open 


©” >” 


Ga 


— 


r 
— 


2 
P 
A 


„ T7 . Rag * Mr wats wth... 


* 


W 


um 
. 


n 


„ 


ws — EEE FINN * 
1 S N n 

. OI - Xx £ Wc 24 - * 7 
2 - py 2 — a AT, - 


: 
; 
; 
: 


SRKENSINGTON. = 


KOO 0g 00e 


4 Cataroovn of the Prfures, Drawings, 
Limnings, Enamels, Models in Wax, and the 
Ivory Carvings, Fc. at Kenſington, in Queen 
Caroline 8 e next the State Bed. chamber. 


Numb. 
HE Dutcheſ of Suffolk. 

A Lady. © 

i Sir Henry Gu teford. 
4 The Lady Henegbam. 

5 The Lady Audley, © 

6 Sir Thomas More, Lord Chancellor. 
7 King Edward VI. a Profile. 85 

8 Th: Lady Ratcliff. A 

9 A Lady. TI. 

10 The Eats Vaux. 155 15 

11 The Lady Leſter. 

12 A Lady. 

I3 The Ear of Surrey. 

I4 Prince Edward, an infant. 

15 Mrs. Zouch. 

16 Sir William Sharrington, Knight. 

17 The Lord Vauæ. 

r 

19 The Lady Parker. 

20 Edward Prince of Wales, a _ 
21 Reſhemer, a gentleman of Cornwall. 
22 The Lady Meutas. 

23 Sir J. Cage. 
24 A Picture in a gold Frame, Cephalus and Procris 
| going a Hunting, with Cupids and Dogs. 
25 The Lady Berle. 
Al the 3 by H. Holbein. 


26 A large gold Frame, with a black Groun d, con- 


taining nine Pictures, a Landſcape, and eight 


Vor. ; D Men 
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Numb. 


Men and 1 in ſmall ſquare F. rames in 
Water-Colours. 
I Erneſtus of Lunenburg, 
2 Henry of Lunenburg. 
3 Sophia. 
4 William. 
: A Landſcape. 
6 Herodia. | 
7 A Gentleman in black Armour, 
8 Margaret of L unenburg. 
9 A Widow Lady, 1 in black. 
27 A Lady, by H. Holbein. 
28 In a large gold Frame, the Head of Chriſt, crowned 
with Thorns, and the Madona, an Oil painting, | 
buy Carlo Dolci. | 

20 Fitz. Williams Earl of Southampton, . 

30 A large gold Frame, with a black Ground, con- 
taining nine Pictures, a Landſcape, and eight 
Heads, in ſmall ſquare Frames, done in Water 
Colours, 

I Phillip ' TORE of Pallzgraff. 
2 Richard. 
Anna. 
4 Frederick. 
5 A Landicape. 
6. Amelia. 
7 Charles. 
8 Elizabeth. 
Catherina. 

31 Sir Richard Southwell, Knight, by F. Holbein. 

32 A large gold Frame, with a black Ground, con- 

taining nine Pictures, a Landſcape, and eight 
Heads, in Water Colours, in {mall _ 
Frames. 

1 G. Fraderich. 

2 Frederick. 
g Catberina. 9 
4 Johannes. | 


5 A Landſcape. 1 N 6 Anna 


Numb. | | : 
6 Auina Catharina. 
7 George Frederick. 
8 PVilliam. 
9 Elixabeib. „ 
3 Earl of Ormond, by H. Holbein. 
24 A large gold Frame, with a black Ground, contain- 
Ing nine Pictures, a Landſcape, and eight Heads, 
in ſquare Frames, done in Water-Colours. 
1 Erneſtus of Brunſwick. 


2 Chriſtiana of Brunſwick, 


«I Auguſtus. | LCs 
4 A Gentleman in a fair Periwig and red 
Drapery. | 1 


5 A Landſcape. 
6 Georgeof Brunſwick; 
7. Mangus. 
8 Prederich, 
Ws 9g Joannes. 
35 Sir John Godſalve, by H. Holbein. 5 
36 A large gold Frame, with a black Ground, con- 
taining nine Pictures, a Landſcape, and eight 
Heads, in ſmall ſquare Frames, done in Water- 
Colours. | : 1 
I Auguſtus of Saxony. 
2 George of Brandenburg. 
3 Anna. | 
4 Joannes. 
5 A Landſcape. „ : 
6 Elizabeth. | | 
7 Frederict-MWilliam. 
8 Sophia of Brandenburg. 
| 9 Sophia of Saxony. „„ 
37 A Drawing in a Circle; within aſquare, tepreſenting 
the Queen of Sheba coming to King Solomon 
fitting on his Throne, by H. Holbein. 
38 A Drawing in a black Frame of the Virgin Mary 
and the Eat, a Man kneeling, and St. Luke 
prefenting him, by Peter Oliver. 


„ 3 


= 
_ 
: 
4 ? 
v1 * 
8 4 
1 
1 
1 F f 
3 * = 
3 
: - 
1 
« 
= 
: = = 
'Y 
=. L 
1 1 
* 
4 2 \ 
v * 
1 
1. 5 
8 
q = 
7 K 
4 
1 
5 8 $ 
4 1] 
133 1 
1 
IJ 1 
1 
f 3 
1 - 
* 1 
F- 
* $5 
FE 
* 
1 
1. 
b 
* 
85 
I 1 
| 
7 
25 
. 


— 4 
— ů 4 hs 
r 


— 
„ 


— Gat 
. PEREZ. 


— 
wh * e 
1 


— 
TAS 


892 
* * oY 1 6 1 


32 v 
FE 


36 The ROYAL PAL ACE 
Numb. 

39 In a gold Frame, with a gold Ground, twelve Heads 
of Gentlemen and Ladies, in ſmall oval Frames, 
done in Water-Colours. 

x A Lady. 

2 A Gentleman. 

3 Ditto. 

4 Ditto. 

„„ 

6 A Lady. 

7 A Gentleman. 
io. 

9 A Lady. 
10 A Gentleman. 
11 A Lady. 

12 A em 

40 A woman drawn in red Chalk. 

41 In a gold Frame, with a gold Ground, twelve 
Heads of Gentlemen and Ladies; 1 in 
mall oval Frames; ſome Limnings; ſome in 
Oil, and ſome in Water-Colours. 

1 A Gentleman. 

2 Ditto, enamelled. 

Z -. 

4 A Gentleman, 

5 Ditto. 

6 A Lady, painted in Oil, 

7 Lewis the Fourteenth, King of France, 

when young. 

8 A Gentleman. 

9 A Lady. 
| 16 A Gentleman. 

11 A Lady, painted in Oil. 
12 A Gentleman. 

42 In a black ebony Frame, a large Curious chen | 

Plate, repreſenting Queen Anne, fitting dreſs'd 
in her Royal Robes, her Crown and Globe lying 
on a Culhion, the Scepter in her right Hand, 
and his Royal Highneſs George, Prince of Des 

mark, — by her at full length, painted by 

C. Bait, | 43 In 


of KE NSINGTON. 37 


and 


43 In a ſquare aol Penne, with a gold G con- 
taining twelve Heads, in ſmall oval black 


Frames, in Water Colours. 
i A Lady. 
2 Charles the Twelfth, Kew of Sweden, 
3A Lady. --- 
4 Ditto. 
5 Ditto. 
© Two Heads, ſet in Gold, precious Stones, 
and Pearls, 
A - 
8 Ditto, ſet in Chryſtal. 
N Ditto. 
10 Ditto. 
11 Ditto. 
44 In a ſquare gold Frame, with a cold Ground, con- 
_ taining twenty-one Heads, and Limnings in oval 
F rames. 
1 The Emperor of Germany. 
2 A Gentleman. 
3 The Empreſs of Gm 
4 & Gentleman. . 
; A Lady, ſet in Chrſtial. 
6 A Gentleman. 
7 Ditto. 
8 A Lady. 
9 Ditto. 
10 Ditto. 
11 A Gentleman. 
12 A Gentleman. 
13 A Lady, 
I4 A Cab 
15 AGentleman. 


16 A Lady. 
17 AGentleman. 
18 A Lady. 
19 A Lady. 5 
20 A Gentleman. 
5 21 A Lady. 2 . 
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Numb. 
45 In a ſquare gold Frame, with a gold Ground, con- 
taining eleven Pictures, Limnings in Ovals. 
1 King William the Third's Queen. 
2 The ady at mor land, anenamell d Picture, 
3 The Princeſs Sophia. 
4 A little Man's Head, ſet in Jewels. 
5 A Man's Head. 
6 A Lady. 
7 Ditto. 
8 Ditto, 
9 The late King of Pruf da. 
10 A Dean. 
11 The late Queen of Pruffia. - 
46 In a black Frame, an old Man's Head, . on 
Copper, in Crayons, by Lutteral. 
47 In a gold Frame, a Lady” s Head, painted on op 


48 In 4 Frame, an old Man's Head, done on 
Copper, in Crayons, by Lutteral. 
49 In a black Oval Frame, a Boy painted with a Dog 
in his Lap. 
50 In a black ebony Caſe, with folding Doors, a limn- 
| ng of Venus, lying on a Couch; out of K. 
ck arles's I. Cabinet, after Titian, by Peter Oliver. 
of The Emperor Redelphus, in a ſquare F rame, on 3 
blue Ground. 
> In a black ebony Caſe, with folding Doors, a 
i Limning of the Marquis of Guaſio and his fa- ö 
vourite wy and Cupid with Arrows, out of 


K. Charles 1.'s Cabinet, after Tala, by H. Oli- 
ver, 1629. | 
53 His Highneſs George Prince of na, 


54 In a black ebony Caſe, with folding 3 = 

Limning of the Madona holding the Infant in 

her Lap, little St. John, with a Scroll in his 

Hand, and St. Katharine, out of K. Charles 1's 
Cabinet, by Peter Oliver. 

Theſe foxteen fellowing ſmall Pictures are "> JEM between 

the others ; fome i in oval, and lime: in 1 Frames. 

„ 


68 


3 


70 


8 A young Nobleman beat 


painted in Water Colours on Ivory, in an 
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I In aſquare Frame, a Gentleman in Armour. 
2 A Lady, painted on Copper, in an oval 


Frame. | 


3 Prince William of Heſſe, painted on Ivory 


in Water-Colours, in a black oval Frame. 


4 A Lady, painted on Copper, an Oval, 


5 A Drawing of an old Man's Head, in a 
ſquare Frame, done with Ind a: Ink, by 
Peter Oliver. L 


ing on a Drum, 


oval Frame, by Cooper, not finiſhed. 


7 A Lady, in an Oval, painted in Oil, on 


Copper, 


8 Queen Katharine, Charles the Second's 
Queen, in a black Oval Frame, by Cooper, 


not hniſhed, 


9 Ina ſquare Frame, painted within an oval, 
Philip Earl of Pembroke, a Limning. 
10 In an Oval Frame, the Lady Dutcheſs of 


Richmond, by Cooper, not finiſhed. 


11 Fhe Lady Caſtlemain, in an oval Frame, 


not finiſhed, Ditto. 


12 In a ſmall black Frame, a Man's Head, 


painted on Cryſtal. 


13 In an oval Frame, the young Duke of 


Monmouth, unfiniſned, by Cooper. 


14 A ſmall Man's Head, in an Oval. 
15 The Duke of Molfenbuttle, with a blue 


Ribbond, 


16 King Charles the I.'s Head, in an oval 


Frame. .. : | 


71 Over the Chimney, a large Picture, in a black and 
gold Frame, of Lucretia ſitting, and ſtabbing 
herſelf, | | . 


72 Jane Seymour, Queen, by H. Holbein. 


3 HVilliam IWarham, Archbiſhop of Canterbury Ditto. 


74 William Parr, Marquis of N orthampton, Ditto, 


75 A Gentleman, Ditto, 


7 
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Numb. 

76 In an eight-ſquare . . at con- 
taining nine Pictures, ſmall Ovals, in Water- 
Colours, and one Enamel. 

1 A Gentleman. 
2 A Lady. 
3 Ditto. 
4 Ditto. 
5 Ditto. 
6 The Head of 4 the . taken 
from a Medal. | 
7 A Lady. 
8 Henry, Duke of G an enamelled 
Border, with blue and gold. 
9 . 
Thi Four are ſmall Drawings with Pen or Pencil, in black 
ſquare Frames. 
77 1 Guſtavus Roy de Swede. La Ducbeſt de 
Richmond, with a Coronet. 


78 2 La r de Boheme Fantaſie, 

79 3 La Reynede France. La Comteſſe de Car- 
„„ liſle. 

80 4 Mari de Medicis, Reyne Mere du Roy die 


de France. La Ducheſſe de Lenox. 


81 A Picture hanging over the Door, next the State 


Bed-Chamber, in a gold Frame, the Salutation 
of the Virgin Mary, painted on Copper. 
82 In a gold F rame, a Picture, repreſenting the Judg- 
| ment of Paris. 
83 Sir V. Pointz, Knt. by H. Holbein. 
84 John Collet, Dean of St. Paul's, Ditto. 
85 Sir Thomas Fat, Ditto. 
86 Sir Themas Strange, Ditto. 


87 In a ſmall ſquare black ebony Frame, the preſent 


King of Sweden, done in Water- Colours. 
88 In a ſmal] oval Frame, containing five ſmall Heads, 


King James the Firſt and his Queen, Prince 


Henry and Princeſs Elizabeth, and Prince Charles, | 
with the Arms 1 in the Middle. | 
89 A ſmall 


89 A ſmall Fre black a Na the 0 


90 In a large gold Frame, with a gold Ground, con- 


10 A Gentleman, 


or The Lady Rich, by H. Holbein. 
92 A Picture, with 2 gold Frame, repreſenting, in a 


| Children. 
93 Lady Butts, by H. Holbein. 
4 The Picture of H. Holbein, the Painter. 
95 The Picture of H. Holbein's Wife. 
"The above Two were preſented to Queen Caroline, by Sir 


96 A Lady, by H. Holbein. 
97 In agold Frame, Prince Arthur, B Henry, and 
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Queen of Sweden, done in Water-Colours. 


taining eighteen oval Heads. 
1 A Lady. 
9 Princeſs Anne of Denmark. 
A Lad _ 7 
4 The Emperor. 
5 A Gentleman. 
6 A Lady. 
7 Ditto, 


b King Charles the Firſt, 
9 A Lady. 


II A Lady. 
12 Ditto. 
p23 Dido: | 
14 - ſmall Exizinel of Lewis the F ourteenth, 
of France. 
15 Walk am the young Duke of Glouceſter. 
16 A Lady. 1 
17 A Gentleman. 
18 The Empreſs. 


Landſcape, ſeven Children, (five Sons and two 
Daughters) the eldeſt Son bringing a Boar's 
Head, with ſome dead Game lying on the 
Ground, ſuppoſed to be the Queen of Bohemia s 


Robert Walpole. 


Princeſs Margaret, three Children of King 
my VII. 
98 Mo. 
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Numb. 4s 
98 Mother Fackſen, by H. Holbein. 

99 In an eight ſquare Gold Frame, with a Gold 


Ground, containing twelve oval Heads, ſet in 
| Gold and Chryſtal, ſmall Ovals, painted in Wa- 
ter-Colours. 

1 A Lady. 

2 A Gentleman, 


4 A Lady. 
5 A Gentleman. 


FOOTE TY 
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1 „ 11 A Gentleman. 
it | 12 A Lady. 
5 L100 Thomas 1 Earl of Surry, 4 Profle by . 
Re. Holbein. 
wn tor A large gold ſquare Frame, with a gold Ground, 
1 containing eighteen ſmall oval Pictures, f 
; I A Lady, . 
* 11 2 Ditto. 
1 TT 3 Ditto, 
jp | 4 Ditto, 
5 Ditto. 
6 Ditto. 
7 Ditto, 
* Dio, 
Wl . Simeſs Prin Ceorge of Denmark, 
NN 10 A Gentleman. 


\ . 


= 8 > xx. A Lady: 
bl ; 12 Mary Queen of Scots. 
1 13 A Lady. 


9 : 14 A Gentleman. 
1 | 15 Ditto. 

8 156 A Lady. 
1 l 17 A Gentleman. 
1 1 1.4. $8 A Lady. 


Numb. 
102 In a ſquare g * Frame, a Head, by H. Halbein, 
103 In an eight ſquare gold Frame, with agold Ground, 
| containing twenty one oval Pictures, 
1 A Gentleman. 
i 2 Our. 
2 AL. 
3 3 4 A — 2 
y Princeſs Royal. 
6 A Gentleman. 
7 A Lady. 
8 A Gentleman. 
9 A Lady. 
10 King James the Firſt. 
11 King James the Firſt's Queen. | 
12 King of Bohemia. 
13 King of Bohemia's Queen, | 
14 A Lady. | 
15 A Gentleman, 
16 Ditto, 
17 Ditto, 
48. A Lddyo:: 
I9 Princeſs Caroline. 
20 A Lady. 
21 Princeſs 1 
: Small Pictures hanging betrusen. : 
r04 A ſmall oval F rame, the Head of the Lady, Chef- 
terfield, begun by Cooper. 
105 An enamelled Picture of a Landſcape and two 
Figures, in a black oval Frame. 
106 5 In a ſquare black double Frame. Henry 
| Prince de'Gaule. La Ducheſſe de Gran 
107 In a black oval Frame, the Head of General 
Monk, by Cooper, not finiſhed. _ . 


108 Ina gilt Frame, Oliver Cromwell, a Limning, by 


| Cooper, not hniſhed. 
09” . © Leo Marquis de Gordon, Madame Killi- 


. grew. 


130 7 Madame de Maltravers. La Ducheſſ de 


Richmond, 1 
111 Mrs. 
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Numb. 

111 Mrs. Hunt, playing on a Lute, in a | black oval 
Frame. 

112 Venus and Cupid, in a black oval Frame. 

13 8 La Comteſſe de Portland. Mademoiſelle K irk, 

114 In a large gold Frame, over the Door next the 
back Stairs, a Picture of Queen Elizabeth, when 
Princeſs, with a Book in her Hand with a blue 
Cover, and a Book lying on a Table by her, 

115 A Flower-Piece, by Maria Van Ma mict, 1689. 

116 A Flower-Piece. 

117 In a gold Frame, with a black , fix ſmall 

Landſcapes. 

118 In a gold Frame, with a black Ground, fix ſmall 
Landicapes. 

The Six following ſmall Pictures are hanging round the 

Picture, N. 118. 
119 1 A Profile in Wax, of Frederick King of 
Denmark and Norway. 
120 2 A Profile, carved on Ivory, of Gange Duke 
ol Saxony, and Elector. 
121 3 A Gentleman on Horſeback, a Model i in 


Wax. | 
132 4 A General, with his Staff, a Model i in 
Wu. 
123 5 In a ſmall ſquare black Frame, two 
Mice, painted by Raphael, K. Charles I.'s 

= Cabinet. 
124 65 In an oval Frame, a Sea Piece, with a 
ship in it. 


125 A Man's Head in Wax. 

126 Sir Thomas More, by H. Holbein. a 
127 The Princeſs Mary, afterwards Queen, Dire. 
128 KR. Rich, Lord Chancellor, Ditto. 

129 Lord Rufſel, Lord Privy Seal, Ditto. | 
130 A 5 Picture hanging between of Lord Clintor, 

| itto. 

131 A Gentleman, Ditto. 

132 Philip Mielanchton, Ditto. 

13 5 Lad; * Ma, cant of Dortet, Ditto. 


x 34 Lord 


| FRENSING TON. "I 


Numb. 
134 Lord Wentworth, Ditto. 


— 


135 Thomas Howard, Earl of Surry, a Profile, hanging 


between the others, Ditto. 
136 N. Poines, Knt. Ditto. 
137 The Lady Richmond, Ditto. 
138 Lord Jau, Ditto. 
139 Sir Gawen Carew, Ditto. 
140 In a ſquare gold Frame, with a black Ground, con- 
- taining nine ſmall Pictures. Theſe are ſmall 
Pictures, in braſs ſquare Frames, done inWater- 
Colours. 
i A Gentleman in black Armour. 
2 A Gentleman in 1 Drapery, with a 
Truncheon. 
+3 A Lady. 
"4 A Gentleman in red Drapery, with a 
Truncheon in both Hands. 
5 A Landſcape. 
6 A Lady. 
7 A Lady, with a Parrot on her Hand. 


8 A Gentleman in Scarlet, with his Hand on 


his Helmet. | 
9 A Lady, with alittle Dog. 
141 An old enammeled Picture, in three Diviſions, 
I Our Saviour carrying his Croſs. 
2 He is crucified on the Cross. 
3 As he is taken down from the Croſs. 


142 In a large gold Frame, with a black Ground, con- | 


"taining nine ſmall Pictures of the F am 
of Lunenburg. In braſs ſquare Frames, done 
in Water Colours. 

A Gentleman. 

Lady. 

\ Gentleman, 

Lats. 

Landſcape. 
Gentleman. 
Lad 

; 


Ge atleman. 


ady. 
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Niimb. | - 

143 In a ſquare black Frame, -a Goat and three = 
carved on Ivory, in alto relievo. | 

144 A large gold Frame, repreſenting a Landſcape, and 

| ſeveral Figures moved by Clock-work. 

145 A ſquare black ebony F —_—_ 2 Bacchanal, Sile- 
nus, Satyrs, and Boys, carved on Ivory, 
K. Charles I's Cabinet. 5 

146 In a black ebony Caſe, with folding Doors, a Limn- 

ing, repreſenting a Satyr, Venus and Cupid, 
K. Charles I.'s Cabinet, after Antonio Corregio, 

| by Peter Oliver. 1633. 

147 In a black round Frame, a Profile done on Ivory, 
of Frederica Amelia, D. G. D. HH. 

148 In a ſquare black Frame a Profile, containing eight 
oval Pictures, and one ſquare one. 

1 Henry the Eighth. 
2 A Lady. 
3 A Lady. 
4 Lewis * Fourteenth, enamelled. 
5 King Charles the F 1 
6 Ditto, ſet in Gold. 
7 Edward the Sixth, tat. ſux 14. Anno 
Reg. 6. 5 
8 Katharine of Aaken, Queen of 8 pain, in 
a Square. 
9 "Ii y the Second, Dauphin of France. 

149 In a round F rame, Cbriſtian the Fifth King of 
Denmark. 

159 A black ebony Frame, with folding Doors, a 
Limning, repreſenting Venus and Mercury teac h- | 
ing Cupid to read, K. Charles I/s Cabinet, after 

Antonio Corregio, by P. Oliver. 
151 John More, Sir Thomas More's Son, by H. 3 | 
152 AGentleman, anold Man's Head, Epiſc. Raff. Ditto. 

153 Sir Philip Hobby, Ditto. 

154 A Lady, Ditto. 

155 Queen Anna Boleyn, Ditto. 

156 A Gentleman, Ditto. 

N Lady, Ditto. 
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Numb. 
158 Sir Thats Ellioty Ditto, 
159 Ina large ſquare goldFrame, with a black Ground, 


containing nine ſmall Pictures, braſs ſquare 


Frames, done in Water-Colours. 
x Maria of Brunſwick and Lunenberg, | 
2 Margaret of Ditto. 

3 Claray. 

4 Elizabeth, 
5 A Landſcape. 
6 Anne. 
7 Sibilia. 
8 Gentleman, Franc. Ofto. 
9 Dorothea, : 


160 Ina largeſquare gold Frame, withabddck Ground, 
containing nine ſmall Pictures, braſs ſquare . 


Frames, done in Water-Colours. 
1 Benbart. | 
2 Otto de Grefs. 
3 Margarita. 
4 Frederick, 
s A ok IR 
0 Magdaling. ©» 
7 Otto. e 
8 Elizabeth, 
| Anna. 
161 A Gentleman, by H. Holbein. 
162 Francis Ruſſel, Earl of Bedford, by H. Holbein. 
163 In a ſmall oval black Frame, King Charles the 
_ Firſt, curiouſly wrought 1 1 Silk. | 


164 The preſent King of Pruſſia, when young, by | 


Ke. Gardelle, on Copper, in Oil, 1733. 
165 Perſeus and Andromeda, painted on Copper, in Oil. 
166 In a black Frame, containing nine oval Pictures, 
and one Square. Limnings. _ 
1 Henry the Firſt, King of France. 
2 Henry the Second, King of France. 
50 Francis the Second, King of France. 


4 * * of Scots, 
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Numb. 
5 Margaret of Douglas ies: Dom. I 57 55 
Atat. ſuæ 53. 
6 King James the Firſt. 
King James the F irſt's Queen. 
5 Prince Hen 
Prince Charks. 
10 Princeſs El:zabeth. . 
167 Benedictus the Fourteenth, Pont. max. in a round 
Frame, in Wax. 
168 Sir Charles Wing field, by H. Holbein. 
169 A Gentleman, Ditto. 


170 Edward Stanlsy, Earl of Derby, Ditto. 


171 The Lady Monteagle, Ditto. 
172 Thomas Earl of Surry, Ditto. 
173 Sir George Cormuall, by H. Holbein. 
174 In a gold ſquare Frame, with a black Ground, con- 
taining nine ſquare Pictures, done i in Water-Co- 
1ours, in Braſs Frames. 
1 A Gentleman. 
2 A Lady. 
3 A Lady. 
4 A Gentleman, with a Sword in his Hand. 
: A Landſcape. 
A Lady, with a Spear 1 in her Hand. 
7 A Lady. | 
Ditto. 
9 Ditto, | 
175 In a black (quare Frame, nine Ovals, with Models | 
in Wax. 
1 A Gentleman. 
2 Ditto. 
3 Ditto. 
4 Ditto. 
5 A Lady. 
6 A Gentleman. 
7 Ditto. 
8 Ditto. 
9 Ditto. 
10 Tulius Herzogh: 
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176 A Landſcape in an oval Frame. 
x77 The perſpective View of a Building by Candle- 
light, in a ſmall ſquare black Frame. 
178 A Landſcape, in an oval Frame. 

179 9 La Comteſſe de Northumberland. D 0 
Italiene. 


| 180 John Lodovicus Vives, aged 47. 


10 Demoiſelle de Londres. La 4 de 


Bughanne. 

182 A Lady, by H. Holbein. 
183 Judge More, Sir Thomas More's Father, Ditto. 
184 The Lady Elliot, Ditto. 
185 Brock Lord Cobham, Ditto. 
186 Lady Hobby, Ditto. 
187 A Lady, Ditto. 
188 Lady Borow, Ditto, 

189 Thomas Perry, Ditto. 
1090 A Gentleman, Ditto. 
191 An old Lady, Ditto. 


— 


192 Henry the Eighth, cut in Stone, in a black onal: 


Frame, Anno 1 534. 
| 193 15 a brown F rame, containing PIN Princes 
Heads, modelled in Wax. 
1 King of Sqvoy. _ 
2 Sigiſmund King of Poland. 
3 Prederick King of Denmark. 
4 Philip King of Spain, 
= The Emperor Rodolphus. 
6 Francis. 
7 Fohn-George Duke of B randenburg. 
8 Frederick Duke of Brandenburg. 
9 Milliam of Heſſe. *© 
10 Ulrich of Mechlenburs. 
II Albert of Auſt-frie/land. 
I2 Johaen van Anhault. . 
13 George, Margrave of Anſpach. 
14 Frederict-MVilliam Sach- Admin. 
15 Chriſtian of Saxony. 
16 a: E "Mo Meimar. 
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209 Fantaſie. 
210 A Gentleman in half. length, in a 55 gold 
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Numb. 


194 A Profile, on Ivory, of Queen Ame, in a black 
oval Frame. 

195 In a black ſquare Frame, a Boy riding on a Goat, 
and two Boys gathering of Grapes, carved on 
Ivor 

196 A Profle, on Ivory, of Prince George of Dennark. | 

197 A Gentleman, by H. Holbein. 


198 Sir Themas Ii att, Ditto. 
109 Fohn Poines, Ditto. 


200 Nicholas Berbonius, Poet, Ditto. 
201 Sir George Carew, Ditto. 
202 Lady Surrey, Ditto. | : 
203 In a large ſquare gold Frame, with a black Ground, 
containing nine Pictures in ſmall ſquare V rames. 
1 Fohannes of Saxony. 
2 Hans-George of Lunenburg. 
= nnd. 
4 A Lady. 
5 A Landicape. 
6 ALady. 
. 
| 0 A Biſhop. _ 
» 9 Urſula, | 
204 10 Charles Premier 4 la G TP B retagne. 
hana Rene de la Grand Bre- 


= tagne 
205 11 La Ducheſſe & Buckingham. Ls Marquis 

Hz de Hambleton, 
206 12 A Gentlemans Head, painted in Oil, in a 
| imall black oval F rame. 


207 Ditto. 


208 13 Le Duc de Buckingham. Le Comte de 
Derſet. | | 


frame, done in Water-Colours. 


ö 211 A Lady, in Ditto. 


212 In a ſmall gold Frame, LOW Gr antham, done in Oil. . 
4 
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2113 A Head of 8. Coofer the Line in a dartow gold 


Numb. 
Frame, by himſelf, done on Crayons; 


Caernarvan. 
215 16 Le Marquis de Gordon. La G's 
rummond; 
216 17 Fantaſie. Mademaifelle. 
217 In a large gold Frame, over the Door going to the 
Drawing-room, a Pifture of King James the 
Firſt, painted on a Pannel. 


214 13 Mademoiſelle Murray. La Comteſſe de 


I this Cloſet is a moſt valuable Collection of oy 


Japan, great Part of which was preſented to the late 


Queen by the India Company. 


— 


Tur above Catalogue was taken at t Queen Caroline's 


Command, by Mr. Vertue, in September, 1743. 
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| ACarTaiocus of the principal Pictures, Stains, 


Sc. at en, Palace. 


i A 5 AINTRESS ſhewing Cupid the Painting 


Palate, by Guido. 
2 Trajan's Niece and Cupid, a fine Antique Statue 


Antique, 
SECOND ROOM. 


. Henry VIII. 3 Piece, of rather a Kit-cat, ſhewing 
two Hands on a Table; with a Scroll, with this 
wrote on it. Matth. xvi. Holbein. 

Ite in mundum univerſum, & predicate evangelium 
omni creature, (highly coloured, not edgy, but 
guite round.) 
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Numb. 


4 Oppoſite to dio FRET] on the other Side 4 thi 
Chimney, Lord Arundell, or Howard, Ditto. 


A fine Buſt of a Black, white Cap and Shirt, 


| the Drapery Porphyry, Aug ue. 
5 V. enus and Adonis over the Le by Fs 


THIRD ROOM. 


6 King Charles II. James, the Pine of Orange, 
when Children, over the 1 Ditto. 


G A LI. * 


7 Henry VIII. whole length, by Holbein. 
8 Queen Catharine, and Princeſs Mary Ys Ditto. 
9 Queen Mary, Ditto. 

10 Philip II. Copy after Titian. 

11 Queen Elizabelh, a Chineſe dreſs. 

12 King James, by Sir P. Leh. 

13 His Queen oppoſite to him, Ditto. 
T4 King William, by Sir Godfrey Kneller. 
15 Queen Mary, (very fine.) Ditto. 

16 King George I. Ditto. 

17 King George II. and his Queen, 


The N E r 0 O M, which i is moſt Capital 


1 Per ſaws: and Andromeda, by Guido. 
On the right Hand of the Door. | 
2 On the left, the Oraces dreſſing Venus, Ditto. 
3 Over the Door. |. St. 4 gnes, by Domi nichino. 
4 Lenus and Cupid, by Mich. Angelo Buonaroti. 
5 Under the above, a Holy Family, by Titian. 
0 A Holy Family, by P. Veroneſe. 
7 Under it, a fine clear Picture, by Baſſan. 
8 Oppoſite Side of the Room, Venus lying, by Titian. 
9 Oppolite to it, Virtuè driving Vice out of the Church, 
| 4 Tito i. 
Betwixt 


of KENSINGTON. . 
Numb. 
10 Betwixt the Ho over the Chimney. T bis Shep- 
herds adoring our Saviour, by Rubens. | 
11 Under the my a Portrait halt length of Sir e- 
nelm Digby, by Vandyke. | | 
12 Villiers Duke of ee 2167 s two _ (under the | 
T.intoret.) Ditto. 
13 Over three Doors, Heads, Titian. 
14 Over the loweſt Door on the left Hand, a St. Jann, | 
by amal, 


BED: CHAMBER. 


15 A Holy Family, the ſame as the Duke of Kinzſton S, 
but better drawn and coloured, by Raphael. - 

16 In the Cloſet, (Edward VI. whole length over the 

Chimney.) by Hollein. 

17, 18, TWO Heads over the Doors, by Tote et. 


LONG GALLERY: 


19 At the End of the Room, Charles I. by Vandyke, 

20 Over the Door, Cupid ſhaving his Bow, by Corregis. 

21 Along the Side of the Gallery, oppoſite to the Win- 
dows. The Muſes. (by Gribelin.) by T ntoret. 

22 Shepherds bring Preſents, by Baſſan. 

23 OurSaviour with the Samaritan Woman at theWell, . 

by Palma. 

24 Over the Chimney, the ſmall Madona and Child, 
by Raphael. 

25 Shepherds with Preſents, by O!d Palma. 

26 Mydas pretending that Pan play'd as well as Apcllo ; 
he put Aſs's Ears on Aydas {tee Ovid) print 
Gribelin, by Schiavone. 

27 Over the Door, Venus and Adonis, by Titian, 

28 The Muſes in Conſort, by Tintoret. 

29 At the Bottom of the Room, King Charles on 1 Horſe- 
back, on a white Horſe, finely fore-ſhortencd, 
the Poſture of the King excellent, by Vanayke. 

30 Over the De a _ Ditto. 
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3 THE 5 | 
ROYAL ALA 
OF 


HAMPTON COU RT. 


COKER HIS 3 Structure (we may 
X venture to aſſert) is more agreeabl 

ſituated (Windſor only excepted, of 
which we propole to give a particular 
& Account hereafter) than any other of 
M his Majeſty's Rural Receſſes: It lies 
on the North-Bank of the River 
. about two ſmall Miles from the antient Town 


of King/ton, and on the High- Road from Stains to 


London. 
NoTwrrHsTANDING it lies ſo cloſe to the River- 


fide, yet it is never in the leaſt incommoded by the 
| Riſe of the Waters, which, in other Places, is too of- 
ten occaſioned by ſudden Floods, or inordinate Tem- 


peſts; and though not far from the Reflux of the 


Tides ; yet it is at ſuch a convenient Diſtance, as never 


to be influenced by any of thoſe Impurities, which the 
Flowing of the I are too apt to creats ; Neither 
were 
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56 We ROYAL PALACE 
were the Gardens, though they extend almoſt to the 
very Margin of the River, ever known to be over- 
flowed: And what ſtill renders its Situation more 
agreeable, is, there are no Marſh-Grounds, on either 

Side the River, to make the Waters ſtagnate, or the 
Air, upon that Account, either foggy or unhealthful. 

TAE River here is high enough to be navigable, and 
low enough to be agreeably rapid; fo that, though the 
Stream moves but gently on; yet it does not ſleep, or 
ſeem to ſtand ſtill, like a Pond. 8 

Trrs eaſy Movement keeps the Waters for-ever 
elear and clean. In ſhort, the Bottom is always in 
View, the wanton Fiſh are always viſible, and nothing 
is wanting, that can render a River always entertaining. 

HAvING thus given the Reader a tranſient Idea of 
the Situation of this beautiful Palace, I ſhall proceed, in 
the next Place, to ſpeak of its antient, and illuſtrious 
Founder. 6 : | 
Tr was firſt raiſed from the Ground by that great 

Stateſman, and Favourite of King Henry VIII. Cardi- 
nal Moolſey, and devolved on the Crown, in the For- 
feiture of his Eminence, when his then Majeſty ſeized 

his Effects and Eſtate, by which ſudden Turn of For- 
tune, this Rural Seat, and that of Hhiteball (another 
magnificent Manſion Houſe of the Cardinal's Erection 
at his own Expence) were at his Majeſty's Diſpoſal at 
the fame Time. Two ſuch fine Palas as the above 
mentioned, built at the ſole Charge of one private Sub- 
ject, will eyer be laſting Monuments of the Pride and 
Ambition, as well as the almoſt inexhauſtible Treaſures 


of that imperious Prelate, who knew no Bounds to his 


Avarice, till he was overthrown at once, © Sn 
the Diſpleaſure of his Royal, and munificent Benefactor, 


Thou Hampton Court was (as before has been 


obſerved) a Receſs in every. Reſpect fit for a Prince, 
even in King Henry VIITs Time; yet it neyer appear- 
ed in its full Glory, till the latter End of King Wil- 
iam III. who greatly admiring the Situation, added 
ſeveral very elegant and pompous Apartments to it, 
cauſing the great Stair-Caſe, and ſome of the Ceilings . 
I}: 5 i to 


Of HAMPTON COURT. 35 
be painted by Signior Yerris, a very eurious Artiſt, 
though much inferior to ſome of the great Maſters, of 
whoſe Works we ſhall give a Deſcription hereafter ; 
for here are not only many Pieces of the moſt able 
Hands, but Hampton Court, as Mr. Richardſon obſerves 
in his Eſſay on the Theory of Painting, is the great 
School of Rafazlle, the moſt celebrated of them all. 

Bur before we enter upon the Subject propoſed, in 
order to render this new Deſign as uſeful, and rational 
an Amuſement as poſſibly we can, we hall from Time 
to Time have Recourſe, not only to modern Hiſtory, 
as Occaſion ſhall require, but to the juſtly admired 
Doctor Xing, Abbe le Pluche, and Mr, Baniere, as the 
beſt, and moſt artful Expoſitors of the Mythology of 
the Antients : : For there are different Species of Books 
expoſed to public View, ſuch as Pictures, Prints, Tas 
peſtry and Statues. Theſe are ſo many Riddles to 
thoſe who are ignorant of Fabulous Hiſtory, to which 
we mult be obliged very often to apply, for their bet- 
ter Illuſtration. 

WIr nov making therefore any further Apologęy for, | 
or Introduction to our preſent Undertaking, we will be- 

in with the Entrance into this Palace, at the Gates of 
which there are four large Br ick Piers ; the two In- 
ward, which form a Gate- way, are adorned with the 
Lion and Unicorn, the Royal Supporters, holding each 
of them a Shield, whereon are the Arms of Great Bri- 
tain: On the two Outward are ſeveral Trophies of 
War, well carved, in Stone; with two {mall Portals on 
each Side. | 

Having paſled through the long Court-3 yagd? on 
each Side of which are Stabling for the Officers of his 
Majeſty's Houſhold, we proceed to the firſt Portal, 
which is 2 beautiful Piece of Bricks work, embelliſhed 
with four Heads of the Roman Cæſars, two on each 
Side, with ' their reſpective Names under them: The 
firſt is Tyan, the ſecond Adrian, the third Tiberius, 
and the lalt Vitellius. For what Reaſon the Cardinal 
ſhould chuſe the Effigies of theſe four Emperors, of 
ſuch — Characters, to decorate this Part of the 
4 | Building 


5 The ROYAL PALACE 
Building, is not eaſy to conjecture. $4 it is 
true, was a great Scholar, and a Patron of Men of 
Learning; ſo were Trajan and Adrian, and both Men 
of unblemiſhed Character, and on that Account might 
claim his Eſteem; but then Tiberius, though a learned, 
was a very wicked Prince; one of his greateſt Foibles 
however was, what the Cardinal could not fairly con- 
demn, I mean his ſupporting and ſuffering himſelf to 
be managed at Will by his overgrown Favourite Se- 
anus, Rolin, had indeed no one good Quality to re- 
commend him; but, like the Cardinal, was notorious 
for his diſſolute and luxurious Courſe of Life. From 
this Portal ſpread two Wings, built in the ſame Taſte, 
and a large —— of ſemi-circular Form in Front. 
Tuo the Portal adorned (as juſt mentioned) 
With the four Heads, we paſs into a large Quadrangle, 
remarkable for nothing curious, except its Spaciouſ- 
neſs and Uniformity : This leads to a ſecond Qua- 
_ drangle, where, over the Portal, is a beautiful aſtrono- 
mical Clock, the Workmanſhip and Contrivance of the 
late celebrated Tampion, on which are curiouſly repre- 
ſented the Riſing and Setting of the Sun, his gradual 
Progreſſion through the twelve Signs of the Zodiac, 
the vaztous Phaſes of the Moon, and other ſuch em- 
blematical Amuſements, as juſtly make it the Object 
of univerſal Admiration, And Ba. in order to in- 
ſtruct, as well as entertain our Readers, we ſhall give 
them, in this Place, Abbe le Pluche's hiſtorical Ac» 
Count of the Origin of the Zodiac, and his agreeable 
Explication of its reſpective Hieroglyphicks. 5 
Tux old Egyptians, ſays he, having firſt obſerved 
the four natural Diwiſions of the Year, perceived, that 
the Sun, in each of theſe Seaſons, was placed ſucceſs 
fively under diſtinct Stars. In order, therefore, to be 
as exact as poſſibly they could, and to parcel out 
the Vear in ſuch a N anner, as ſhould be commodious 


and unalterable, they divided each of the four Seaſons 
jnto three Cantons of different Stars, and the whole 
Year into twelve Houſes, or Stations of the Sun, to 
which they gave the Names of twelve different Pons 

| | Mals, 


ef HAMPTON COURT. 639 
mals, that had Relation to what was tranſacted upon 
Earth, in each of thoſe Diviſions of the Year. . 

THE Sun, in Spring, covers the Earth with a vaſt 
Variety of ineſtimable Bleſſings. "Thoſe which the 
Antients were peculiarly fond of, and yalued moſt, 
were Sheep, Kine, and Goats, In order to adumbrate, 
therefore, thoſe numberleſs Renefits, and that Fecun- 
dity which was reſtored to them by the Spring, they 
uu to the three Conſtellations, through which the 
Sun paſſes in the Spring, the Names of thoſe three dif- 
ferent Creatures. The firſt Conſtellation under which 
the Sun is found, when the Winter is withdrawn, and 
the Days and Nights are equal, was diſtinguiſhed by 
the Name of the firſt Animal, that is uſually brought 
forth at that particular Period, that js to ſay, the Lamb, 
or its Parent, the Ram. The ſecond bore the Title of 
the Bull: And, as the Goats, which are hot in Novem- 
ber, and pregnant for five Months, bring forth two 
young Ones oftner than one, at the Expiration of that 
Term, the third Conſtellation of the Spring bore the 
Denomination of the Twins, or Kids *, 5 | 

WHEN the Sun is arrived at the Summer Solſtice, he 
advances no farther towards the Pole, but returns with 
Abundance of Gravity and Precaution, as it were, to the 
Equator ; for which Reaſon, the Egyptians thought 
proper to aſſign the Name of the Crab to thoſe & ars 
under which he then appears, The Manner in which 
this Animal marches is well known, and nothing could 
more aptly adumbrate the Retrogradation of the Sun, 
The exceſſive Heats which next come on, and the full 
Luſtre in which that glorious Luminary then appears, 
induced them to give the Conſtellation under which he 
then moves, the Name of the Lion, the King and 
Terror of all the terreſtrial Animals. The Harveſt, 
which immediately ſucceeds, inclined them to delineate 
the ſixth Conſtellation, by the Figure of a yaung Fe- 
male Reaper, bearing an Ear of Corn, The Emblem, 


* The Greeks ſubſtituted in their Room, though without 
any Foundation, the two Brothers, Ca/tor and Pollux. 
11 | _ - 


r A LE 
or Alluſion, is taken from thoſe young Virgins, who 
gained their Livelihood by gleaning after the Reapers; 
and nothing could be a more lively Repreſentation of 
that Seaſon of the Year, when Providence is laviſh, as 
it were, of her Favours, and ſupplies both Rich and 
Poor with Plenty of Proviſions. | 
Ix would be impoſſible to expreſs that which the 
Equinox falls under, and equals Day and Night by any 
better Symbol, than that of a Beko in Æguilibrio. 
The various Diſtempers occaſioned by the Sun in his 
Retreat, or which break out in the Middle of Autumn, 
made them give the next Set of Stars the Title of —_ 
Scorpion ; becauſe that Animal carries not onl 
Sting, but a Bag of Poiſon in his Tail, and makes uſe 
of both, as he finds Occaſion. The Sagittary, or 
Archer 45 who follows that deſtructive Animal, has a: 
viſible Relation to the Chace, or the Diverſion of 
Hunting, which is principally followed after the Fall 
of the Leaf, As the Crab, that crawls with a retro- 
grade Motion, was made the Symbol of the Summer 
Solſtice, after which the Sun always returns to the. 
Equator ; fo on the other Hand, in order to delineate 
the Winter Solftice, after which the Sun riſes, and- 
continues his progreſſive Motion to the other Tropic, 


the Name of Capricorn, or the Gaat was choſen ; be- 


cauſe thoſe Animals moſt commonly climb as they 
browze, and continue aſcending, and feeding, till 
they have reached the Summit of the Rocks and Moun- 
' tains. The I/ater-Pot is a lively Image of the Hail, 
Rain and Snow, that fall in the dark, Winter "NS 
And laſtly, the two #7, which are linked together by 
a Fillet or Bandage, ſeem to have Reference to the 
Generation of thoſe Animals, who make their Ap- 
pearance about the Cloſe of Winter, at which Period 
Angling begins to come in Seaſon, | 
Bur to return to our Quadrangle On the left 
Hand is the old great Hall, in which, by his late Ma- 5 


*The Greeks, inſtead of a Harken, have ſubſtituted the F a- 
bulous Idea of a Centaur. | 
4 
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jeſty's Command, was erected a Theatre, wherein, as 
Mr. Cibber the Comedian, in his Apology for his own. 
Life, Page 447. aſſures us, it was intended that two 
Plays ſhould have been acted every Week, during the 
Time of the Court's Continuance there; however, 
ſeven Plays only, it ſeems, were performed in it, by 
the Comedians from Drum -Lane, that very Summer 
it was erected; and one afterwards, in the Year 1731, 
| for the Entertainment of the Duke of Lorrain, then 
FF Grand Duke of Tuſcany. _ = 
Inn the Front is a Brick Portal, adorned with four 
Cæſar's Heads, but whoſe in particular, we are at a 
Loſs to determine; this Part of the Building was re- 
paired in his preſent Majeſty's Reign, as appears by a 
Key-Stone over the Gate, on which are the Letters 
G. R. and the Year of our Lord Mpccxxx11. 
O the Right-Hand of this Quadrangle there is a 
Stone Colonade, conſiſting of fourteen Pillars, and two 
Pilaſters of the Ionic Order, with an Entablature and 
Balluſtrade at Top, decorated in the Middle with two 
large, carved Vaſes. This leads to the great Stair- 
Caſe, on which are painted, at the Pop, on the left 
Side, as you come in, Apollo and the Nine AN 5; 0. 
preſenting a fine Concert of Muſick, at whoſe Feet fits 
the God Pan, with his unequal Reeds; and a little. 
below them, the Goddeſs Ceres, holding a Wheat- 
Sheaf in her Left-Hand, and pointing to ſeveral Loaves 
of Bread with her Right; in which the has a Chaplet 
of Flowers ; near her are the River-Gods, Thame and 
17s, with their Urns, and behind them, two River- 
Nymphs : A large Table is placed in the Middle with 
a large Quantity of rich gilt Plate upon it, adorned with 
Flowers. This Part of the Painting is a lively Repre- 
ſentation of the Marriage of Thame and 1/s; alluding 
to the Palace being erected on the River, which takes 
its Name from the Union of their Streams. Apollo and 
the uſes are introduced into the Piece, as being the. 
Deities who preſided over all ſacred Banquets, and were 
as much the Protectors of Mirth and F:/truity, as of 
Poetry and Mufic. Pan and Ceres have Alluſion the. 
| | N 1 - „ Fields 


1 JHROYAE en 
Fields and Meadows about Hampton Court, and Flora 
to the Gardens. J 
O the Cieling are painted Jupiter and Juno, ſeated 
on a rich Throne, with Ganymede riding upon Jupiter's 
Eagle, and preſenting him the Cup. Juno's Peacock is 
in the Front; and one of the Parcæ, or Fatal Siſters, is, 
waiting with her Sciſſars in her Hand, ready to cut the - 
Thread of Life, whenever ove ſhould give her Orders, 
The Whole is covered with a fine Canopy, ſurrounded 
with the Signs of the Zodiac, and ſeveral Zephyrs, with 
Flowers in their Hands. On one Side of them is Fame, 
with her two Trumpets. This Piece is a Compliment. 
paid to King William and Queen Mary; the Peacock 
is an Emlem of their Grandeur; the De/tiny denotes 
their Power over the Lives of their Subjects; and the 
Zephyrs repreſent their mild and courteous Diſpoſition. 
towards them; W | 2 
Underneath this is a beautiful Figure of Venus, in an 
eaſy, careleſs Poſture, with one Leg on a Swan, and 
_ Cupid riding on another, whilſt Mars is making his Ad- 
dreſſes to her as a Lover, 5 „ 
O the Right-hand are Pluto and Proſerpine, Cælus 
and Terra, Cybele, erown'd with a Tower; and others: 
Meptune and Amphitrite in the Front, and two Atten- 
dants, ſerving them with Nectar and Fruits. 
ON the Left is Bacchus, and his Attendants, He is 
reſt in a Lecpard's Skin thrown over his Shoulders, and 
a Crown of Grapes upon his Head, He leans on a 
rich Ewer ; his Left-hand reſts on Silenus's Head, who 
ſits on an Aſs that is fallen down, and ſeems to catch at 
a Table, to which the Goddeſs Diana above is pointing. 
The Table is ſupported by Eagles. On one Side of it 


fits Romulus, the Founder of Rome, who ſeems very at- 


tentive, and looks up to Jupiter. There is a Wolf by 
his Side, by which, according to the received Notion, 
he was ſuckled with. his Twin-Brother Remus, when 
their Uncle Nimitor had ordered them both to be caſt 
into the River Tyber; but the Meſſenger employ'd in 
this wicked Deſlign, having laid the Children gently. 
down among foine Ruſhes, they were found by the 
: —— êP ghepherd- 
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Shepherd Fau/?ulus, who delivered them to his Wife 
to nurſe, from whoſe Name, being Lupa, the Fable of 
their being ſuckled by a Wolf took its Riſe. : 

ON the other Side of the flying Table, is Hercules, © 
dreſt in a Lion's Skin, and leaning on his Club. All the 
above Figures are painted in the Clouds, In another 
Pannel is Peace, holding a Laurel in her Right-hand, 
and in her Left, a Palm over #7eas's Head, who ftands 
on the Left-hand, and ſeems to invite the Twelve 
Cæſars, who are all ſtanding together on the Right, to a 
Celeſtial Banquet; amongſt whom is the celebrate 
Spurina, the —_— The Genius of Rome is 
hovering over their Heads, with a flaming Sword, the 
Emblem of Deſtruction, and a Bridle, the Symbol of 
Government, both in her Right-hand, | 

Tus Proſpect of Rome, with the flaming Sword and 

| Bridle in the Hand of her Genius, ſeems an Alluſion 
to the Revolution at which Time, had it not been for 

the Aſſiſtance of our great and glorious Deliverer, King 
William III. the Britzh Nation had felt again the 

Weight of the Roh Yoke. | . | 
Ix another Pannel is Julia the Apoſtate, writing at 
2 Table, with Mercury, the God of Eloquence attend- 
ing on him, in Alluſion to the fine Writings of that 
wicked Emperor, who was an irveterate Enemy to the 
Chriſtian Religion, notwithſtanding his Education in it, 
and his Service at the Altar. 

. He was the Son of Conſtantius, Brother of Co | 
the Great. His Mother's Name was Baſilina. His firſt 
Tutor in Grammar was one Mardonius, an Heathen 
Eunuch, who reſided at Conſtantinople. Ecebolius, one 

that wavered in the Faith, was the next that inſtructed 
him in the Art of Rhetoric, at Nicomedia, to which 
Place he was ſent by the Emperor, in order that Eufebrus, 
who was Biſhop of that Place, and his Kinſman, might 
improve him in Virtue and good Manners; but he was 
| ſhamefully corrupted by one Maximus, who was not 
only a Philoſopher, but a Magician. His Couſin Cen- 
Aantius, being informed of his diſſolute Courſe of Life, 
and Julian dreading his Reſentment, made 1 4 
TT . | onk : 
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Fields and Meadows about Hampton Court, and Flora 
to the Gardens. U b 3 
O the Cieling are painted Jupiter and Juno, ſeated 

on a rich Throne, with Ganymede riding upon Jupiters 
Eagle, and preſenting him the Cup. Funo's Peacoek is 
in the Front; and one of the Parcæ, or Fatal Siſters, is, 

waiting with het Sciſſars in her Hand, ready to cut the 

Thread of Life, whenever Fove ſhould give her Orders, 
The Whole is covered with a fine Canopy, ſurrounded. 
with the Signs of the Zodiac, and ſeveral Zephyrs, with 
Flowers in their Hands. On one Side of them is Fame, 
with her two Trumpets. This Piece is a Compliment. 
paid to King William and Queen Mary; the Peacock 
is an Emlem of their Grandeur; the De/tiny denotes 
their Power over the Lives of their Subjects; and the 
Zephyrs repreſent their mild and courteous Diſpoſition. 
towards them | LEED x 
Underneath this is a beautiful Figure of Venus, in an 
eaſy, careleſs Poſture, with one Leg on a Swan, and 
Cupid riding on another, whilſt Mars is making his Ads 
_ Urefles to her as a Lover, 8 3 
Os the Right-hand are Pluto and Proſer pine; Cælus 
and Terra, Cybele, erown'd with a Tower; and others: 
- Neptune and Amphitrite in the Front, and two Atten- 
dants, ſerving them with Nectar and Fruits. N 

On the Left is Bacchus, and his Attendants. He is 
dreſt in a Lecpard's Skin thrown over his Shoulders, and 
a Crown of Grapes upon his Head. He leans on 2 
rich Ewer ; his Left-hand reſts on Silenus's Head, who 
ſits on an Aſs that is fallen down, and ſeems to catch at 
a Table, to which the Goddeſs Diana above is pointing. 
The Table is ſupported by Eagles. On one Side of it 
fits Romulus, the Founder of Rome, who ſeems very at- 
tentive, and looks up to Jupiter. There is a Wolf bj 

his Side, by which, according to the received Notion, 


he was ſuckled with his Twin- Brother Remus, wen 
their Uncle Numitor had ordered them both to be caſt 


into the River Tyber; but the Meſſenger employ'd in 
this wicked Deſign, having laid the Children gently. 
down among ſome Ruſhes, they were found by the 
| | = Shepherd 
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Shepherd Fauſtulus, who delivered them to his Wife 
to nurſe, from whoſe Name, being Lupa, the Fable of 

their being ſuckled by a Wolf took its Riſe, yo 
O the other Side of the flying Table, is Hercules, © 
dreſt in a Lion's Skin, and leaning on his Club. All che 
above Figures are painted in the Clouds, In another 
Pannel is Peace, holding a Laurel in her Right-hand, 
and in her Left, a Palm over Aeas's Head, who ftands 
on the Left-hand, and ſeems to invite the Twelve 
Cæſars, who are all ſtanding together on the Right, to a 
Celeftial Banquet; amongſt whom is the celebrated 
| Spurma, the Soothlayer. The Genius of Rome is 
_- hovering over their Heads, with a flaming Sword, the 
Emblem of Deſtruction, and a Bridle, the Symbol of 
Government, both in her Right-hand, _ 
Tus Proſpect of Rome, with the flaming Sword and 
Bridle in the Hand of her Genius, ſeems an Alluſion 
to the Revolution at which Time, had it not been for 
the Aſſiſtance of our great and glorious Deliverer, King 
Willian III. the Britih Nation had felt again the 
Weight of the Romiſb Yoke, : 0, 
I another Pannel is Falza7 the Apoſtate, writing at 
a Table, with Mercury, the God of Eloquence attend- 
ing on him, in Alluſion to the fine Writings of that 
wicked Emperor, who was an inveterate Enemy to the 
Chriſtian Religion, notwithſtanding his Education init, 
and his Service at the Altar. 135 
. Hz was the Son of Conſtantius, Brother of Conſtantine 
the Great. His Mother's Name was Baſilina. His firſt” 
Tutor in Grammar was one Mardonius, an Heathen 
Eunuch, who reſided at Conſtantinople. Ecebolius, one 
that wavered in the Faith, was the next that inſtructed. 
him in the Art of Rhetoric, at Nicomedia, to Which 
Place he was ſent by the Emperor, in order that Zufebrus, 
who was Biſhop of that Place, and bis Kinſman, might 
improve him in Virtue and good Manners; but he was 
ſhamefully corrupted by one Maximus, who was not 
only a Philoſopher, but a Magician. His Couſin Con- 
AHantius, being informed of his diſſolute Courſe of Life, 
and Julian dreading his Reſentment, made _— a 
| 5 | Monk 
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Monk : But though he behaved in that Capacity to all 
outward Appearance as a good Chriſtian, he was a 

very Heathen in private. Before this "Time, both he 
and his Brother Gallus were conſtituted Clerks, and diſ- 
charged the Office of Public Readers in the Church- 
- Aﬀemblies, The latter was a Zealot, and was very 
ſanguine in the Erection of a Church, in Honour to 
Mammas the Martyr ; the other, indeed, join'd with 
him in the Undertaking, but was perfectly remiſs, and 
regardleſs of performing his proportionable Part. In , 
Proceſs of Time, Conſtantius, at the earneſt Sollicitation _ © | 
of his Royal Conſort Euſebia, declar'd him Cz/ar e And. 
in the Year 335, he married Helena, the Emperor's 
Siſter. He had formerly been ſent into Gaul, where he 
overcame the Barbarians, and by vanquiſhing ſeven 
German K ings, reſtored Peace to thoſe Provinces. His 
Deportment was ſo exemplary, and ſeemingly virtuous, 
that it gained him the univerſal Affection and Eſteem of 
the Roman Legions ; inſomuch that, in the Year. 36, 
ſoon after the Neath of Conſtantius, he was eſtabliſhed 
on his Throne. The Maſk thereupon was immediately 
thrown off, and he cauſed the Idol-Temples of the 
Heathen publicly to be opened; and not only reſtored 
their Worſhip, but aſſumed the Office himſelf of their 
High-Prieft : In ſhort, he religiouſly obſerved all their 
Rites and Ceremonies, and endeavoured,. by the Blood 
of Sacrifices, to efface the Character of his Chriſtian 
Baptiſm. He recalled all thoſe Heretics who had been 
baniſhed by his Predeceſſor, and reſtored the Donatiſts 
to their reſpective Poſts or Employments in Africa, and 
embraced every Opportunity that offered to injure or 
oppreſs the Chriſtians, whom (by Way of Ignominy and 
Reproach) he branded with the Title of Galileans: And 
fo far did he carry his implacable Malice and Averiion 
towards them, that he did not ſcruple to put the King 
of Per/ia's Embaſſadors to Death, for no other Reaſon, - 
than that they profeſs d themſelves . Chriſtians. In the 
_ Diſpoſal of all Places he preferr'd ſuch as were ſtrenuous 
Advocates for Idol-Worſhip, and puniſhed all Chriſtians. 
who preſumed to open any Seminaries, or Schools me 
Eo | the 
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the Education of Youth, and uſed, in ſhort, his utmoſt 


Endeavours, to extirpate the Catholick Faith. For 
which Reaſon he gave extraordinary Ni oh to 
Pagan Tutors ; and introduced the Religious Cuſtom of 


ſinging alternately in the Idol-Temples, together with 


the Diſtinction of Places, the Forms of Prayers, and 
ſome faint Reſemblance of Public Penance by way of 
Atonement for enormous Crimes. He propoſed to have 
built ſeveral Public Hoſpitals, for the Reception of ſuch. 
as were ſick and poor; as alſo Monaſteries, for the 


Education of young Virgins, but did not live to ſee thoſe 


laudable Intentions accompliſhed. But above all, he 


tried all the Means in his Power to prevail on his Sol- 


diers in general, but more particularly the Prætorian 
Guard, to renounce the Chriſtian Religion; the greateſt 
Part of them, however, deſpiſed and abhorred the impious 
?ropolition, and choſe rather to abandon their Poſts, 
and forfeit his Favour and Protection; than to turn 


Apoſtates. Maris, Biſhop of Chalcedon; having publickly 
reprimanded him for his wicked Proceedings, he an- 


ſwered him, without any Warmth or Emotion, That 
his Ga/z]zan, notwithſtanding all his Zeal, would never 
cure him of his Blindneſs. To which impious Re- 
flection Maris reply'd, I bleſs my Saviour, that bein 

blind, I need not pollute my Eyes with beholding fuck 
a ſhameful Apoſtate as you are. This likewiſe the 


Emperor bore with all the Calmneſs imaginable, as . 


thinking ſuch a Reply not worthy of his Regard or Re- 
C Wes i; 


He very much affected all ſuch Acts of Clemeney 


and Moderation, with a View to gain by that Means 

the greater Credit to his wicked and villainous Deſigns. 
He gave free Leave to the Tews to rebuild the Temple 
of Feruſalem, and finding himſelf indifpenibly ; 
to make War upon the 3 he breathed nothing 


but Vengeance and Deſtruction on the Church, as ſoon 
as he returned; but raſhly engaging with the Enemy 
with his Coat of Mail, he received an accidental Wound 
vVvhereof he died. Finding himſelf in a deſperate. Con- 
dition, he took a Handful of his Blood (according to 
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GW ROTAL PALACET' 
Deodoret] and caſting it up to Heaven, faid Vicifti Gali 
læe, that is, O Chriſt, thou haſt overcome me, and inſtantly = 
expired, on the twentieth Day of June, in the ſeventh 


Year of his Reign, in the thirty firſt Year of his Age. 
Though ſo wicked a Man, it is allowed on all Hands, 
that his acquired Parts were extraordinary, and that his 


Works are the juſt Objects of univerſal Admiration. 


As to his Perſon, he had ſparkling Eyes, a ſtern, 


wandering Countenance, a ftrait Nofe, his Mouth 


| ſomewhat of the biggeſt ; a Slit in his Under-Lip, a 


thick Beard, which he wore picked, his Shoulders large. 


and moving, his Head hanging down, which he always 
turned on one Side and t'other ; he walked very faſl, 


altho he was but little, and made a great Noiſe when 


he laughed. 


Amongſt the many Pieces which he wrote, there was 


a Satirical Letter, that he called the Miſopogan, or Beard- 


hater, as a Teſtimony of his Contempt of the People 


of Antioch, who had endeavoured to make him appear 


ridiculous. | | * 
Over the Door, at the Head of the Stairs, is a Pyra, 


or Funeral Pyle, done in Stone-Colour : Under the 


Paintings before-mentioned, are thirty fix Pannels, re- 
preſentng Trophies of War, and other Decorations in 
r ug Choe 
The Paintings on the Stair-Caſe are all the Works of 
Signior Verrio, an ingenious Italian, who laid out ſeve- 
al Gardens, and painted ſeveral other Pieces here, as 


well as at Windſor, and at the Seats of many of the No- 
bility. ES | | x 


As we propoſe to give a ſuccin& Account of the ſey- 


eral Painters and Sculptors under their Capital Per- 


formances ; and as This is far from being his Maſter- 

piece, we ſhall introduce the Hiſtory of that juſtly ad- 

mired Artiſt in another Place. 5 
A large Glaſs Lanthorn, with ſixteen Nozzles in it, 


and an Impartial Crown at Top, hangs from the Ciel- 


ing, by a ſtrong Braſs Chain doubly gilt, 
OP The 
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Je GUARD-CHAMBER. 


_ From the Stair-Caſe, we paſs into the Guard- 


"Chamber, which contains Arms for five thouſand Men, 
artfully diſpos'd in various Forms. Fronting the Door 


are three Trophies of Drums, hanging in an uniform 
Manner under. the Windows; five in each Trophy. 


There are Pilaſters of Pikes, Bayonets, and Bandaleers, 
on each Side ſixteen Pannels, which go round the Room, 
With a great Variety of Decoration and Figures, as Muf- 
quets in Chequer-Work, Stars made of Bayonets, 
Swords, &c. alſo Cireles, Ovals, Hexagons, and Octa- 
pow ;z in the Centers of ſome are the fam'd /Meduſa's 
ead, of others Fuptter's Thunder, and other Devices 
carv'd upon a Shield: The Sides are garniſh'd with 
Bandaleers: . . 1. 0:13 - 84). 


e 


Tut Arms were thus diſpos'd by Mr. Harris, Wh 


was the Perſon that firſt contriv'd to place the Arms in 
the ſame beautiful Order in the: ſmall Armoury in the 
Tower of London, which is univerſally admir'd, by 

People of all Nations, who have the Curioſity to ſurvey 
them. This Man was originally a common Gun- 
ſmith, but after he had given ſuch public Proof of bis 
ſuperior Genius, he was allow'd a Penſion from the 


Crown for his Ingenuity. 


'OveR the Chimney are the Arms of England, c. 


with che Garter, and Motto round them; and under- 
neath is a neat Cypher of a W, and over it the Royal 
Crown, curiouſly carv'd in Walnut- tree. | 
O the Right Hand of the Door as we enter, are the 
Halberts for the Veomen of the Guard, eighteen in 
Number, and a litttle farther, fix large Carbines, re- 
gularly plac'd on a Table. = 


THE Room is wy large and ſpacious, of an oblong 


Form, above ſixty -Feet long, and forty Feet wide. The 
Arms here are all taken down to be clean'd, and are re- 
plac'd once every Year in the Spring. 
73 12 e 
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The KING's PRESENCE CHAMBER, | 


On the Left Hand of the Entrance, behind the Door, 
is a fine Picture, about eighteen Feet by fifteen, of King? 
William III. in Armour, with his T 
Hand, mounted on a ſtately Horſe, with a long Tail, 
trampling on Trophies of War, by which lies a flaming 
Torch. Mercury and Peace are over Head, in a Cloud, 
ſupporting the King's Helmet, decorated with Laurel ; - 
and a Cupid holds a Scroll, which at preſent is not legi- 
ble. In the Bottom Part of the Picture, is Neptune with 
his Attendants, by the Side of a Rock, who ſeems to 
welcome the Hero on Shore: There is a Proſpect of 
Ships likewiſe at a Diſtance : And a ſerene, blue Sky, 
without a Cloud, except that which Mercury and Peace 
ſit on. In the Front Ground is Plenty with her Cor- 
nucopia, offering a Branch of Olives, and Flora preſent- 
Ws. ĩ⸗ i: +7 „ 
Tux Room is hung with rich old Tapeſtry, that has 
no particular Story wrought in it; but Landſcape-Work, 
with the Figures of Nymphs, Fawns, Satyrs, Nereids, 
I the Front, are the Canopy and Chair of State, 
which are of Crimſon Damaſk, as are alſo the Stools 
On the Back Part of the Canopy are the King's Arms, 
and round the Vallance, the Crown and Cypher em- 
bridered in Gold. This Room, though called the ſecond, 
is the firſt Preſence-Chamber of the Kings's Apartment. 
The Ceiling is vaulted, from the Center of which 
hangs a fine Luſtre of nineteen Branches. 

1 mrs Picture which was painted by the late cele- 
brated Sir Godfrey Kneller, is one of his Maſter-pieces, 
and a glorious Proof of his extraordinary Genius. The 
Drawing is good, and the Colouring beautiful; the 
Lights and Shadows are diſpoſed in the moſt artful 


* N. B. All Pictures mark'd throughout the Work with 
this Aſteriſm, are Capital Ones, and deſerve the Spectator's 
particular Attention. | | 8 
2X Man- 


'Tuncheon in his 


'Of HAMPTON COURT. 69 
Manner: Each Figure is beautifully bold, and the In- 
vention truly noble; for as it is well known, his Majeſty 
landed in the Welt of England, and the Sails of the Ships: 
at a Diſtance are ſwelled with the Eaſt Wind, and the- 
Hair of the Figure of Plenty is ruffled, and blows the 
ſame Way. „ - po 
THts juſtly admired Painter was born at Lubeck, in 
the Lower Saxony, in the Year 1646, and was a Pupil 
of Rembrandt. He travelled to Rome, and drew after 
the antique Statues and Buſts, whereby he attain'd to 
the moſt beautiful and graceful Manner of drawing a 
Likeneſs that any Painter was ever Maſter of : He was 
not ſo exact a Copyer of Nature in the minute Parts as 
Van Dyck, but what he added to her made ample 
Amends for what he neglected ; for he gave a peculiar 
Grace and Dignity wherever the Character required it; 
upon which Account, a noble Duke, who made na 
mean Figure, was once pleas'd to ſay to him, „Sir 
Godfrey, every Body tells me, the Picture you have 
« drawn for me is extremely like, and yet, methinks, 
* when I view myſelf and that together in the Glaſs, 
] appear like a meer Poltroon to it. be . 
He was ſo far from taking the Advantage of little 
Marks and Defects for a Likeneſs, in all his Pieces, that 
he left them quite out, and painted from thoſe Parts that 
could make the Picture ſtrike the Eye in the moſt agree- 
able Manner. As the mean, hard Likeneſs is the preſent 
Faſhion, Kneller's great Abilities are not fo much re- 
* at preſent, as they will doubtleſs be admir'd by | 
olterity, | 
bon he has drawn a great many flight Pictures, 
aſſiſted hy meaner Painters, from his want of Time and 
Multiplicity of Buſineſs; yet we have this to ſay in his 
Favour, that his beſt Pictures, ſuch as the Dutcheſs of 
Grafton, in the Room, of which we are now ſpeaking, 
the Chineſe at Windſor, the Picture of Grinlin Gibbons 
at Houghton-hall, Archbiſhop Tillotſon, a Half-Length 
Lady at Mr. Baron Scrope's, and ſeveral others, are 
equal at leaſt, if not fuperior in Grace, to any Portraits 
in the World, To 


TIuIS 
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Tarts great Maſter died in the Year 1723, and lies 


buried at 7 wickenham, near Whitton, where he had a- 


ood Eſtate, and a fine Seat; but there is a handſome 
e e ſet up for kin at the lower End of the 
North Iſle in Weſiminſter-Abby, which was deſigned by 
himſelf, and executed by our preſent reat Sculptor Mr, 
Ryſorack, « on which 1s the following hend 


„ 
S0 DEFREDIT KNELLER 
 EQUITIS ROM. IMP. ET ANGLIA 
BARONET TI PICTORIS REGIBUS 
 CAROLO II. JACOBO II. GULIELMO II. 
ANNE REGINA. GEORGIQ. 
QUI FF 
ANN, MPCCXXIIL ETAT. LXXVII. 


: Keller, by Heay' n, and not a Maſter, taught, 3 
Whoſe Art was Nature, and whoſe Pictures Thought; J 
When now two Ages he had ſnatch'd from Fate, 
W hate'er was beauteous, and whate'er was great; 
Crowned with Princes Honours, Poets Lays, 
Due to his Merit and brave Thirſt of Praiſe ; 
Living, great Nature'fear'd he might out-vie 
Her Wale, ; and dying, fears herſelf may die. 
| A. P. 
Tas Mention made by Mr. Pa | in theſe Lines, of 
Princes Honours, Poets Lays, alludes to his having been 
made a Knight of the Reman Empire; to his having been 
knighted by King William III. and made a Baronet by 
King George I. and to the many Complaints paid him 
by be Engiifh Poets, among which, thoſe publiſh'd by 
the late ingenious Mr. Congreve, and the inimitable Mr. 
Addiſon, are allowed to be touch'd up with the greateſt 
Elegance; for which Reaſon we ſhall take the Liberty 
"2M tranſcribe them; and as there are particular Beauties 
in Both, we ſhall leave our Readers themſelyes to give | 


the Preference to which * N T 


eee 
5 e 
Sir GODFREY KNELEER. 
5 By Mr, Congares 


I Y1erD, O Keller, to ſuperior Skill, 

1 Thy Pencil triumphs o'er the Poet's Quill ; 
If yet my vanquiſh'd Muſe exerts her Lays, 
It is no more to rival thee, but praiſe. 

OFT have I try'd, with unavailing Care, 
To trace ſome Image from the much-lov'd Fair; 
But ſtill my Numbers ineffectual prov'd, _ 
And rather ſhew'd how much, than whom I lov'd: 
But thy unerring Hand, with matchleſs Art, 

Has ſhewn my Eyes th' Impreſſion in my Heart; 
The bright Idea both exiſts and lives, 

Such vital Heat thy genial Pencil gives : | 
Whoſe daring Point, not to the Face confin'd 
Can penetrate the Heart, and paint the Mind, 
Others ſome faint Reſemblance may expreſs, 


— 


Which, as, tis drawn by Chance, we find by Gueſs. 
Thy Pictures raiſe no Doubts, when brought to View, 
At once they're known, and ſeem to know us too. 
Tranſcendent Artiſt ! How compleat thy Skill! 

Thy Power to act, is equal to thy Will. 

Nature and Art, in Thee, alike contend, 

Not to oppoſe each other, but befriend : 

For what thy Fancy has with Fire deſign'd, 

Is by thy Skill both temper'd and refin d. 

As in thy Pictures, Light conſents with Shade 

And each to other is ſubſervient made 
Judgment and Genius ſo concur in Thee, 
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Myſelf J praiſe, while 
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Bur after Days, my F riend, muſt do thee Right, 
And ſet thy Virtues in unenvy'd Lig.. 
Fame due to vaſt Deſert is kept in Store, 
Unpay'd, till the Deſerver is no more. 


Let, Thou, in preſent, the beſt Part haſt gain 'd, 


And from the choſen Few Applauſe obtain'd : 
Ev'n He, who beſt could judge, and beſt could praiſe, 
Has high extoll'd thee in his deathleſs Lays; 
Ev'n Dryden has immortaliz' d thy Name; 
Let that — ſuffice thee; think That, Fame. 
Unfit I follow, where 1 led the Way, | 
And court Applauſe, by what I ſeem'to pay. 

. thy Praiſe intend, 
For *tis ſome Virtue, Virtue to commend : | 1 


And next to Deeds, which our own Honour raiſe, 


Is to 2 Them, who merit Praiſe. 


οονποοονονοοονοονννννε 


. 
Sir GODFREY KNELLER, 


On His PicTurs of 


KING GEORGE I. 


5 KN NE ELER, with Silence and curprige, 


We ſee Britannia g Monarch riſe, 
A Godlike Form, by Thee diſplay'd 
In alt the Force of 1 ght and Shade ; * 
And, aw'd by thy delulive Hand, 
As in the Preſence-Chamber ſtand, 


THE Magick of thy Art calls forth 


5 His ſecret Soul, and bidden Worth, 


His Probity and Mildneſs ſnows, 


— 


{#4 os 
In 
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In ev ry Stroke, in ev'ry Line, 
Does ſome exalted Virtue ſhine, © 
And Albion's: Happineſs we trace 
'Thro? all the F eatures of his P ace, 


O1 may I live to hail the Day, 
When the glad Nation ſhall ſurvey, 
Their Sovereign, thro' his wide Command, 
Paſſing in Progreſs, o'er the Land! 
Each Heart ſhall bend, and ev 'ry Voice 
In loud applauding Shouts rejoice z 
Whilſt all his gracious Aſpect praiſe, 
And Crowds grow loyal as they gaze. 


THr1s Image, on the Medal plac d. 
With its bright Round of Titles grac'd, 
And ſtampt on Britiſb Coins ſhall live; 
To richeſt Ores ſhall Value give; 
Or wrought within the curious Mould, 
Shape and adorn the running Gold. 
To bear this Form, the genial Sun 
Has daily, ſince his Courſe begun, 
| Rejoic'd the Metal to refine, 

And ripen'd the Peruvian Mine. 


Tuovu, Kneller, long with anda Pride, 
The foremoſt of thy Art, haſt vy'd 
With Nature in a generous Strife, 
And touch'd the Canvas into Life. 
Thy Pencil has, by Monarchs ſought, 
From Reign to Reign in Ermine wrought, 
And, in their Robes of State array'd, 
The Kings of half an Age diſplay d. 


HERE "RENE Charles appears, and wee, 
His Brother, with dejected Air: 
Triumphant Naſſau here we find, 

And with him bright Maria join d; 
There Anna, great, as when ſhe ent 
Her Army through the Continent, 
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Deer her Hero was diſgrac d; 11 | 7 
O, may fam'd Brunſwick be the laſt, 


(Tho? Heav'n ſhould with my Wiſh = 
And long preſerve thy Art in Thee} 


Ibe laſt, the happieſt Britiſh King, 
Whom thou ſhalt paint, or I ſhall ling ! 1 


Wisk Phidias, thus his Skill to prove, 
Thro many a God advanc'd to Jo VE, 
And taught the poliſh'd Rocks to ſhine, 
With Airs and Lineaments divine; 
Till Greece amaz'd, and half afraid, | 
Th aſſembled Daities ſurvey d. 


Grear Pan, who wont to chaſe the Fair, 


And lov'd the ſpreading Oak, was there; 
Old Saturn too, with up-caſt Eyes, 


Beheld his abdicated Skies . 
And mighty Mars, for War renown'd, 7 bf) 
In Adamantine Armour frown'd : 

By him the childleſs Goddeſs roſe, 

Minerva, ſtudious to compoſe 

Her twiſted Threads ; the Web ſhe ſtrung, 

And over a Loom of Marble hung; 

Thetis, the troubled Ocean's Queen, 

Match'd with a Mortal, next was een, 

Reclining on a Funeral Alves + 

Her ſhort-liv'd darling Son to mourn. 

The laſt was he, whoſe Thunder flew 

The Titan Race, a rebel Crew, 


That, from an hundred Hills ally'd, 
Ini impious Leagues their King defy d. 


Tus Wonder of the Sculptor's Hand 
Produc'd, his Art was at a Stand: 
For who would hope new Fame to raiſe, 
Or riſque his well-eſtabliſh'd Praiſe, 

That his high Genius to approve, -/- | | - 8 
Had drawn 2 een cayy'd aJovs? 2 75 
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We ſhall now proceed to give a ſhort Account of the 
remaining Curioſities. in the Second Room, which we 
left unfiniſhed. _ 

Over the Chimney i is a whole 1 of the N | 
of Hamilton, Lord Steward of the Houſhold to King 
Gharles I. painted by Van Samer. 

OvEeR the Doors are two Pieces of Architecture, 
| beautifully painted by Roſſo, an Artiſt of great Reputa- 
tion, ſome of whoſe beſt Works are in the Gallaries of 
the French King” s Palace of Fontainbleau. He was a. 
great Architect, as well as Painter, and ſo highly 

eſteemed by Francis I. that he made him Super- inten- 
dant General of all his Buildings, Pictures, &c. gave 
him a conſiderable Penſion, and allowed hich ſuch Op- 
portunities of making his Fortune, that he lived 8 
conſiderable Time, in ſuch Affſuence and Splendor, that 
few Princes made à greater Figure. | 

HoweEveR, as the End of this Painter was on 
| extraordinary, we preſume a ſhort Relation of it will be 
thought no diſagreeable Amuſement, 

Roſſo, after he was grown immenſely rich, was 
robbed of a large Sum of Money, and as he unfortu- 
nately imagined, by one Franciſco Pelegrino, a Floren- 
tine, who was one of his moſt intimate Friends, as well 
as his Countryman. Upon which Suſpicion, he procured 
an Order for his Impriſonment, and cauſed him to be 
put to the Torture; which he underwent with ſuch Re- 
folution and Courage, and aſſerteg his Innocence, in 
the Height of the moſt agonizing Pains, with ſuch Con- 
ſtancy, that he was honourably acquitted, | 


Ou unhappy Painter, partly out of Remorſe for this 


inhuman Treatment of his injured Friend, and partly 
out of Fear of the fatal Conſequences of his moſt juſt 
Reſentment, diſpatched himſelf by Poiſon in 1 54, and 
in the "wo fifth Year of his Age. 


The Second PRESENCE- CHAMBE R. 


Over the Chimney i is a whole Len gth of Corifi. 
an IV. King of Denmark, by Van Bs. This Picture, 
AS moſt of the large ones are, is decorated ou the 
1 rame 


- 
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Frame on the Outiide with Feſtoons of Fruits and 
6 0 beautifully carv'd in  High-relief in Lime 
Wood. 

Ove. all the Doors are e Pieces of Ruins and Land- 
Capes by R. 
TEE Hangings of this Room are _ antient Tapeſ- 
try, but very rich, the Lights being all Gold, and the. 
Shadows Silk ; the Subject of 1580 on the Left is Her- 
cules and the Hydra; ; and thoſe on the Right 1 is Midas 
with his Aſs. Ears, 

Tux Room is ſpacious, with a vaulted Ceiling, from 
the Center of which hangs a gilt Chandelier of twelve 
Branches. The Chair of State and Stools are of Crim- 
fon Damaſk, fringed with the fame Colour.' Here are 
two Tables of fine Marble, which have Pier-Glaſſes 
over them, with gilt Stands on each Side. | ; 


De AUDIENCE- Room. 


N the Chimney is a whole Length of Elizabeth 
Queen of Bohemia, who was his preſent Majeſties Great 

Grand- mother, and the Daughter of King James I. 
Her Huſband Frederick V. Prince Elector Balnine of 
the Rhine, and herſelf likewiſe, were drove out of their 
Kingdom, for Want of the feaſonable Support of her 
Father. She came over into England in theYear after the 
Keſtoration of her Nephew, King Charles II. and died 
about nine Months after that in L ondon, at the Lord 
Craven's in Drury-Lane, in the Year 1662. ” 
OvEeR each of the Doors in this Room, is a Ma- 
donna, by Dominico Fetti, who, by ſtudying the Works 
of Giulio Romano at Mantua, became an excellent Imi- 
tator of that great Maſter. He died in the Year 1624, 
in the 35th Year of his Age. | 
_ Tre Tapeſtry is fine; the Subject on one Side 
Abraham 2 Lot dividing g their Lands; and on the other, | 
God appears to Abrabam in the Front, and Abraham is 

purchaſing a Piece of Ground for a Burying- place. 

TRE Room is lofty: In the Middle hangs a beautiful 
Chandelier of Silver chaſed, with [ixteen, Branches. Be- 
| tween ; 
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tween the Windows are Glaſſes; and under them 
Tables, finely carved, and gilt Stands on each Side. 
HERE is a fine Canopy of State, with Window-Cur- 
tains, Chair and Stools of rich Crimſon Damaſk, laced, 
and fringed with Gold. _ „ | 


5 N Drawine-Room. 


Ovxx the Chimney- Piece is a whole Length of King 
Charles I. which is univerſally allowed to be the fineſt 
Repreſentation of him that ever was painted, and one of 
the Maſter- pieces of that great Artiſt Sir Anthony Van 
Dyck. Though his Majeſty is dreſt indeed in his Royal 
Robes; yet he is drawn in a dejected Poſture, and with 
an Air of Sorrow in his Countenance, to intimate to the 
Spectator, that he was juſt entering into his Troubles 
at the Time when he ſat for his Picture: And though 
the Piece in general be dark; yet there is a peculiar 
Brightneſs in the Face and Hande . W | 
| E ſhall here give our Readers the Character and 
Hiſtory of this great Maſter, extracted from Mr. Gra- 
Hham's ſhort Account of the Painters. 1 
SIR Anthony Van Dyck (ſays our Author) was born at 
Antwerp, in the Year 1599 ; and gave ſuch early Teſti- 
monies of his moſt excellent Endowments, that Rubens, 
his Maſter, jealous of his being ſoon as univerſally ap- 
proved of as himſelf, in order to divert him from Hiſtory- 
Pieces, would frequently commend his peculiar Talent 

in painting after the Life, and took ſuch Care to keep 
him A employed in that particular Branch, 
that he determined at laſt to make it his principal Study; 

and for his further Improvement travelled to Venice, 
where he attained the beaut ful Colouring of Titian, 
Paolo Vereneſe, &c, And after a few Years ſpent in 
Rome, Genoa, and Sicih, he returned Home to Flanders, 
with a Manner of Painting fo noble, natural, and eaſy, 
that Titian himſelf was hardly his Superior; and no 
other Maſter in the World equal to him for Portraits. 
He came into England ſoon after Rubens, left it and 
was retained in the Service of King Charles J. who con- 
EE ceived 
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ceived a very high Eſteem for all his Works, honoured 
him with Knightwood, made him a Preſent of his own 
Picture, ſet round with Diamonds, ſettled on him a 
<onfiderable*Penfion, fat very often to him for his Port- 
rait; as did moſt of the Nobility and principal Gentry 
of the Kingdom after him. =: „„ 

Tnovo he was a Perſon of but a low Stature, yet 
he was well proportioned; and though very handſome, 
was modeſt, affable and courteous : Fi 


Science whatſoever, and generous to the laſt Degree; 


He married one of the moſt beautiful Ladies of the En 


gliſß Court, the Daughter of T.ord Ruthen, Earl of 


_ Gowry, and lived in State and Grandeur anſwerable to 


Her Birth. As to his Dreſs, it was generally very rich, 
His Coaches and Equipage were very magnificent, his 
Retinue numerous and gay : His Table was fo ſplendid, 
and ſo much frequented by People of the beſt Quality 
of both Sexes, that his Apartments were more like the 
Court of a Prince, than the Lodgings of an Artificer. 
TowaRDs the latter End of his 7 he grew weary 
of the conſtant Fatigue of Face-Painting; and being 
ambitious of immortalizing his Name by ſome more 
bold and arduous Undertaking, went to Paris, with a 
View of being employed in the Service of the French 
King; but not meeting with that Encouragement he ex- 
_ pected, he returned to London; and being introduced at 
Court by his Friend, Sir Kenelm Digby, he propoſed to 


make Cartones for the Bangqueting-Houſe at Whitehall ; 


The Subject of which was intended to have been the Iu- 
Sittution of the Order of the Garter, the Proceſſion of the 
Knights in their Habits, with the Ceremony of their In- 
ftalment at St. George's Feaſt. But as his Demands 


at firſt of Pourſcore Thouſand Pounds were thought very 


unreaſonable, whilſt the King was treating with him 
for a more moderate Sum, the Gout and other Diſ- 
tempers put an End to his Life, in the Year 1641, in 
the 42d Year of his Age: And his Body was interred 
in St: Paul's Cathedral. b ; N 

Du Freſucy, ſpeaking of Rubens, ſays, his School 


Was 


e was likewiſe a 
5 8 Encourager of all thoſe who excell'd in any Art or 
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was full of admirable Diſciples, amongft whom, Vur 
Dyke was the Man, that beſt comprehended all the 
Rules and general Maxims of his Maſter; and even 
excelled him in the Delicacy of his Colouring, and in 

his Cabinet-Pieces; bis Taſte, however, in regard to 
the deſigning Part, was nothing fuperior, he owns, to 
that of Rubens. 

In the ſame Room where this fine Picture of King : 
Charles I. is, there are two capital Pictures over the 
Doors *. The Subject of the Firſt is, the Seripture- 
Hiſtory of David cutting off Goliah's Head. The 
Former is here repreſented as a very little Perſon. The 
Head of the Latter is very large, and of a fine” dead 
Colour. The Sword likewiſe, with which it was cut 
off, is very large. This beautiful Piece was painted 
by Fetti, of whom we have already given a ſhort Ac- 

count. The Other, which is a Repreſenessoh of the 
* Holy Farhily, was painted by Correggio, of whom Du 
| Freſnoy gives this Account, that he painted at Parme' 
two large Cupolas in Freſco, and ſome Altar-Pieces.” 
This Artiſt found out certain natural and unaffected 
Graces, ſays he, for his Madona's, his Saints, and lit- 
tle Children, which were peculiar to him. Though 
his Manner is exceeding great, yet neither the Deſign, 
nor the Work is perfectly correct. His Pencil was' 
both eaſy and delightful; and it muſt be acknowledged, 
that he painted with great Strength, great Heightning, 

eat Sweetneſs, and Livelineſs of Colours, in Which 
none excelled him. 

HE had ſuch a Manner of diſtributing his Lights, 1 
Was peculiar to himſelf; which gave a great Force and 
_ Roundneſs to his Figures. He would extend a lar 

Light, and then make it loſe itſelf inſenſibly in the” 
| 1 Shadowing, which he placed out of the Maſſes 
with ſurpriſing Art. And thoſe give them that Round- 
neſs, without our being capable of perceiving from 
whence ſuch Force, and ſuch an agreeable Amuſe- 
ment to the Eye ariſes. In all Probability, continues 
Du. n. Part the reſt of the Lombard School copied him 
in this articular. He was not, however, over- curious 

2 | 4 
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in his Choice of the. moſt; graceful 1 N 


had he the Talent of ee a Group of Figures in. the 
moſt advantageous Light: His Deſigns are frequently 


imperfect, and the Pol itions in them not duly obſerved. 


Though the Aſpects of his Figures are-too often dif: 
reeable to the Eye; yet his Manner of deſigning 
Mende, Hands, Feet, and other Parts, is very great, 


and juftly deſerves our Imitation. His Art was moſt 
- conſpicuous in conducting his Pictures, and knowing 


when to leave off; for there was ſuch an Union i in 
his Painting, that his greateſt Works ſeemed to have 


been the Performance only of a Day; and appear as if 


we ſaw them from a Lookin a-Glals.. His Landſcape 8s 
are no leſs beautiful than his F iures, and the juſt Ob- | 


jects of our Admiration. 
Mr. Richardſon gives an Tal of this Painters s 


F: ancy, in a Dana? of his, wherein he has finely ex- 


preſſed the Senſe of that Story; for upon the Deſcent of 
the Golden Shower, Cupid draws off her Linnen, and 
two Loves are trying a Dart, tipped with Gold, upon a 
Touch-ſtone. 

Tris Antonio Altegri, generally called ee 


from the Place where he was born, in the Dukedom of. 


Madena, was a Man of ſuch natural Parts, that no- 


thing but his unhappy Education, which gave him no 


979 of ſtudying Abroad, or of conſulting the 
Antients, in order to perfect himſelf in Deſign, pre- 


vented him from being the moſt conſpicuous Painter in 


the World. He had a Genius, however, ſo ſublime, 
and was Maſter of a Pencil ſo inexpreſſibly ſoft, tender, 


and beautiful, that Giulio Romano, on ſeeing a Leda 


and a naked 3 which he painted for Frederick Duke 
of Modena, as Preſents for the Emperor, was pleaſed to 
declare, that it was impoſſible, in his Opinion, for any 
Thing of Colours to go beyond them. His chief 
Works are at Modena and Parma, at which laſt Place 


he ſpent the greateſt Part of his Life in Obſcurity, and 


worked hard to maintain his Family, which was ſome- 
What large, without meeting with that Encourage- 


ment which Was due to his Merit. 


He 


Of HAMPTON COURT. 8: 
Hz was extremely humble and modeſt in his De- 
portment: He led a very religious Life, and was much 
lamented at his Death, which happened in the for- 
tieth Year of his Age (in 1534) by drinking ſome 
cold Water, when he was over - fatigued with carry- 
ing home ſome Copper Money, to the Value of 
about ſixty Crone which he had received for one 
of his Pieces. 

Tun other Furniture of this Room conſiſts of a 
rich Chair of State and Stools, two large Marble Ta- 
bles between the Windows, with Pier-Glaſſes up to the 

| Ceiling, and two Pair of fine gilt Stands: The Win- 

* are Tiſſue, with a ſilver Ground. There 
are ſix ſilver Sconces on the Tapeſtry, which is richly 
woven in with Gold, but, is very ancient; the Subject, 


the Scripture- ſtory of Abraham ſending his Servants to 
get a Wike for Iſaac, | 


The STATE-BED- CHAMBER, 


Ovxsx the Doors are two & Pieces of Flowers beau- 
tifully painted by Baptiſt. 
Ov the Chimney is a whole Length of the Dutcheſs | 
of York (Daughter ot the Lord Chancellor Hyde, and 
Mother to Queen Mary and Queen Anne) painted by 
Van Somer; under which, and over the two Do 
large Collection of China, placed there by Queen Ay, 
who was peculiarly fond of that Sort of Ware. 
Tur Tapeſtry is the Hiſtory of Jaſbua, all round 
the Room, which is very ſpacious. | 
Tux Ceiling was painted by /errio, The Subject 
of one Part of it is Endymion and the Moon: Endymion 
is lying With his Head in Morpheus's Lap, and Biana, 
in her Creſcent, ein him with the utmoſt Attention 
as he ſleeps. 
TRE Story is this. Endymion, who was a peculiar 
Favourite of the Moon, was the Son of Athlius, and 
| Grandſon of Jupiter, who took him up into Heaven, 
where he attempted to violate the Chaſtity of Juno, 
= which, Jupiter caſt him into a perpetual Ps 
. G Diana 


oars, is a 
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Diana hid him from the Sight of Jupiter, in a Cave on 
Mount Latmos, where ſhe had fiſty Daughters by him, 
and amongſt others a Son, called Ætolus, from whom 
the Country of Myanthis took the Name of Aol:a. 
EN DYMION, in reality, was a good and juſt King of 
Elis, and an Aſtronomer, who ſtudied the Motions of 
the Moon, and for that Reaſon, would frequently paſs 
whole Nights in the moſt retired Places, in order to 
make his tions on her without Interruption. 
ON another Part of the Cieling is a fine Figure of 
 Somnus, or Sleep, with his Attendants. In the e | 
are four Landſcapes, and four Boys, with Baſkets of 
Flowers, intermixed with Poppies, LL ens 
THE Bed is of Crimſon Velvet, laced with Gold, 
and adorned with white Plumes of Feathers on the 
Top. There are likewiſe in this Room, eight ſilver 
Sconces chaſed, with the Judgment of Solomon upon 
them; a fine black and gold Indian Screen; a large 
Pier-Glaſs, ornamented with Glaſs, that is cut and 
tinged with blue; a Marble Table, and two gilt Stands: 
And in one Corner, an Eight-Day Clock in a Walnut- 
tree Caſe. TT. | N 
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DODvrxx the Doors are fine Flower-Pieces by Baptiſt. 
THe Cieling is painted by Ferri, the Subject, Mar, 
5 and Venus. Mars is ſleeping in Yenus's Lap; ſeveral 
j | Cuptds are ſtealing away his Armour; Some his Coat, 
1 Others his Shield, Helmet, Sword and Spear; while 
1 Others are binding him about his Legs and Arms with 
F Fetters of Roſes. The Border is embelliſhed with 
_ = vo Orange-Trees in Pots, and ſeveral Sorts of 
irds, | | 
=. | THE Room is about twelve Feet long, and fix wide; 
1 and in it are two Windows, with rich Window-Cur- 
= tains, a neat Table between them, on which ſtands a 
Clock ; and on the Right-Hand is a curious Weather- 
= _ Glaſs. The Hangings are of ſtraw-coloured India 
i Damaſk ; the Chair, and Screen are of the ſame. | = 
4 ” — 5. 
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The KING's Warrixs- Cover. 


Oven each Door is a Piece of Flowers by Bas ” 
in 4 contraſt Taſte ; and over the Chimney A a fine 
Picture by Bougdane of all Sorts of * Birds ; the Peacock 
in Front, and the principal Figure. 

In the left-hand Corner is a curious Weather-Glaſs; 
and in another Part of the Room, an Indian Cabinet, 
filled at Top with fine China, placed there by the late 

Queen Mary. 

Tris Cloſet 3 is of 2 triangular Form, and bas two 
Windows. The Hangings and Stools are of a Pea- 

een India Damaſk; there is a fine Collection of 
China over the Chimney, and a Glaſs there, ſo placed, 
as to ſhew all the 1 that are on that Side of the 
Building at once. 


QUEEN MAR Ys Cror. | 


Ovex the Chimney i is an ancient Painting, ſaid to be 
Rafaslle 8, but if ſo, it muſt certainly have been in his 
5 unger Days: "Tis a Repreſentation of Jupiters 

hrone, by e is the Thunder, and his Eagle in 
the Clouds, "with ſome Fi 5 5 in the Poſture of "Sup- 
pliants, notwithſtanding e is abſent. 

Tus Hangings are all Needle-work, wrought by the 
Queen's own Hand : Here are likewiſe ad Eaſy-Chair, 
four Others, and a Screen, all ſaid to be the Work like- 
wiſe of that pious Queen, whoſe Beauty, good Senſe, 
and other fine Accompliſhments, made her univerſally 
beloved, and revered by all that knew her. 

Tur Work we are now ſpeaking of muſt be allowed 
to be extremely neat; and in particular, the Figures, 
which are chiefly Flowers, are all well ſhadowed, per- 
haps equal to the beſt Tapeſtry, and ſhew great Judg- 
ment in the Drawing, 

IN this Cloſet, which is but ſmall, are three Wins» 
dows. Here is a fine Pier-Glaſs, with a blue Border ; 
A large Table and a Pair of Stands of Lead, inlaid with 

GG * i Br aſs, 
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and a curious Parcel of China over the Chimney; a gilt 


f Tea- Table, and a Writing-Deſk. 


The ExD of the KING's ABARTMENT, 


FEC 


T H E 


9UEEMN's AvarTMENT. 


Te QUEEN's GTL ERV. 


THIS is likewiſe called the Tapeſtry Gallery „and 


is about ſeventy Feet long, and twenty- five Feet 
wide; where hang the ſeven fine Pieces of Tapeſtry, 
which contain the Hiſtory of Alexander the Great, done 
after the famous Painting of Le Brun, an Account of 


whoſe Life we ſhall give our Readers in this Place. 
Charles Le Brun was born at Paris, in 1620, and 


came into the World with all the happy Diſpoſitions 


requiſite to form a great Maſter, He began his Studies 


under the Direction of Simon Jouet, and finiſhed them 


at Rome, by the Indulgence of Monſieur, the Chancellor 


Seguier, who firſt took Notice of him, by ſeeing him 
one Day with his Father, who was a common Carver, 


that was employed in the Gardens of the Hotel eh | 
and frequently brought his Son with him, in order to 
make him copy ſome Deſigns after him, Monſieur 


Seguier, one Day walking in his Gardens, ſaw the Lad 


Doeſigning, and obſerved, that he did it in a very pretty 
Taſte, and with ſuch Eaſe, for one of his Years, as 
gave juſt Hopes of a riſing Genius; he recommended 
him therefore to Vouet, who was at that Time painting 


= . * 


the Library of the Hotel Seguier 


Le Brun, when but fifteen Years of Age, drew twa 


Pictures, that ſurpriſed the Painters of thoſe Times: 
The Firſt was the Portrait of his Grandfather ; and the 

Other was a Repreſentation of Hercules knocking down 
F Lo Diamedes's 
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Diomedes's Horſes. The Chancellor Seguier, ſome Time 
after, perceiving by Le Brun's Ambition to learn, and 
the Progreſs he had made in his Art, that he was well 
qualified for travelling, ſent him into Italy, in 1639, 
Where for three Years ſucceſſively he allowed him a very 
handſome Penſion... „ 1 
Tx firſt Teſtimonies of his more than common 
Abilities, after his Return Home, were the Prize-Pic- 
tures, which he painted two Years together for the 
Church of Notre Dame. The firſt Year he painted 
the Martyrdom of St. Peter; and the ſecond, that of St. 
8 =” „„ 
HIs Reputation was now ſo well eſtabliſhed, that 
Monſieur Fouguet, Superintendant of the Finances, em- 
ployed him to paint his fine Houſe at Jau le Vicomte, 
and in order to engage him wholly in his Service, not 
only paid him for his Work, but allowed him a Penſion 
of twelve Thouſand Livres a Year beſides. * 15 
AFTER Mr. Fouquet, fell into Diſgrace, his Pencil 
had obtained ſuch a Character, that the King, on the 
Recommendation of Monſieur Colbert, made him his 
principal Painter, and enobled him, and honoured him 
with the Order of St. Michael. 1 | 
Hs Genius was lively, penetrating, and equal to 
whatever he undertook. His Invention was eaſy, and 
his Talent univerſal, Landſcapes enly excepted. _ His 
Colouring, indeed, was not ſo much admired ; nor was 
the Diſtribution of his Lights and Shadows fo artful, as 
could have been wiſhed ; but his Taſte for Deſigning, 
his fine Choice of Attitudes, the agreeable Manner in 
which he diſpoſed his Draperies, the Juſtneſs of his Ex- 
preflion, and, in a Word, his ſtrict Regard for the De- 
corum, muſt ever be approved of, and be admired by the 
niceſt Judges. 5 5 „„ 
_ His capital Works are the Ceilings of the Gallery, 
and grand Stair-Caſe of Verſailles ; and his large Pieces 
contain the Hiſtory of Alexander the Great: The Tapeſ- 
try at Hampton Court, and the Prints likewiſe which are 
done from them, are ſufficient of themſelves to render 
his Name immortal. 5 | oo 
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86 e ROYAL PALACE 
He feemed to have a peculiar Regard for the Roman 
School, in point of Defign, but as to Style and Taſte, 


hae inclined to imitate that of Bologna, and particularly 


followed the Manner of that great Maſter Annibale Ca- 
racci. 5 1 8 | 


Le BRUN publiſhed wo Diſſertations One of Phiſag- 


nomy, and the Other of the Paſſions. He procured ſeve- 
ral very valuable Advantages for the Royal Academy 
of Painting and Sculpture in Paris; laid the Plan ofa 


new One for the Students of his own Nation in Rome ; 
and there was nothing of any Importance done for the 
Advancement of the liberal Arts, before Le Brun was 
HE was conſtituted Superintendant of the Manu- 
factures, at the Gobelines : And having governed, for 
ſeveral Yeats, all the Kings Artirfices there, like the 
Father of a Family, he died among them, univerſal! 


beloved, and much lamented, in the ſeventieth Year 
of his Age, in his Lodgings at the Gobelines, in the 


Year 1690. His Tomb is in a Chapel, which he pur- 
chaſed in the Church of St. Nzcholas du Chardonnet, 
where there is a magnificent Mauſoleum erected to his 


OS 


Memory, by his Widow. | 


CY 


Tux finePieces of Tapeſtry, which we 8 _ 
ing of, are not diſpoſed in the Gallery according to the 


Rules of Chronology, but according to the Uniformity of 


their Sizes; for ſome of the laſt Actions of Aleexander's 


Life ſtand firſt. There are ſeven diſtint Hiſtories 
therein repreſented, of which we ſhall take due Notice 
in their proper Places. _ 25 8 
THERE have been many Prints of theſe fine Pieces 
of Tapeſtry publiſhed by very good Hands; but the 
moſt curious are thoſe engraved by Gerard Audran, of 
which there were but a few Sets worked off, and the 
Copper Plates were afterwards gilt with Gold, and 
lodged in the French King's Cloſet. What Sets are 
now to be had, fell at a very extravagant Price. 


Wx ſhall here amuſe our Readers with the Charac- 
ter of Alenander, extracted from Freinſhemius. 


Alexander improved fo much under the wiſe — 
| rt Sv 7.71010 | . 
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of his great Maſter Ar:/?otle, that he was enabled thereby 
to put in Execution the great Things which he after- 
wards undertook. In his younger Years, however, 
Leonidas, a Relation of his Mother Olympias, and Lyſi- 
machus of Arcanania, were his Governors and Preceptors. 
A Phyſician likewiſe, whoſe Name was Philip, was 
placed near him, and a Nurſe, one Hellanica, was found 
out for him, who was both temperate and diſcreet. She 
was the Daughter of Dropis, and of one of the beſt 
Families in all Macedn. 

IT EIS Care in his Education had ſo good an Effect, 
that, even, whilſt a Child, he gave large Promiſes of 
being that great Prince, which afterwards he appeared to 
be. He was remarkable in his Infancy for an extraordi- 
nary Strength of Body, and he diſcovered betimes an 
Heroic Genius, far beyond what could be reaſonably 
expected at his Age, Though he was agreeable and 
handſome, yet he deſpiſed all Ornaments made uſe 
of to ſet off his Perſon, ſaying, That the Care of ſuch 
© Trifles belonged only to Women, who could gain 
© Efteem by no greater Advantages ; but that he ſhould 
_ © think himſelf handſome enough, ſo he was but poſſeſ- 
© ſed of Virtue.” 5 2 
Hrs Limbs were well proportioned, and his Joints 
well knit and ſtrong; and as he was but of a moderate 
Stature, he was much ſtronger than he ſeemed to be, 
He had a white Skin, though his Cheeks and Breaft 
were ſtained with an agreeable Red. His Hair was of a 
Gold Colour, and fell down in Ringlets ; his Noſe was 
Aquiline, and what was ſomewhat particular, his Eyes 
were of different Colours ; the Left being blue, and the 
Right of a perfect black. There was in them, how- 
ever, ſuch a ſecret Virtue, that no one could behold 
him without Fear and Veneration- He was ſo very 
active and nimble, that he would frequently run for a 
Prize with the ſwifteſt about him. He endured Fatigue 


with a Patience that was almoſt incredible; and often- 


times, by the Practice of this Virtue; he preſerved his 
Army in Times of the greateſt Diſtreſs 
By his repeated Exetcifes, and the natural Warmth 
of his Conſtitution, he ſo purged off all bad Humours, 
| ” „ | that 
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as the more valuable, the more the Enemy he vanquithed 
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that not only his Breath, but his Body diffuſed ſuch an 


- agreeable Odour, as even perfumed his Cloaths : And 
there are Some, who imagine, that his too great Aﬀec- 


tion for Wine, and his exceflive Indulgence of his other 
Paſſions, were principally owing to this Heat of Blood. 
I the Time of Quintus Curtius, there were Pictures 

and Statues of him to be ſeen, of the moſt excellent 


Workmanſhip; for that his Perſon might not ſuffer 


under the Hands of any unſkilful Painters or Sculptors, 
he publickly declared, that whoever preſumed either to 
paint his Picture, or carve his Buſt, without his Per- 
miſſion, ſnould feel the Weight of his Reſentment. 

THOUGH there were ſeveral good Workmen at that 


Time, yet Apelles was the only Man that had his Con- 


ſent, and painted his Picture to pleaſe him; Pyrgoteles 


graved him on precious Stones, and Lyſippus and Poly- 
cletus repreſented him on Medals. | 


His Governor, Leonidas, being apt to walk too faſt, 
Alexander caught the Imperfection from him, and was 
never able to correct that confirmed Habit afterwards. 


It muſt be allowed, indeed, that the Force of Education 
is very prevalent, but it is moſt probable, that this was 


to be imputed to this Prince's natural Temper, rather 


than to the Example of his Tutor; for it is in ſome 


Meaſure, requiſite that the Motions of the Body ſhould 
follow the impetuous Ardour of the Spirits. But his 
Succeſſors were ſo far from reckoning this Impetuoſity 
as an Imperfection, that they were fond of imitatin 
him in it, as they did likewiſe in his wry Neck, his ſted- 


faſt Look, and elevated Voice, though they were inca- 
pable of imitating him in his Courage and Virtue. There 


were many of them, in Fact, whoſe long Lives had no- 
thing in them comparable to his Childhood. 


E never ſaid any Thing that was mean; but all his 


Words and Actions ſurpaſſed his Fortune: For thougk 


he was fond of Applauſe, yet he was ambitious of ha- 
ving it proceed from ſuch Things as were the moſt lau- 


dable. Praiſe, ariſing from mean Things, in his Opinion, 


was inglorious, and he always looked upon a Victory 


WAS. 
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was valued and eſteemed, For which Reaſon, when 

he was preſſed by ſome Friends to enter himſelf among 
the Competitors at the Olympic Games, and told, that 
by his Dexterity and Addreſs, he might gain the Eſteem 
of all Greece; he anſwered, * Had $a to contend 
* with, I would hearken to your Propoſals.” : 
WHENEVER his Father Philip either gained any re- 

markable Victory, or took a Fort of any Importance, he 
could not forbear ſhewing ſome Concern for his Succeſs, 
© as thinking that © his F ather would leave nothing for 
© him to do, when he was able to bear Arms'. He 
looked upon all his Father's Acquiſitions as Diminutions 
of his Glory, and the Love of Fame was his darling 
Paſſion. N | 
Touch Nature requires Reſt ſometimes, yet he in- 
dulged himſelf that Way as little as poſſible. - 

IF any thing of Importance happened, that demanded 
a more than ordinary Attention, he would uſe Arts to 
prevent his ſleeping, though it was never ſo late. And 
for that Reaſon, when in Bed, he would hold a filver 
Ball in his Hand over a Baſon, that the Noiſe of it, when 
it fell, might immediately awake him. | 

From his Infancy he had a religious Regard for the 
Gods, and gave early Teſtimonies of his uncommon 
Courage and enterprizing Genius. As ſoon as his 
Mind was fit for ſerious Studies, Ariſtotle was ſent for, 
and conſtantly attended him, till, upon the Death of 
his Father, he came to the Crown, and undertook an 
Expedition into A/ia ; during which Time, he learnt 
every Thing that ſo great a Maſter, and ſo famous a 
Philoſopher, could poflibly teach him. | . 

He ſtudied the Art of Elocution likewiſe, under Anax- 

imenes of Lampſacum, which preſerved that City, when 
he had determined to demoliſh it for having ſided with 
the Perſians. 8 | 3 

Alexander ſhewed a greater Veneration for the Works 
of Homer, than for all the Monuments of Antiquity, 

and was of Opinion, that no One had deſcribed that 

political Wiſdom by which Governments ſubſiſt, to 
that Perfection that he had. He carried his Works 
1 . always 


, 
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always about him, and when a- bed, he laid That, and 
his Sword together under his Pillow, calling them his 
Military Art, and the beſt Proviſion for the War. He 
envied Achilles for having ſo divine a Poet to celebrate 
his Virtues. OT £4 2420 

We come now to amuſe our Readers with a ſuccinct 
Account of thoſe particular Actions which are fo beau- 
tifully delineated on the ſeveral Pieces of Tapeſtry, 
which render this Gallery fo juſtly the Object of Admi- 
ration, and ſtrike the Eye with ſuch an agreeable Sur- 

me. DR * 

The firſt Story, in order of Time, though the third 
in point of Poſition, is that of Alenander and his Horſe 
Bucephalus. | = 
Hk ſhewed his undaunted Courage, as well as extra- 
ordinary Dexterity, to the Aſtoniſhment of his Father, 
and every one elle, in his Management of the Horſe 
Bucephalus, ſo called, becauſe he was marked with an 
Ox's Head. Though Theſ/aly was in great Reputation 
for it's Horſes, yet Bucephalus was ſtronger, and more 
beautiful than all the Reſt ; for which Reaſon, Philon- 
icus of Pharſalia, thinking him fit only for a great Prince, 
brought him to Philip, and offered to fell him for ſixteen 
Talents; but upon 1 in an open Field, not one 
among the King's beſt Equerries, or any of his Retinue 
could manage him; he roſe with ſuch Fury, that he 
_ threw every one that attempted to mount him, ſo that 
they looked upon him with an Eye of Contempt, as a 
Horſe that was untractable and uſeleſs. Whereupon, 
Alexander ſaid, with ſome Concern, What a fine Horſe 
© theſe People loſe, thro' their Ignorance and Want of 
© Courage? Having repeated this Expreſſion feveral 
Times, his Father reprimanded him for finding Fault 
with the beſt and moſt experienced Horſemen, and talk- 
ing, as if he imagined, that he could manage ſuch an 
ungovernable Creature better than they: Alexander, upon 
this, offered to make the Attempt, with his Father's 
Permiſſion. But, faid Philip, what will you forfeit, if 
ops cannot accompliſh what you pretend to? The 
Price of the Horſe, ſaid Alexander.“ At this every one 

mme 
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fmiled, and it was agreed unanimouſly, That, in Caſe 
© he won, his Father ſhould pay for the Horſe; if not, 
© he ſhould depoſite the Money himſelf.” .. 
Upon this, Alexander, laying hold of the Horle's 
Bridle, turned him towards the Sun, in ſuch a Manner, 
that his Shadow ſhould not ſtartle him; for he had ob- 
ſerved, that the Sight of it made him more untractable: 
But finding him ſtill hot and fiery, he gently ſtroked 
him, and laying hold of a favourableOpportunity, leaped 
at once upon his Back, notwithſtanding he was ſtill in 
his Fury. Bucephalus, at this, unuſed to a Rider, flung 
his Heels and his Head about; and diſdaining the Curb 
and Bridle, ran away full Speed, He was at that Time 
in a ſpacious Plain, that was fit for riding in: Se Aer 
ander gave him the Rein, ſet his Spurs to his Sides, and 
made him run with all the Vigour and Fury that he 
could : Nay, when he perceived that he began to tire, 
and ſeemed willing to ſtop, he {till ſpurred him on till 
he was quite ſpent, and having thus tamed him, he 
brought him back to his Father, as gentle, as could be 
wiſhed, and very fit for future Service. > 
Philip, upon Alexander's diſmounting, embraced . 
him, and with Tears of Joy cried out, Macedonia will 
© be too narrow an Empire for this great Spirit.“ 
Bucephalusthough thus tamed by Alexander, maintained 
his original Fierceneſs, and would ſubmit to nobody 
_ elſe. And after he had ſerved him in ſeveral ſucceſsful 
Engagements, and helped him out of many Dangers, 
he was killed at laſt in a Battle againſt Porus. | 
Tx greateſt Artiſts have thought this Story a Sub- 


ject worthy of their Pencils, and capable of tranſmitting 


their Names to lateſt Poſterity. There are two Statues 
of Alexander taming this Bucephalus, which were carved 
by Praxitiles and Phidias, as a Piece of Rivalthip, and 

a Diſplay of their utmoſt Art. 
Taz SzconD STORY is the Viſit of Alexander to 


Diogenes. Fo 
Tux next Part of Alexander's Story, in Order of Time, 
is in that Piece of the Tapeſtry which is over the Chim- 
| | : 1 * 
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ney, where he is repreſented as paying a Viſit to Die- 
genes, the Cynic Philoſopher, who had made Choice of 


a voluntary Poverty, and preferred Liberty and Retire- 


ment from the World to all other ſublunary Enjoy- 
mans 355 EE as 

Ar that Time, he lived in the Craneum, which was 
the Suburb of Corinth, and where there was a ſolitary 
Grove of Cypreſs: Alexander, having the Curioſity to 
ſee him, went to this Receſs, where he found him walk- 


ing, and aſſured him, let him aſk for whatever Favours 
he thought proper, that they ſhould immediately be 


granted him. : 5 
TEE Philoſopher then requeſted Alexander to ſtand a 
little on one Side, that he might not keep the Sun from 


him, which was a more valuable Bleſſing than any 


other he could poſſibly confer on him, 


* 


Tur King was fo agreeably ſurpriſed at this unex- 


peed Anſwer of Diogenes, (whom he found he had it 


not in his Power, even in the Height of his good For- 
tune tooblige) that he declared, if he was not Alexander, 
he could wiſh to be Diogenes.“ . 


I uis Prince's Greatneſs of Soul, which made him 


view, as from an Eminence, moſt of thoſe Things 
which attract the Generality of Mankind, and make 


them run headlong, as it were, into unavoidable Deſtruc- 


tion, had not ſo much undeceived him, but that, blinded 


with Ambition, and an inſatiable Thirſt after Glory, 


he could not ſee how much happier it was to want no- 
thing, than to be poſſeſſed of all the Superfluities that 
the World could poſſibly afford him. . 
The Trirp STorr is the Paſſage of Alexander over 
: | the Grancus. E 
Warn Alexander came with his Army into the 


Plains of Adraſtea, through which the Granicus ran with 


great Rapidity, a Party of thoſe who were ſent before, 
with Hegelochus; to reconnoitre the Enemy, brought 


Word, that the Per/ians were drawn up in Battalia on 


the other Side of the River. Whereupon, he halted for 
ſome Time, and called all his Generals together, to con- 


ſult 
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fult with them about his Paſſage over the River. Moſt 
of them were of Opinion, that it was a raſh, and im- 

racticable, Attempt to ſtem the Current of that River, 
in full View of ſo many thouſand Horſe and Foot, that 
were drawn up on the other Side ; eſpecially as the Bank 
itſelf was very ſteep, and of difficult Accels. 
__ Oruzrs ſuggeſted, that it was then the Month 
Deſ⸗ us, (anſwering to our fone) which the Macedonians 
were too ſenſible was very tatal to them, 
Tov Alexander, regarded not the Danger, yet 
he did not deſpiſe the Superſtition; as he knew very 
well what Force a Scruple of Religion always had over 
the narrow Conceptions of the Viideas It. ordered 
therefore, that this dangerous Month ſhould be called 
Artemiſius, which was the Name of the preceding 
Month : And, the better to compoſe the Minds of thoſe 
who were Alan at this Alteration, he cauſed Ari- 
Aander, who was appointed to make Oblations for their 
ſafe Paſſage, to be ſecretly inſtructed to write with an 
artificial In k, on that Hand which was to receive the 
Entrails, and ws invert the Characters, ſo that the Liver, 
when impoſed upon it, might attract the ſame, by its 
Heat, and expreſs the Words in a proper Manner; 
which were, That the Gods had given the Victory to 
« Alexander,” 
Tuts Miracle being WN ſpread e inſpired 
every one with ſuch mighty Hopes, that they unani- 
mouſly declared, in 15 Acclamations, That after 
i ſuch Tokens in the Favour of Heaven, there was no 
Room to doubt of the deſired Succeſs.” 
Parmenio, however, endeavoured to prevail on the 
King to ſtay till the next Day, at leaſt, before he en- 
gaged the Enemy, becauſe the greateſt Part of that Day 
was ſpent; but Alexander, thinking it more adviſeable 
to make Uſe of that Diſpoſition of Mind which his Men 
were at that Juncture in, led them on forth-with; and 
ſaid to Parmenio, by Way of Raillery, That the Heleſ 
6 pont would have Reaſon to bluſh, ſhould they boggle 
* at paſſing a Brook, after they had e the Dith- 
5 culties She other Paſſage,” 
1 TEE 
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Tux King had ſcarce paſſed through the Violence of 
the Stream with thirteen Troops of Horſe, but he was 
on all Sides preſſed by the Perſian Cavalry, before he 
could either get firm Footing on the Shore, or make 
good the Ranks that had been diſordered in the Paſlage ; 
Arſites, who was Governor of Phrygia, having openly 
declared, that he would not ſuffer the leaſt Hut to be 
demoliſhed, if he could prevent it, and the Reſt having 
. concurred with his Sentiments, they poſted themſelves 
along the River Granicus, to the Number of about an 
dane Thouſand Foot, and twenty [Thouſand Horſe, 
making uſe of the River, as a Fortification, and intend- 
ing, as it were, to bar that Door of A/ia againſt Alexander. 
As ſoon as the Perſians knew of his Arrival, they diſ- 
poſed their "oxy (in which their main Strength con- 
fiited) in ſuch a Manner, that Memnon, with his Sons, 
and Arſanes the Perſian, were oppoſed to the Right 
Wing of the Macedonians, which the King commanded, 
as Parmento had the Command of the Left. 
Arſites was on the ſame Side as Memnon, with the 
auxiliary Horſe of the Paphlagoniens ; Spithridates, the 
King's Son-in-T.aw, was with the Rear-Guard, ac- 
companyed by his Brother Rhęſaces, who was Governor 
of Lybia and Jonza, and with the Hyrcanian Horſe. 
There were two Thouſand Medes, and as many Bad 
rians under the Command of Rheomithres in the Right 
Wing of the Foot, The main Body was under the 
Command of Pharnaces, the Queen's Brother. _ 
THress being more numerous, and having the Ad- 
vantage of Ground, preſſed hard upon Alexander's Army, 
and the Fight was ſharp on both Sides: The King was 
here in imminent Danger ; for being remarkable by his 
Arms, by his Intrepidity, and by the Orders he gave 
up and down, great Numbers made it their principal 
Concern to attack him. Ei: | 
IN the Heat of the Action, a Dart, which was levelled 
at the King, ſtuck faſt in the Folds of the lower Part of 
his Armour, but did him no manner of Hurt: He was 
in real Danger, however, from Rhæſaces and Spithri- 
dates, two ci the moſt reſolute Perſian Generals, wha 
| ” bore 
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bore hard upon him at the ſame Time. For having 
broke his Lance upon Spithridates his Breaſt-Plate, 
 Spithridates's Brother, riding up to him as he was going 
to draw his Sword, ſtruck ſo heavy a Blow with his 
Cymeter on his Helmet, that he pierced it through, and 
touched the King's Hair. As Part of the Helmet fell 
down by the Force of the Stroke, he was juſl going to 
repeat it, and on that Part of his Head that lay expoſed, 
when Ciytus, concerned at the King's apparent Danger, 
flew to his Aſſiſtance, and prevented him, by cutting off 
the Sword-Arm of the Barbarian ; Alexander flew Spith- 
ridates at the ſame time, | e 


The FouRTRH STORy is Alexander's View the 
Mother, and Wife of Darius, in their Tent, after his 
firſt Defeat of that Prince, | 


Alexander is here accompanied by Hephe/tion, who 
being of much the ſame Age with the King, and with 
Reſpect to his Perſon, much more beautiful, Siſigambis, 
the Queen-Mother, miſtook him for the Victor, and 
paid him Homage after the Perſian Manner; but ſome 
of her Eunuchs, convincing her of the Error, and ſhew. 
ing her the King, ſhe proſtrated herſelf at his Fect, and 
begged, as ſhe had never ſeen him before, that he would: 
excuſe her involuntary Miſtake, Whereupon, he is re- 
| preſented, as raiſing her up with the utmoſt Complais. 

ſance. And paſſing a handſome Compliment at the 
ſame time on Hephe/tion, he told her, that ſhe was not 
miſtaken; ſince they were both Alexanders. 


The FiFTH STORY is his Triumphant Entry into 

| OSS Babylon. | | 
AFTER the famous Battle of Arbela, wherein Darius 
was totally defeated, Alexander, marching towards Bax 
bylin, was met by Mazeus, who was Governor of that 
Place, and yielded both himſelf and the City to his Dife 
poſal. Though the King received him gracioully e- 
nough, yet he formed his Army, which he headed him- 
ſelf, into a Square, commanding them to enter the City 
in the ſame Order, as if they were to go upon an En- 
| gagement 
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gagement. The Walls were filled with Babylonians, 
who were ambitious of beholding their new Sovereign ; 
but the greater Part went out to meet him: Amongſt 
theſe was Bagephanes, Governor of the Caſtle, and 
Keeper of the King's Treaſure, who was willing to ap- 
pear as zealous as Mazeus, „„ 

THe Road was ſtrewed with Flowers and Garlands, 
and adorned on each Side with ſilver Altars, filled not 
only with Frankincenſe, but all Mannner of Perfumes. 
He was followed by the Preſents which were deſigned 
for the King, viz. Droves of Cattle and Horſes, with 
Lions and Leopards, encloſed in ſtrong Cages, made 
for that Purpoſe. Theſe were followed by the Magi, 
who ſung Hymns after the Manner of the Country, 
After them came the Chaldæans, the Babylonian Pro- 
phets, and the Muſicians, with their reſpective Inſtru- 
ments, and then the Babylonian Cavalry. The King 
ordered the Populace to follow in the Rear of the Foot, 
and being ſurrounded by his Guards, entered into the 
City in a triumphant Chariot. 


The 81 X TH 8 TORY 1s Alexander's Fight with KING 


Porus, 


THe Fight between this Indian Prince and Alexander 
was for a long Time doubtful, the Macedonians ſome- 
times purſuing, and fometimes flyingfrom the Elephants, 
which cauſed the Battle to continue till the Sun was 
| almoſt ſet ; when at laſt, they chopped their Legs with 
Axes made for that particular Purpoſe. They had 
another Kind of Weapon beſides, which was crooked, 
and reſembled a Scythe, wherewith they cut off their 

T runks. 5 „ | = 
IAE Elephants, enraged with their Wounds, bore 
down their own Party, and throwing thoſe who con- 

_ ducted them on the dern trampled them to Death. 
By this Time, Fear bad ſo ſeized them, that, they were 
drove like Sheep out of the Field of Battle; but Porus, 
notwithſtanding the greateſt Part of his People had for- 
ſaken him, began to ply thoſe who encompaſſed him with 
Darts, and wounded great Numbers at a Diſtance, 
JJ : being 
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being himſelf expoſed, like a Mark, at which evefy 
Ane took his Aim: He had nine Wounds before and 
behind; ſo that having loſt a Profuſion of Blood; the 
Javelins might rather be faid to drop from his Arm, 
than be delivered.. . The Elephant, however; on which 
he rode, not being as yet hurt, made great Havock a- 
mong the Enemy, till the Governor of it, perceiving the 
King's Limbs to fail him, put the Beaſt to Flight, and 
made the beſt of his Way: Alexander, however, followed 
him as faſt as he could, but his Horſe being much 
' wounded, fainted under him; and might rather be ſaid 
to ſet him gently down, than throw him. Being thus 
obliged to change his Horſe, it put a Stop to his Purſuit. 

In. the Interim, he ſent the Brother of Taxiles, the 
Indian King, to perſuade Porus to ſurrender ; but, not- 
- withſtanding his Strength failed him, and his Blood was 
_ exhauſted, yet he raiſed himſelf up at the known Voice, 
and ſaid; © I am ſenſible thou art the Brother of Taxiles, 
© that Traitor of his Sovereignty, and Kingdom. Arid 
at the fame Time; caſt the laſt Dart he had left with 
ſuch Fury and Indignation at him, that it pierced his 
Body through to the Back. Having given this laſt 
Teſtimony of his Strength, he flew faſter than before; 
but having by this Time received a great many Wounds, 
Was incapable of going any farther; ſo that Porus was 
obliged to ſtop, and with ſome Foot, made Head agaifiſt 
the . that purſued him. os : 
Alexander being come up with him, and being in- 
formed of his Obſtinacy, gave ſtrict Orders, that no 
Mercy ſhould be ſhewn to thoſe who made the leaſt 
Reſiſtance. Hereupon, they plyed Porus and his Men 
with Darts from every Side, till at laſt, being unable to 
bear up any longer, he- began to ſlide down from his 
Beaſt. The Indian, who led the Elephant, imagining 
that he wanted to alight, made the Beaſt kneel down 
according to Cuſtom ; the Reſt obſerving it, did the 
ſame, by which Means Porus and all his Followers 
became Captives to the Conqueror. => 
Alexander, thinking Porus to be dead, commanded 
his Men to ſtrip his Body; but as they were executing 


VVV H „ 
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his Orders, and taking off his Armour and Garments, 
the Beaſt began to defend his Maſter, and attack the 
Aggreſſors; and taking up Porus with his Trunk, put 
him once more upon his Back. Upon which, the Ele- 
phant was preſently covered with Darts, and killed, and 
the Indian King was put into a Waggon; but Alex- 
ander, obſerving him to lift up his Eyes, was moved 
with Compaſſion, and ſaid to him : What Madneſs 
es poſleſled thee to try the Fortune of the War with me, 
esc fince thou hadſt heard ſuch mighty Things of me; eſpe- 
& cially when Taxiles, thy Neighbour, might have been a 
ce ſufficient Inſtance of my Clemency to ſuch as are pru- 
& dent enough to ſubmit to my Will before it be too late.“ 
To which Porus replied : © Since thou aſkeſt me the 
& Queſtion, I will tell thee without the leaft Reſerve, 
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b & I thought no Body fo ſtrong as myſelf ; for I knew 
i e my own Power, but had not as yet experienced thine. 
ts - From the Event of this Engagement I am convinced, 
3 e that thou art the greater Prince of the two, and 1 
i think it no ſmall Happinefs to hold the next Rank 
1 1 „„ Tb Is 5 
\ Being aſked again, by Alexander, What Treatment 


he thought he deſerved at his Hands: Uſe me, he 
« replied, as this Day's Action ſhall inſpire thee; where- 


TB «© by thou art ſenſible of the Frailty of mortal Hap- 
= - 04 au.” . 195 

. This Admonition had more Influence on Alexander, 
FB - than any Intreaty could have had; for conſidering the 
155 _ Greatneſs of his Mind, which ever was free from Fear, 
+4 and no ways impaired by Adverſity, he not only took 


Compaſſion on him, but uſed him with Reſpect. He or- 
dered the ſame Care to be taken of his Wounds, as if he 
had fought in his Service; and when he was cured, he 
admitted him amongſt the Number of his Friends, be- 
yond every one's Expectation : And, in a ſhort Time 
afterwards, gave him a more extenſive Kingdom than his 
own. ; | = 
TurRE was nothing indeed more commendable in 
Alexander, or more natural to him, than an high E- 
ſteem for true V alour, and intrinſic Merit: He did not 
| | Pay, 


WW bs | Hhew &F OÞ Ty 


== Y R9V& 5s MW 


of HAMPTON COURT. 09. 


pay it is true, the ſameRegard to it in his own Subjects, 
as in an Enemy; becauſe the Fame of the firſt, in his 
Opinion, was a Diminution of his own, which he ima- 


gined received ſome Luſtue from the Greatneſs of thoſe 
he conquered, | 


The SEVENTH STORY is Alexander's Second En- 


| trance into Babylon. 
Tux Chaldean Prophets, being ſenſible of Alexander's 


Intention to go a ſecond Time towards Babylon, ad- 


viſed him not to enter that City, becauſe he ſet out in 
an unlucky Hour, which portended, as they ſaid, the 
Danger of his Life, But he contemned their Counted, 
and reſolutely purſued his intended Journey; for he was 


informed, that Ambaſſadors from all Parts of the World 


| were walting there for his Arrival. 


Tae Terror of his Name had ſpread itſelf ſo univer⸗ 
ſally throughout the World, that all the Nations ſeemed 
to pay their Court to him, as to One, who was ordained 


to be their Sovereign. He therefore made all the Haſte 


he could, as if he was to hold a general Diet there of all 


the Nations of the Earth. 


ON his Arrival at Babylon, he received all the Em- 


baſſadors in the moſt courteous Manner, and ſent them 


Home. About this Time, One Medius, a Native of 
Theſſaly, gave a ſplendid Entertainment, to which the 


King and all his Friends were invited: Here, as he 
was drinking off Hercules's Cup, he gave a Groan, like 


One that had been run through the Body; and being | 
carried from the Entertainment half dead, and in the ut- 
moſt Torment, he called for a Sword to put an End to 


his intolerable Pulls, | 


His Friends gave out, that kis Exceſs .of D | 


was the Cauſe of his Illneſs; but in Reality, it was a Plot 
againſt his Life, the Infamy of which was ſtifled by the 
great Power of his Succeſlors. 


UnpzR the Story of Alexander and Diogenes, is a 
very neat Buſt of a 2 in- Alabaſter, ſtanding upon an 


oval Looking-Glaſs, under which are two Doves bil- 


ling, in © 2 itt likewiſe, in Baſs Relievs. L262 
H 2 5 IN 
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- In this Gallery are two very fine Tables of Epyptian 
Marble; two black and Gold Indian Screens, fot 
Settees, and nxteen Stools, of green Damaſk, on pil | 
F Anme ; with eight very large Vaſes of Blue and White 
China. 

ALL the Pieces of Tapeſtry above- mentioned were 
' brought from Flanders by General Cadogan, and pur- 
chaſed at a common Auction at a Price far inferior to 
their intrinſic Value. They were firſt ſet up in the Order 
they now ſtand, about the Beginning of the _ of his 


hate Majeſty King George 1. 
The QUEEN's STATE ban) CHAMBER, 


Ovzx the Chimney-Piece i is a whole Length of King 


James I. painted by Van Somer. 
ON his Right- hand is Anne his Ro oyal Confort, frond 


Daughter of Frederick, King of Ds, and on his 
75 the Princeſs Elizabeth, his Daughter, who was af- 
terwards Queen of Bohemia - Theſe were likewiſe both 
painted by Jan Somer. _ 

Ove the other Door is a beautiful whole 3 
of that hopeful Youth, Henry, Prince of Wales, eldeſt 
Son of King James I. who died in the 19th Year of 
his Age, amidſt the publick Rejoicings which were 
made for the Reception of the Palſgrave, who was juſt 
come over into England, in order to A his N up- 
tials with the Princeſs Elizabeth. 

M. Rapin de Thoyras aſſures us, that he was one of 
the moſt accompliſhed Princes that ever was in all Eu- 
rope, if the Character which Hiſtorians have given him 
may be relied on. For they all agree, that he was 
ſober, chaſte, temperate, religious, and full of Honour 
and Probity. He was never heard to ſwear, though 
the Example of his Father, and the whole Court, was 
but too apt to have corrupted him in that Reſpect. He 

took great Delight in the Converſation of Men of Ho- 
nour; and thote who were not reckoned as ſuch, were 
looked upon with a very ill Eye at his Court. He had 


naturally 2 Greatneſs of " noble and generous 
| Thoughts, 
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Thoughts, and was as much diſpleaſed with Trifles, as 
his Father was fond of then. 

Hx was naturally gentle and affable ; but, however, in 
his Carriage he had a noble Statelineſs without Affecta- 
tion, which commanded Eſteem and Reſpect. He ſhewed 


a warlike Genius in his paſſionate Fondneſs for all mar- 


tial Exerciſes, A French Embaſſador, coming to take 
his Leave of him, found him toſſing the Pike, and 
aſking him, What Service he would command him to 
£ his Maſter' ? The Prince bade him tell him, what he 
Was doing. 8 „ 
Ix ſhort, to fay all in a Word, though he was but 
Eighteen Years old when he died, no Hiſtorian has 
taxed him with any Vice. The King, his Father, is 
faid to have been jealous of him, and to have aſked one 
Day, if his Son would bury him alive“? J paſs over in 
Silence many Things ſaid on this Occafion, particularly 
what ſome er would inſinuate, that the King cau- 
fed him to be poiſoned. In ſuch a Caſe, the Proof 
ought to be as clear as the Sun, and I find, in the moſt 
inveterate Hiſtorians againſt King James, only bare 
Suſpicions and naked Conjectures, which probably were 
but Fruits of the blackeſt Malice. Others are contented 
with accuſing the Viſcount Roche/ter of this Crime, but 
without an Se of Proof. Some flight Preſump- 
tions may have helped to breed this Suſpicion, which in- 
deed was ſpread immediately after the Prince's Death: 
| Wherefore his Head and Body were ordered to be laid 
open, in the Preſence of many Phyſicians and Surgeons, 
who gave their Opinion upon Oath, that no Marks of 
Poiſon appeared, But what reflected moſt upon the King, 
was, his commanding, that no Perſon ſhould appear at 
Court in Mourning ; whether he was willing to remove 
all melancholic Objects from his Sight, that might con- 
ſtantly renew his Concern, or did not think proper to 
interrupt the Diverſions prepared for his Daughter's 
Marriage. Decency obliged him, however, to defer 
the Nuptials a few Weeks as the Prince's Funeral could 


not be performed till the 7th of the next Month (De- 
comber.) The Prince died on the th of November, 1612. 
Tl K 1 


with Silver Nozzles. 
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AMONG the Perſons of Worth and Honour, who 
ſhared this Prince's Eſteem, Sir Walter Raleigh was not 


the leaſt conſiderable, for whom he had ſuch a Regard, 


that he would ſay, © ſure no King but my Father would 
© keep ſuch a Bird in a Cage.“ 


He kept a conſtant Correſpondence with that great 


Man by Letters and Meſſages, and often, though unſuc- | 


ceſsfully, ſolicited his Father for his Liberty. be” 
Id the Prince's laſt Illneſs, the Queen ſent to Sir 
Waiter Raleigh for ſome of his Cordial, which ſhe her- 
ſelf had taken in a Fever, ſome Time hefore, with re- 
markable Succeſs. Raleigh ſent it, together with a Let- 
ter to the Queen, wherein he expreſſed a tender Con- 
cern for the Prince; and, boaſting of his Medicine, 
ſtumbled unluckily upon an Expreſſion to this Purpoſe; 


That it would certainly cure Him, or any Other, of a 


© Fever, except in Caſes of Poiſon. 


TER Prince dying, though he took the Medicine, 
the Queen, in the Agony of her Grief, ſhewed Raleigbꝰs 


Letter, and laid ſo much Weight on the Expreflion 
about Poiſon, that, to her Dying-Day, ſhe could not be 
perſuaded, but that her beloved Son had foul Play ſhewn 
him. TD 1 
Ix this be true, might not there be a Streſs too con- 
fidently laid on this Medicine, in ſuppoſing, that nothing 
but Poiſon could reſiſt the Power of it? And perhaps 
there was ſome Inadvertency in ſtarting ſuch a Suſpi- 
cion in a fond Mother. | | 

TRE Ceiling of this Bed-chamber was painted by the 


late Sir James Thornhill, The Subject is, Aurora riſing 


out of the Ocean in her golden Chariot, drawn by four 
White Horſes. In the Cornice are four Portraits, One 
on every Side, I. His late Majeſty King George J. 
IT. His preſent Majeſty. III. Her late Majeſty Queen 
Caroline, IV. His Royal Highneſs, the Prince of Wales. 

Id this Chamber, there is likewiſe a fine Bed of Crim- 
fon Damaſk, two Indian Sconces, and a Glaſs Luſtre, 


The 


De Q EEN's DRAwWw˖ ING ROOM. 


Tux Ceiling here was painted by Signior Verrio, in 
the Middle of which is the Figure of the late Queen 


Anne, * repreſenting Juſtice, with the Scales in one 
Hand, and the Sword in the other: She is dreſt in a 


purple Robe, lined with Ermine ; and Neptune and 


Britannia are holding a Crown over her Head. 
ON the Sides of the Room are ſeveral other Paintings 
of Verrio, repreſenting the Britiſh Fleet; Prince 


George of Denmark pointing to it; and the four Parts of 


the World ſhewn by four Figures; but theſe were 
thought ſo badly executed, that they are now quite con- 
| cealed, and covered over with green Damaſk Hangings, 
upon which are placed nine Pictures three on each Side 
the Length of the Room, and three at the End; theſe 
Pieces were formerly all in One, and of a prodigious 
Length, as may be diſcerned by ſome Parts of the Fi- 


gures: which have been cut aſunder; and ſome in one 
Place, and ſome in another. The Whole is a Triumph 


of Julius Czfar, conſiſting of a long Proceſſion of Sol- 
diers, Prieſts, Officers of State, Sc. at the End of which, 
that Emperor appears in his triumphant Chariot, with 
Victory over his Head, crowning him with Laurel. 

Ir is painted in Water-Colours upon Canvas, by 


Andrea Montegna, who was a Diſciple of Jacobo Sguar- 


cione. „ 5 3 
Wirz reſpect to this Painter, Mr. Graham aſſures 


us, that he was very correct in his Deſiens, curious in 


foreſhortening his Figures, well ſxilled in Perſpective, and 
familiarly acquainted with the Antiquities, by his con- 


ſtant Application to the Statues, Baſſo Relievo's, Sc. 
His Neglect, however, of ſeaſoning his Studies after the 
Antique, with the living Beauties of Nature, has made 
his Pencil ſomewhat hard, and dry: His Drapery like- 
wiſe is for the moſt Part too ſtiff, according to the Mode 


of thoſe Times, and too perplexed with little Folds. 
HE was ſeveral Times employed by Pope Innocent 


the Eighth, and by other Princes of the higheſt Diſtinc- 
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tion: But the very beſt of all his Works is this Triumph 
of Julius Cæſar, for which he received the Honour of 
Enighthood, from the Marquis Ludovico Gonzaga, of 
Mantua. EEE © > 
HE was one of the firſt that practiſed the Art of En: 
raying in Italy, which was then but lately found out 


y One Maſo Finiguerra, a Goldſmith of F arence, 
He died in the Year 15179, 


De QU EE N's STATE AUDIENCE-Room.. 


* 


TER are five whole Length Pictures in this Room, 
all painted by Holbein. The firſt repreſents the Dutcheſs 
of Brunſwick, The Second the Duke of Brunſwick, 
The Third the Marchioneſs of Brynfwick, their Daugh- 
ter. The Fourth the Dutcheſs of Lenox; and the Laſt, 
the Queen of Scots. | = >: 
Tk Canopy of State is here very rich; as are alſo 
the Tapeſtry-Hangings, the Story of which is the 
Children of Jrael carrying the twelve Stoncs to 
the River 2 as related in the 4th Chapter of 
the Book of Foſhua. N 4 

Hans Holbein, born at Bazil in Switzerland, in the 
Year 1498, was educated under his Father; by whoſe 
Aſſiſtance, and his own Induſtry and Application, he 
made a ſpeedy Progreſs in the Art of Painting, and ac- 
quired ſuch a Reputation by his Piece, entituled Death's 

Hine, which was hung up in the Town-hall of Baſil, 
that the celebrated Eraſmus, after he had obliged him to 
draw his Picture, ſent him with it into England, and 
gave him Letters of Recommendation to Sir Thomas 
Moore, then Lord High-Chancellor, who entertained him 
with all the Reſpect imaginable, and employed him in 
making, not only the Portrait of himſelf, but all his 
Family; the Sight of which ſo charmed King Henry VIII. 
that he took him directly into his Service, and by the 
many fignal Teſtimonies which he gave him of his 
Royal Bounty and Benevolence, made him highly re- 
— Pigs by all the Gentry and N 


Il the Gentry and Nobility throughout the 
Lingdam, One of his beſt Pieces was that of the . | 
„ "I King 


* 


of HAMPTON couRT. 10 
"* and his Queen, Sc. at Whitehall; which, with” 


ſeveral other curious Portraits, ſome as big, and others 
leſs than the Life, and as well in Water-Colours, as in 


Freſco and Oil, may 3 a Place among thoſe of 


the moſt celebrated Italian Maſters. 

He was conſpicuous likewiſe for his peculiar Talent 
SE Invention, and forming new Deſigns for Engravers, 
Sculptors, Jewellers, &c. and was very remarkable for 
performin all his Pieces with his left Hand. 

Du Prom, ſpeaking of the German Painters, fays, 


that Albert Durer and Holbein were wonderfully know- 
ing, and had they travelled into Italy, had certainly been 


of the firſt Form of Painters. For Nothing can be al- 
ledged againſt them, but that they had a Gothic Taſte. 


As for Holbein, n he, he performed even betten 


than Rafuelle; and I have ſeen a Portrait of his paint- 
* that might ſtand in Competition with moſt of 
Titian's, 


the Year 1554. 
The Divinc-Room and BALL- Abe 
urch is about fifty Feet long, and thirty wide. 


THERE are no Paintings in this Room ; but it is 
embelliſhed with a fine Marble Chimney-Piece, three 


- Marble Door-Caſes; and very : Mahogony 


Tables, 


The PRESENCE- Crean telmging tothe Pub 
of WALES. 


Over one of the Doors is Gunman, over another 
Gundamor, two Spaniſh Embaſſadors; over the third is 


Madame Chatillon, the famous French Admiral's Lady; . 
and over the Chimney, Lewis XIII. of France, with 4 


Walking-Stick in his Hand, and a Dog wy his Side: 

All four Eictures painted by Hollen. 
LO N 9 are of green Damaſk, 
herein 


THis great Artiſt died! in London, . the Plague, i in 
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wherein is curiouſly eh the Hiſtory of Tobit and 


Tobias. 8 
HERE are two fine gilt Stands in the Form of __ 


: The Drawinc-Room belonging to the PrINcE of 


WALES. 


Tims Chamber i is hung with Tapeſtry, on which is 
wrought the Scripture-Hiſtory of Elymas the Sorcerer, 
ſtruck blind, as related in the thirteenth Chapter of the 
Aels of the Apoſtles ; this is taken from one of the 


Cartons, which we ſhall ſpeak of in their proper Place. 


Over one of the Doors is a whole Length of Count 
Mansfield, that famous General of the Spaniards in the 
£5-Countries. Over another, is a whole Length of 
the Queen of Spain, Wife to Philip IT. and over the 
Chimney, the Duke of i e All painted by 


| Holbein. | 


The. Bep- Cramer belonging to the PrIxcE Fl 
WALES. 


' Over one of the Doors, is is a whole "004 Py the 
Prince of Parma, Governor of the Netherlands ; over 
the Chimney-picce, a whole Length of the Duke of 


Lunenbourg, Great Grand- father to his preſent Majeſty ; 


over another Door, Philip II. King of Spain; and over 
a third, the Queen of Denmark, Conſort of Chri iftian IV. 
Theſe are likewiſe painted by Holbein. 

| The Bed is 15 of. green Damaſk. 


The Parvare CHAPEL. 


Her i is a but a few Chairs, and an oflogonal 


ben at Top. 


"The Private BarTHING-RooM: 


IN this Room there i is no Furniture worthy A No- 
tice. 5 „ | The 


De Private Dixixo- Kool. 


" Hire are four Pictures of the Spanifh Aubin 


dy Vande Velde; and over the Chimney, a very fine one, 


5 Van Dyke, of the Lord Effingham Howard, the Lord. 


High Admiral of England. 

Wr ſhall here * give our Readers a ſhort Account 
of the Event of that important Enterprize, extracted 
from Rapin. 

Pile of Spain, ever intent upon his Project of in- 
vading England, prepared in Portugal, at Naples, and in 
Sicily, a Fleet called the Invincible Armada. It con- 
ſiſted of an Hundred and Fifty great Ships, in which 
were embarked nineteen Thouſand Men, and two 
Thouſand fix Hundred and Thirty Pieces of Cannon. 
It was to have been commanded by the Marquiſs P- 


Santa Crux, but that Admiral dying whilſt the Fleet 


was equipping, the Duke De Medina-celi was appoint-: 
ed in his Room. 


Ox the other Yin the Duke of Parma had cauſed 


an Army of thirty Thouſand Men to advance towards 
the Coaſts of the Low-Countries, and prepared a great 
Number of Veſſels to tranſport them, in order to join 


the Spaniſh Fleet, and land in England. The Project 


was to ſtation the Fleet at the Mouth of the Thames, to 

aſſiſt the Troops who were to march directly to London. 
 Quxen Elizabeth, who wanted not good Spies, ha- 

ving timely Notice of theſe 


and Diligence. 


. fitted out a conſiderable F lect, witich however 


was inferior to that of Spain, both in the Number, and 


the Largeneſs of the Ships, and gave the Command of ” 


it to Charl»s Lord Howard of L :/fingham, High Admi- 


ral of England, who was very expert in Sea-Affairs. | 


He had for Vice Admirals, Drake, Hawkins, and For- 
biſher, three of the beſt Sea-Officers in the World. 


ON the other Hand, Henry Seymour, ſecond Son of 


the late Duke of Somerſet, lay upon the Coaſt of Flan- 


ders, 


of HAMPTON COURT. 10 
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vided for the Defence of her K ngdom with great Care 
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NA e 
ders, with forty Sail, Engliſb and Dutch, . to hinder the 
Prince of Parma, from joining the Spaniſbp Fleet. 
 Moreoyer, Elizabeth had in England an Army of forty 
Thouſand Men, whereof three Thouſand, under the 
Command of the Earl of Leice/ter, were poſted near the 
Mouth of the Thames. The Reſt were near the Queen's 
Perſon, ready to march where it ſhould be thought ne- 
ceſſary. Beſides this, there was in each County a Body 
of Militia well armed, under Leaders, who had Orders 
to join one another, as Occaſion ſhould require. It is 
Certain, that there are no Trained-Bands in the World 
more proper for a bold Action, than thoſe of the Eng · 
aße So, in Caſe the Spaniards had landed, they would 
have met with their Match. . 

TRE Sea-Ports were fortified as much as the Time 
would permit, and Signals were every where appointed, 
to ſhew the Places where the Troops were to march. 
In ſhort, it was reſolved, that if the Spaniards made a 

Deſcent, the Country round about them ſhould be laid 
waſte, that they might have nothing to ſubſiſt upon 
but what they brought from the Fleet. 
THis was the Courſe taken by Francis I, in Pro- 
vence, againſt Charles V. with Succeſs, that anſwered 
his Expectations. Theſe Meaſures being taken, the 
Enemy was expected with uncommon Alacrity, though 
it ſhould ſeem, that on ſuch an Occaſion, every one 
would have been in the utmoſt Confternation ; eſpeci- 
ally, as the Queen of England had no Ally to aſſiſt her, 
and had great Difficulties to ſtruggle with, which how- 
ever ſhe bore with a maſculine Spirit, and betrayed no 
Djens of Fear, notwithſtanding the dangerous Situation 
e was in. | 

Turk Duke de Medina- eli failed out of the Tagus 
with the Invincible Armada, on the third of June, 1588, 
and ſteered his Courſe towards the North. Within a 
few Days a Storm ariſing, fo diſperſed his Ships, that 
they could not rejoin till they . came to the Groyne, 
This Accident occaſioned a Report over Europe, that 
the Spaniſo Fleet was entirely deſtroyed. Walſingham 
himſelf, Secretary of State, thought his Intelligence fo | 

„ certain, 


e HAMPTON COURT. 10g 
certain, that he wrote to the Lord Admiral Howard, 
to ſend home four of the largeſt Ships, there being no 
farther Danger this Year. But the Admiral anſwered, 
he could not think of parting with the four Ships, 
though he ſhould be obliged to keep them at his own 
Charge, till he had more certain Advice. The better 
to know the Truth, he failed with all his Fleet to- 
waxds Spain, with Deſign to complete the Deſtruction 
of the Enemy's Armada, which was repreſented to him 
as diſabled : But when he approached Spain, he heard 
the Fleet had not ſuffered ſo much Damage as was re- 
zorted, At the ſame Time, the Wind changing to the 
| 3 he ſailed back to his Station at the Mouth of 
the Channel, for fear, with the ſame Wind, the Ene- 

my's Fleet ſhould advance towards England. 

Bor it was the twelfth of July, before the Spaniards 
departed from the Groyne, and two Days after, the 
Duke de 1Zedina-cel: ſent a Yatch to notify the fame to 
the Duke of Parma, that he might be ready to join 
him. The nintenth, the Spani/h Fleet entered the 


_ Channel, and the twentieth, appeared in Sight of the 


Engliſb, who let it paſs, in order to follow it before the 
ind, e Te 
Wurst the Spaniards were in the Channel, the 
Engliſh kept cloſe to them, and even took ſome of their 
Ships. Of this Number was a Galeon, commanded 
by Don Pedro de Valdis, which was ſent to Dartmouth, 
and a Ship of Biſcay, in which was the King's Trea- 
ſure ; but the Spaniards had taken out the Money, be- 

cauſe ſhe had been fired. „ 3 
On the twenty-third of uh, the Wind being in the 
North, the Duke de Medina- celi ſtood towards the 
_ Engliſh Fleet. There was that Day a ſharp Engage- 
ment, wherein the Spaniards, though much ſuperior in 
Number of Ships, obtained no Advantage. The Un- 
weildineſs of their Ships, and the Agility of the Engl/h, 
made it eaſy for theſe laſt to ſtand off or on, as they law 
fit, and fo to balance the Superiority of their Enemies, 
The Trial the Spaniards made, on this Occaſion, of the 
Engliſh Valour and Skill in Sea-Engagements, organs 
| 8 | e | : oubt- 
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doubtleſs, to give them quite another Notion of their 


Enterprize, from what they had hitherto conceived. 


Id the mean while, the Duke de Medina-cel: ſent 


daily Meſſengers to preſs the Duke of Parma to 
put to Sea with his Army. But-that was not practi- 


cable, by reaſon of the Engli/h and Durch Ships being 
poſted advantagiouſly to hinder the Junction. It was 
neceſſary for the Spaniards to approach the Coaſt of 


Flanders, to compel them to retire. But on the twenty- 
ſeventh, in the Evening, they were no farther off than 
Calais, where they came to an Anchor, being ſtill fol- 
lowed by the Engliſb, who lay within Shot. Here the 
Engliſh Fleet was joined by a good Number of Ships, 


not only of the Queen's, but divers private Perſons, 
who had fitted out ſeveral at their own Expence. And 
now the Fleet conſiſted of an hundred and forty. Ships 
of War, ſmall indeed in Compariſon of the Spaniſb, but 


however, with the Advantage of moving more eaſily, 


and retiring into the Ports of England in Caſe of Ne- 
ceſſity. The Duke of Parma, who was to fail from 
Dunkiri and Newpert, was {till earneſtly ſolicited by the 
Duke de Medina-celi to put to Sea, and make a De- 


ſcent in England, as it had been reſolved. But, be- 
ſides that the Ships which expected him were not yet 
withdrawn, notwithſtanding the Neighbourhood of the 
| Spaniſh Armada, many of his Mariners had deſerted, 


and his Fleet was ill provided with Victuals. In ſhort, 


he could not, or would not embark. 


' WariLsT the Spaniards lay before Calais, the E ng- 


liſb Admiral ſent, in the Night, eight Fire-Ships among 
their Fleet. This Sight ſtruck them with a Terror, 


that 3 cutting their Cables, they put to Sea to 


avoid impending Danger. In this Confuſion, the Ad- 


miral Galeaſs, commanded by Hugo de Moncada, ha- 
ving loſt her Rudder, floated up and down till the next 


Day, when ſhe was taken by the Engliſh, after a ſharp | 


Engagement, wherein Moncada was ſlain. Though 


the Spanyh Admiral had ordered every Ship to return to 


her Station as ſoon as the Danger was paſt, and a Sig- 
nal for that Purpoſe, there were but few that endea- 
. voured 
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of the Ships being driven to the North, and Others up- 
on the Shallows of Flanders, where they were in great 


Danger. They had not only to guard againſt the 
Sands, but alſo againſt the Engliſb, who fo played upon 
them with their Cannon, that ſeveral Spaniſh Ships 


were that Day diſabled, and the Galeons, called St. 
Philip and St. Matthew, fell into the Hands of the 
Zealanders, © | > | | 
Ar laft, a North-Weſt Wind driving the Fleet up- 
on the Coaſt of Zealand, where they were like to be 
loſt, the Engliſb gave over the Chace, for fear of being 
expoſed to the ſame Danger. Happily for the Spani- 


ards, the Wind turned to the South-Weſt very ſeaſon- 


ably, and freed them from their Diſtreſs. But now, 


perceiving the Impoſlibility of executing their Project, 


they reſolved to return Home, by failing round Scotland 
= Treland, and the rather, as ſome of their Ships had 
already ſteered that Courſe. 3 

_ Tre Engliſb Admiral, ſeeing them ſtand to the North- 
Ward, left Part of his Fleet to have an Eye upon the 
Coaſt of Flanders, and gave them Chace, though at a 
little Diſtance, till they were paſt Zdinbourgh-Frith. 
The Courſe they ſteered gave ſome Suſpicion, that they 
were ſure of a Retreat in the Ports of Scotland. Where- 
upon, the Engliſb Ambaſſador at King Fames's Court 
made him large Offers, and even ſome Promiſes, which 
he had not Power to make, and which were never per- 


formed. 


In the mean Time, the Spanish Fleet, continuing 
their Courſe, ſuſtained ſome farther Damage by con- 

trary Winds, which cauſed ſeveral of their Ships to be 
loſt on the Coaſt of Scotland and Ireland. Seven Hun- 
dred Soldiers and Mariners, who eſcaped to the Land 
in the King of Scotland's Dominion, were ſent to the 
Duke of Barma, with Queen Elixabeth's Conſent. 
But thoſe who were ſhipwrecked in Ireland, and caſt 
aſhore, were all put to the Sword, or periſhed by the 


Hands of the Executioner; the Lord-Deputy, by 


whoſe 


f HA MP TON COURT. kl 
youred to obey. So the Fleet remained diſperſed, Some 
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in Number to the combine 
France. | 


by Cornelius de Wit, the Penſionary's Brother, as De- 


_- 
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whoſe Order is was done, fearing they would join with 


the Rebels. | | 


Prit1b II. received the News of the ill Succeh of | 


his Fleet, with an heroic Patience. He had ſpent three 


Years in preparing this Armada, with an incredible 


Expence, and, when he heard of the Defeat, fo cort- 


trary to his Expectations, thanked God it was nb 


greater. 


" Tris is, as Some ſay; but it was reported by Others, 


that the King being at Maſs, when theNews was brought 
him, as ſoon as high Maſs was over, ſwore that he 


would waſte and conſume his Crown, even to the Value 


of a Candleſtick, but he would utterly ruin the Queen 


and the Erglyh Nation, or elſe himſelf and all Spain 


ſhould be tributary to her. 


Urox the Retreat of this ſo formidable a Fleet, Eng- 


land was filled with univerſal Joy. Elizabeth ordered a 


publick Thankſgiving for this Deliverarice, to be made 


in all theChurches in the Kingdom, and went herſelf to 


St. Paul's, in great Solemnity, to perform the ſame 
Duty. After which, ſhe conferred on the Lord Admi- 


ral a yearly Revenue, in Recompence of his great Ser- 
vice to his Country, and beſtowed Penfions on tlie 


The KING's PRIVATE Beb-Ca AMBER, 
Tue Bed is of Crimſon Damaſk, and the Bed- 


Chamber is hung with fine Tapeſtry, which repreſents 


the remarkable Engagement at Solbay. 


TISs memorable Battle was fought in the Vear 


1672. The two Fleets of England and France joined 


the Beginning of May; the fitſt conſiſting of forty, and 


the laſt, of an hundred Men of War. That of the 
States Had feventy-two large Ships, and forty Frigats 


and Fireſhips, and ene was very much inferior 
I Fleet of England and 


Ir was commanded by the famous de Ruyter, aſſiſted 


puty 


puty from the States. De Ruyter, having put to Sea 
before the Enemies Fleets were joined, had endeavour- 
ed to prevent their Junction; but not ſucceeding, and 
being informed that the two Fleets lay at Anchor at 


Southwwold, or Say, in Suffolk, he reſolved to attack 


Fo, 
0 
i 


them. 


He had like 'to have ſurprized them, but being diſ- 


appointed, prepared for Battle. The two Fleets of 
England and France, now compoſing but one, were 
ranged in three Squadrons. The Duke of York, High 
Admiral of England, commanded the Red-Squadron ; 

the Count d Etrees the White; and the Earl of Sand- 
wich, the Blue. The Fleet of the States was likewiſe 
divided in the ſame Manner; de Ruyter, was oppoled 


to the Duke of York, Bankert to Count d'Etrees, and 


Van Ghent to the Earl of Sandwich. 
IE Battle was fought on the twenty eighth of 
May, both Sides diſplayed all the Art and Skill which 


Experience had taught the Commanders and Officers; 
they fought with equal Bravery, with almoſt equal 


Loſs, and both Sides challenged the Victory. 


Taz Admiral-Ship of the Zngl/b being diſabled, the 
Duke of York was obliged to hoiſt his Flag in the 
London. The Royal James, commanded by the Earl! 


of Sandwich, not being able to diſengage from a Fire- 


ſhip, after ſhe had ſunk two, was blown up, with the 
Earl, and her whole Crew. The En loſt two. 
Ships more, the Hollanders three, and Van Ghent was 
—_—_ 5 

Tux Hiſtorians of the two Parties equally pretend, 
that their Fleets chaced that of the Enemy ; but both 


ſpeak of it very faintly. For it is not entirely the ſame 


with Engagements at Sea, as with thoſe at Land ; 
where commonly he who remains Maſter of the Field 
of Battle, jun aſſumes the Honour of the Victory; 


whereas, in 


Wind, either contrary or tempeſtuous, may oblige the 
victorious Fleet to retire firſt. 


BE this as it may, Rejoicings were equally made at 
V 5 
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London and the Hague, for the Succeſs of this Battle, 


though with very little Reaſon. 

Taz Engliſh complained, that the French did not diſ- 
charge their Duty, and only fought at a Diſtance, after 
having ſeperated from the Fleet. This Conduct is 
aſcribed to ſecret Orders given to Count d'Etrees, not 


to expoſe too much his Maſter's Ships, but to leave the 
Engliſh and Dutch to deſtroy one another. 


The KING's Dazs31nc-Roo. 


ran are no Paintings here; the Room is hung 
with red Damaſk, but there is no Furniture that is any 
F thing curious. 


The GREAT Councit-CHAMBER. 


We are now come to the Carton Gallery, in, which 
are ſeven Paintings by Rafaelle, which are cre; panned 


| f - admired, and of ineſtimable Value. 

"Þ RAFAELLE Da URsino (according to the Account 
TT -. which Grahamgives of him) was one of the handſomeſt, 
5 and beſt tempered Men living, and, by the general . 
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Conſent of Mankind, acknowledged to have been the 
Prince of Modern Naters; - and is often ſtiled the Di- 
vine Rafazlle, for the inithitabſe Graces of his Pencil, 


1 and for the Excellence of his Genius, which ſeemed to 
40 | have ſomething more than Human in its Compoſition : 
1 He was beloved in the higheſt Degree by the Popes 
. Fulius II. and Leo X. He was admired and courted by 
4. all the Princes and States of Europe; and particularly 
1 by Henry VIII. who would fain have obliged him to 
i have come over into nglaud. His Perſon was the 


5 Wonder and Delight of Rome, as his Works are now 
| „ the Glory of it: He lived in the greateſt State and 
— 1 Splendor imaginable, moſt of the eminent Maſters in 
1 his Time being ambitious of working under him; and 
0} he never went abroad, without a Crowd of Artiſts, and 
: others who attended ly followed him purely out of Re. 
| perk: He declined Marriage, though — * 
> | 2 
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Offers had been made him, in Hopes of a Cardinal's 
Cap, which he expected ; but falling into a Fever in 
the mean Time, and concealing the true Cauſe of his 
Diſtemper from his Phyſicians, Death diſappointed him 
of the Reward due to his moſt extraordinary Merit. 
 RAFAELLE Was born on Good-Priday, in the Year 
1483, and died on Good-Friday 1520: So that he lived 
only T hirty-ſeven Years complete. ; Ih 
Du FREsNoOy aſſures us, that he ſurpaſſed all modern 
Painters, becauſe he poſſeſſed more of the excellent 
Parts of Painting than any other; and it is believed, that 
he equalled the Ancients, excepting only, that he de- 


ſigned not naked Bodles with ſo much Judgment as Mi- ” 


chael Angelo But his Guſto of Deſign is purer and much 
better. He painted not with ſo good, ſo full; and ſo 

raceful a Manner as Correggio: ; has he any thing 
of the Contraſt of the Lights and Shadows; or ſo ſtrong, 
and free a Colouring as Titian: But he had a better 
Diſpoſition in his Pieces without Compariſon, than 
either Titian, Correggio, Michael Angelo, or all the reſt 
of the ſucceeding Painters to our Days. His Choice of 
Attitudes, of Heads, of Ornaments, the Suitableneſs of 
his Drapery, his Manner of Deſigning, his Varieties, 
his Contraſts, his Expreſſions; were beautiſul, in Per- 
fection; but above all, he poſſeſſed the Graces, in fo 
advantagious a Manner, that he has never ſince been 
equalled by another; There are Portraits, or fingle 
Figures of his, which are finiſhed Pieces. He was an 
admirable Architect; handſome, well made, and tall of 
Stature; civil; and well-natured z never refuſing to 
teach another what he knew himſelf. „ 

He had r among others, Giulio Ra- 
mano, Polydore, Gaudenzio, Govanni d' Udine, and 
Michael Croxis. „5 | 
Tx Pictures, which we are now ſpeaking-off, called 
Cartons, from their being painted on Paper, were origi- 
nally deſigned only for Patterns of Tapeſtry, and were 
ſent for that purpoſe, by Leo X. to Arras, in Flanders, a 
Place famous for that curious Work; but his Holineſs 

dying ſoon after, as 8 * Rafatlle, and the i 
p 2 | | who 


116 The ROYAL PALACE 
who were employed not being paid for their Tapeſtry, 
theſe Patterns were never returned, but lay for a long 
Lime at Arras, till King James purchaſed them, but at 
what Price we cannot determine. We have heard, 
however, that they were valued at an hundred thouſand 
Pounds a-piece. | 
AFTER the Death of King Charles I. Cremwell was 
too much a Connoiſſeur in Painting to part with theſe 
ineſtimable Pieces; but they were carefully preſerved 
in large Deal Boxes, in the Banquetting-Houſe at 
lhiieball; ſome of them being in four, and others in 
five Pieces, and there they remained till after the Revo- 
lution, when King William rebuilt Hampton-Court, and 
the Gallery, in which they are now hung up, which 
was built on purpoſe for them. 
Tux Story of the firſt Carton is the Death of Ana- 
nias, as related in the vth Chapter of Acts of the 
> Apoſtles. 
Tr Story of the ſecond Carton is Elymas the Sor- 
cerer, ſtruck with Blindneſs, as related in the xilith 
Chapter of the 47s of the Apoſtles. . 
Tre next is the Lame Man healed by Peter and 
„ | John, Acts:itl.: 
Rf Tur Fourth, which is over the Chimney, | is the mi- 
1 raculous Drauzht of Fiſhes, Luke v. | 
LR. ee is in this Picture a Fault which is 8 viſible, 


1 that almoſt every Body takes Notice of it; and there- 
3.75 fore we mult not pals it over, without giving our Readers 
| © 3 the Opinion of the ingenious Mr. Richardſon, who is 
34/8 univerſally allowed to be a compleat Judge of the Car- 
7 tons. | 


RAPAELLE, ſays he in this Car ton, has made a Boat 
too little to de F. igures he has placed in it; and 
this is ſo viſible, that ſome are apt to triumph over that 
great Man, as having nodded on that Occaſion; which 
Wo Sthers have pretended to excuſe, by ſaying, it was done 
| to make the Miracle appear the greater; but the Truth 
s, had he made the Boat large enough for thoſe Figures, 
his Picture would been all Boat, which would have 
had a difagreeable Effect; and | to Have nc his Fi l 
ima 
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ſmall enough for a Veſſel of that Size, would have ren- 


dered them unſuitable to the reſt of the Set, and have 


made thoſe Figures appear leſs conſiderable ; there would 
have been too much Boat, and too little Figure. 

II is amis as it is, but would have been worſe an 
other Way, as it frequently happens in other Caſes. 

-Rafatlle therefore wifely choſe this le's Inconvenience, 
this ſeeming Error, which he was ſenſible the Judicious 
would know was none; and for the reſt, he was above 
being ſolicitous for his Reputation with them. So that 
upon the whole, this is ſo far from being a Fault, that 
it is an Inſtance of the great Judgment of that incom- 
parable Man, which he learned in his great School the 
Antique, where this Liberty is commmonly taken. 

THE Story of the Fifth is Paul and Barnabas at Ly- 
tra, where the Prieſt of Jupiter is going to ſacrifice an 
Ox to them, taking them for Gods, 28 related in the 
xivth Chapter of the Acts of the Apoſtles, 


Tr of the Sixth is Paul preaching at Athens, an 


Account whereof we have in the &viith Chapter of the 

ſame Book. 

Tx Story of the Seventh and laſt is Chriſt s Charge 
to St. Peter, commonly called "The giving the Keys. 

According to the Evangeliſt St. Jahn, Chap. xxi. 

200 this Carton Mr. Richaraſon has obſerved how 
Rafatlle has improved the Story ; to be able to do which, 

he tells us, is one of the Exechegcies of a Painter. 

Ovr Lord, ſays he, by the Relation of the Evange- 
liſt, ſeems (at leaſt a Roman Catholick, as Rafcelle was, 
muſt be ſuppoſed to underſtand it ſo) to commit the 


Care of his Church to that Apoſtle, preferably to the 
reſt, upon the Suppoſition of his loving him better than 


any of them: Now though the Hiftory | is ſilent, it is 
highly probable, that St. Jahn, as he was the beloved 
Diſciple, would have expected this Honour, and be 
piqu'd at his being thought to love his Maſter, lefs than 


St. Peter : Rafazlle therefore, in this Carton, makes him 


addreſs himſelf to our Lord, as if he was intreating him 


to believe he loved him no leſs than St. Peter, or any of 


the other Apoſtles. And this puts one upon imagining 
1 ſome 


2 
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' ſome ſous Speeches, that it may be ſuppoſed, were made 
on this Occaſion, whereby Rafatlle has given a Hint for 
eyery Man to make a farther Improvement to himſelf of 
this Story. | 

N OT WITHSTANDING the numberleſs Reauties in 
theſe ineſtimable Paintings, as no Work of human Art 
was ever brought to Perfection, it muſt be allowed 
they have their Faults; and that though the Cartons of 
Rafablle are ſome of his laſt Works, yet the Colouring 
of them is not equal to the Drawing; but at the ſame 
Time, as the ingenious Gentleman we have ſo often 
quoted upon this Subject, obſerves, it cannot be denyed, 
but that he who painted thoſe, could colour well, and 
would have coloured better. 

IT is to be conſidered, they were made for Patterns 
for Tapeltry, not profeſled Pictures; and painted, not 
in Oil, but in Diſtemper: If therefore one ſees not the 
War mth, the Mellowneſs and Delicacy of Colouring, 
which is to be found in Corregio, Titian, or Rubens, it 

may fairly be imputed, in a great Meaſure, to theſe 
Cauſes. | | 

A judicious Painter has other Conſiderations relating 
_ to the Colouring, when he makes Patterns for Tapeſtry 

do be heightened with Gold and Silver, than when he 
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"8 paints a Picture without any ſuch View; nor can a Sort 
7. of Dryneſs and Harſhneſs be avoided in Di iftemper, upon 
$0 Paper : Time moreover has apparently changed ſome 
1 of the Colours. In a Word, the Tout- Enſemble of 
r the Colours is agreeable and noble, and the Parts of it 
1 are in general extremely, but not ſuperlatively good. 

1 THERE. are fine Gravings of theſe Pictures from 

3 Draughts taken at ſeveral Times; firſt by Mr. Gribelin, 

1 then by Sir Nicholas Dorigny, and afterwards by Sir 


Fam 8 Thornhill 

Over the Fire-Place in this Gallen, is a fine Baſ- 
Relieve of Venus, drawn in her Chariot, attended by 
ſeveral Cupids, | in white Marble, 

( THERE is likewiſe a very fine Pair of gilt Andirons 
Ra in the Chimney, one with the Figure of #ars upon it, 
1 and the other of Here ca les, | 
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The ADMIRAL 8 GaLLERv. 2 


IN this Room are hs Pictures of the following renown d 
Admirals | | 


I. Sir Me Rook. 9. Admiral Beaumont. 
2. Sir Cloudſly Shovel, 10. Sir Thomas Dilks, 
3. Sir John Leake, 1x. Admiral Bembz. 
4. Lord Torrington. 12. Admiral V herſlone. 
5. Admiral Churchill. 13. Admiral Hiſbart. 
6. Sir Stafford Fairborne. 14. Admiral Gradon, 
Sir John Fennings. 15. Admiral MAunden. 
b. Sir Thomas Hapſon. - 


ALL painted by Sir Gudfrey Kueller, 5 Mr. Dall. 
The * E E N's ST AIR-CAs E. 


Ox the Hand, as you go up is a lage Picture, in a 
Gold Frame, painted by 2 del, of King Charles II. and 
Katherine his Queen. The Duke of Buckingham is 
therein repreſented as Science, in the Habit of a Mer- 
cury, and Envy is ſtruck down by naked Boy 'S. | 
THERE are additional Ornaments in the Moſaic 
Taſte, on each Side of the Stair-Caſe as well as the 
Ceiling, by Mr. Kent. | . 


The NE W QUADRANGLE, 


Ix the Center of this Square is a round Baſon, and 
four large Lamps on Pedeſtals of Iron-Work ; and on 


Lo right Hand, over the Windows, are the twelve La- 


bours of aa done in Freſco. 

HERCULES is ſuppoſed to have been born at Thebes, 
and to have been the Son of Alcmena, the Wife of 
Amphytrion, the Theban, by Jupiter, who paid her a 
Vilit, and decejyed her, under the Shape of her Hubs 
whilſt he was gone to the War againſt the Teleboans, | 
a People of Fitelia. Some ſay, that the Night, in which 
the amorous Deity aſſumed the Hero's Form, was ex- 

I 4 tended 
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tended as long as three, and others as nine, and thrown 


all into one. 


ARCHIPPE the Wife of Sthenelus, who was King of 
Mycæne, being with Child at the ſame Time, as Alemeng 
was, Jupiter foretold, that of two Princes, the firſt that 
came into the World, ſhould have an uncontroulable 


Power over the other.  Whereupon Juno haſtened the 


Pains of Euryſteu's Mother, and retarded, as much as 
in her lay, the Birth of Hercules : By which Means 


Euryſteus was born firſt, and had full Power to impoſe 


what Taſk, how difficult or unreaſonable ſoever, he 
thought proper upon Hercules, and to treat him as his 
lave. 
Some however aſſert, that it was the Oracle of Del- 
Hos, that made him ſubject to this Prince, for having, 


in his Madneſs, murdered his own Children. But be 


that as it may, we ſhall without any farther Introduction 
proceed to the Hiſtory of his Twelve Labours, which 
he undertook in Obedience to the Injunctions of his 
Lord and Maſter. 


I. Taz Lion of the F wn of Nemea ravaged the 


Country in a dreadful Manner. Some Authors will 
have it, that he fell from the Region of the Moon, 


and that his Hide was ſo tough, that neither Dart nor 
Javelin could penetrate into it. Hercules hunted him, 

and having run him into a Cave, out of which he could 
not eſcape, he there ſtrangled him. Ever after, he wore 
the Skin of that Animal, as a Publick Teſtimony of 
that Heroic Exploit. Which F iction, in ſhort, is no 
more than this, that Hercules hunted, and killed, a Lion 
of an extraordinary Size. 

II. His Second Exploit was the Defeat of the Hidra, 
This terrible Dragon haunted the Marſh of Lerna, and 
infeſted all the adjacent Country. He never left his Den 
without committing the moſt horrible Ravages. The 
fearful Hufbandman left his Field uncultivated, and the 
boldeſt Traveller trembled, as he paſſed by the Monſter's 


Den. He had the Shape of a Serpent, and the Feet of 


a Dragon; his Back was covered with Scales; he had 
{oven Heads, ſome ſay nine, and others fifty, that vo- 
mited 
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mited out Fire and Brimſtone. Hercules undertook to rid 
the World of this Monſter. Armed only with his Club 
and accompanied by his Brother Joalus, who was his 
Twin-bother, he goes and attacks the Serpent i in his 
very Den. The Hydra, ſeeing him approach, ruſhes 
furiouſly upon him, and covers him with a Cloud of 
flaming Smoak. The undaunted Hero lifts up his Club, 
and at the firſt Stroke knocks off one of his Heads, 3 
ſtrait a new one ſprung up in its Place, and the Blood 
that iſſued from the Wound fell to the Earth, and there 
engender” d Scorpions and Serpents. Hercules beheld 
with Intrepidity this amazing Sight; he redoubled his 
Blows ; but they ſerved only to exaſperate the furious 
Monſter. No ſooner is one of his Heads knock'd off 
than others ariſe ; and the Wounds that ought to have 
deſtroy'd him ſerve only to give him new Strength and 


Vigour, The invincible Son of ove had infallibly 5 


fail'd in his Enterprize, had he not been aſſiſted by his 
faithful Companion. The only way to hinder this 
new Projection was to ſtop the Blood, that flow'd from 
the Wounds. This Joalus ſeeded in, by ſecring. - 
them with a burning Brand. The Monſter ſinks under 
the Force of Hercules's Arm, and at laſt expires at my 
Victor 8 Feet, 
I'EIS Fiction has been can ſeveral wil 
Some ſay, that the Marſh of Lerna, being infeſted with 
Serpents, which multiplied, notwithſtanding all the 
Pains that were taken to deſtroy them, Hercules, with 
the Aſſiſtance of his Friend, ſet Fire to the Reeds, with 
which the Marſh was covert, and thus extirpated them. 
Others will have it, that he only drain'd the Marſh, 
that us'd to overflow the Country. And laſtly, ſome 
inſiſt, that it was a Neſt of Robbers ; and notwithſtand- 
ing Hereulf kill'd ſeyeral of them, yet their Number in- 
creas'd, till at laſt he broke into their Lucking-holes, 
and deſtroy” d the whole Ganz by Fire. 
III. IN another Chace (which was his third Labour) 
he kill'd a terrible wild Boar, that had his Haunt i in the 
F oreſt 1 E; manthzs, 8 
Is 
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I Order to embelliſh this Part of his Story, it was 
feign'd, that he bound him, and brought him on his 
Shoulders alive to Eury/theus, who had like to have 
fainted away at the Sight of ſo ſhocking a Beaſt. 
IV. His next Taſk was to hunt down a Hind on the 
Mountains of Menalus, and bring it to Euryſtheus alive. 
As this ſprightly Creature was ſacred to Diana, he was 
twelve Months in the Purſuit of her. She had brazen 
Feet given her by the Poets, to denote her Swiftneſs, 
However, he caught her at laſt by meer Speed in 
Running. 
V. He drove away theBirds that infeſted 8 
Pbalus and Arcadia, in ſuch prodigious Flocks, that they 
darken'd the Sun: They us d to carry off Men and de- 
your them. | 
THe, Meaning of this is, that 2 Gang of Robbers, 
which kept near this Lake, and murdered T ravellers, 
was at laſt deſtroy d, or put to F light by Hercules and 
his Companions. 
VI. Hercules, being ordered by Eur y/theus to go and 
bring away the Girdle of Hipolita, Queen of the Ama- 
Zons, that is, to make War on thoſe Heroines, and rifle 
their Treaſures, embark'd on the Euxine Sea, and land- 
ing on the Banks of the Thermedoon, he gave them 
Battle, routed them, brought away the Girdle took the 
9575 herſelf Priſoner, and gave her in Marriage ta 
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1 VII. King Augias's Stables had not been cleaned 
1 for thirty Lears, The Dung was heap'd up in ſuch 
Tt 4 ale 

1 Quantities, that there was no Room for the Cattle. 


1 Hercules, with the Help of his Soldiers, cleans'd them, 
1 by bringing the River of Alpheus through them. 
; VIII. Pur Iſland of Crete was laid waſte. by a fu- 
F rious Bull, that brought Ruin and Deſtruction with 
him therever he went; he was ſent thither b Neptune, 
"= to revenge the Inſult he had received from the Inhabi- 
14 tants. 1 vangquiſh'd him; and brought him ta 
= Euryſibeus ; that is to ſay, Eury/theus ordered him ta 
go to that Iſland, and fetch a Bull from thence to breed 
by, which he executed accordingly, : 
IX. Di. 
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IX. Diomedes, Tyrant of Thrace, made his Mares 
devour all the Strangers that came into his Dominions. 
Hercules vanquiſh'd him, and made the Tyrant himſelf 
undergo the ſame Fate. 5 2 a6 | 

X. THE Meaning of this is, that Euryſtheus, having 
commanded Hercules to go, and carry oft ſome of Dio- 
 medes's Horſes, who had a very fine Breed of them, this 
Prince made Reſiſtance, and was kill'd in the Battle, 
He had fo far ruin'd himſelf with keeping Horſes, that he 
was forced to ſell his very Slaves to ſupport the Expence, 
Hence it was ſaid, that Horſes fed upon human Fleſh. 

In the Iſland of Zrythia reign'd a King called Geryon, 
who had three Bodies. This Prince had a Herd of Oxen, . 
which devoured Strangers, and were guarded by a Dog 
with two Heads, and a Dragon with ſeven. Hercules 
defeated him, kill'd the Dog and the Dragon, and carry'd 
away his Herds. Geryon's two Heads denote his reigning 
over three Iſlands, viz. Majorca, Minorca, and Ebuſa, 
or Yoica, Some ſay, they were three Brothers, that 
liv'd together in ſo cloſe a Friendſhip, that they ſeemd 
to have but one Inclination. Others pretend, that this 
Fable owes its Riſe to the Phænicians, and explain it in 
the following Manner. | | ED 
Hercules having made a Deſcent in the Iſland Eryibia, 
the Inhabitants marched out againſt him in three dif- 
ferent Bodies, but were defeated : This the Phæniciaus 
ju their Language expreſt by Words, importing, that 
he defeated the three Heads of their Inhabitants. | 

THE Name Gargitius, which the Mythologiſts give 

to Geryon's Dog, is compounded of two Phænician 
Words, which ſignify The Terror of Strangers. 

XI. Bujſiris, King of Egypt, tent ſome Pirates ta 
carry off the Heſperides, Nieces to Atlas, King of Mau- 
ritannia, Hercules repuls'd them, delivered the Princeſſes, 
and purſuing his Victory, kill'd Buſirißs. 


Alas, to reward the Hero, made him a Preſent of 
ſome of the fineſt Sheep of his Country. 

As the Beauty of their Fleeces had got them the 
Name of Golden Sheep, and the Gree# Word for a 
Sheep, ſignifies like wiſe an Apple, the Story was 7 ä 

. 85 1 that 
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that the Hero had brought golden Apples from the 
Heſperides. | 

SOME Authors however pretend, that thoſe Apples 
were nothing elſe but the Oranges and Lemons, that 
grew in great Abundance, in the Gardens of Maurita- 

nia; and that the Dragon which Hercules flew, to make 
way for his carrying of his precious Fruit, was a great 
Dog, that watch'd one of thoſe Gardens. 

1 in fine, imagine, that this Fable hints at 
the Riches which Atlas, or ſome other Prince, had 
hoarded up; becauſe the Word Malon, or Melon in the 
Arabic Tongue ſignifies Riches,” and in the Greet an 
Apple, or Sheep, as before has been obſerv'd. 
XII. Tux laſt Commands that Eury 3 laid on 

Hercules were to go down into Hell, i, bring up the 
Dog Cerberus. This the Hero executed, and i the 
Gals Time deliver'd Theſes, who had gone down thither 
to keep Pirithous Company. The Deſign which theſe 
two Friends form'd to carry off the Daughter of Aido- 
neus, King of the Moloſſians, is what gave Riſe to this 
Fiction. 

Tua Prince, having had timely Notice of their De- 
ſign, caus'd Pirithous to be torn in Pieces by a Dog, 
call'd Certeris, and detain'd Theſeus Priſoner ; but he 

releas'd him ſoon after, at the Requeſt of Ber, | 

As Aidoneus us'd to ſend his Priſoners to work in the 
Mines, and as, to go into his Country, you muſt croſs 
the River Acheron ; he has from hence been confounded 
with Pluto, and Hercules's Journey has been look'd upon 
as a Deſcent into Hell. And as the Hero had at the 
ſame Time killed a Serpent, whoſe Den was in the Cave 
of Tenaurus, which was to be the Entry to the King- 
dom of the Dead, and had brought ſome great Dog 
With him out of the Empire, he was ſaid to have chain d | 
Cerberus. 

'Tazss are the twelve Labours of Hercules, which 
are ſo much talked of by the Poets: And in Order to 
make our ſhort Account of them, not only entertaining 

but initructive, we thought proper to introduce the 
Hiſtorical Explications thereof 2 with them. And 

for 
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for the further Amuſement of our learned Readers, we 


ſhall here give them an Abſtract, or Recapitulation of 


the an "1B Stories, ſummed up in the following Verſes, 


by the Poet Auſonius, as he tranſlated them from the 
Greek of Quintus Smyrnæus. : 


Prima Cleonei tolerata Arummna Leonis. 

Proxima Lerneam ferro & face contudit Hydram, 

 Mox Erymantheum Vis tertia perculit Aprum. 

Aripidis quarto tulit aurea Cornua Cervi. 

Stymphalidas pepulit Volucres diſcrimine quinta. © 

Threiciam ſexto ſpoliavit Amazona baltheo. 

Septima in Augeis Stabulis impenſa laboris. 

Octauo expulſo numeratur adorea Tauro. 

In Diomedeis Victoria Nona Quadrigis. 

Geryone extincto decimam dat Iberia Palmam. 
 Undecima Mala Heſperidum diſirafa Triumpho, 
Cerberus extrem Suprema ęſi Meta Laboris 


De ROOM of BEAUTIES. 


The firſt is the Lady Peterborough, 
2d, Lady Ranelagh. . LEES 

2d. Lady Middleton, 

a=. Mis Zi, oe l 

5th. Dutcheſs of St. Alban's | 2 
th. Lady Eſſex. 

7th. Lady Dorſet. 

8th. Queen Mary. 
9th. The Dutcheſs of Grafton. 


 QueeN Mary was painted by M ging, and all the a 


reſt by Sir Godfrey Kneller. 
The G ARDENS. 


We come next to the Gardens, which, with the 


Park and Ground on which the Palace ſtands, are about 
_ Three Miles in Circumference. In the pitch'd Pedi- 
ment on the Front of the Palace this Way, is a Baſ- 


Relief 
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Relief of Hercules's Triumphs over Envy; and facing 
this, a large oval Baſon, in the Middle, and 

anſwering to the Form of this Part of the Gardens, 

which is a large Oval, divided into Gravel Walks and 
Parterres, laid out in a very elegant Manner, by thoſe 
two great Gardeners, Meſſieurs London and Wiſe. 

Arx the Entrance on the Grand Walk, are two large 
Marble Urns, on Pedeſtals, the Urns beautifully carved 
with Baſ-Relieves : That on the Firſt, on the Right 
Hand, repreſents the Triumphs of „ ; that on the - 
Other, on the Left, Amphitrite and the Nereides : At 
the Bottom of this Walk, which faces a long Canal 
running into the Park, are two other large Marble 
Vaſes: The Baſ-Relief on One, repreſents the Judg- 
ment of Paris; and on the Other, Meleager, bunting 
the Wild-Boar. | 
IN four of the Partertes are font fine Braſs Graces: | 
The firſt is the Gladiator, which formerly {tood on the 
Parade in St. James's Park, at the Foot of the Canal, 

and was removed hither in the Reign of Queen Anne, 

The Original is the wonderful W ork of Agafias Deſi- 

_ theus of Epheſus, and is in the Burgheſian Palace at Rome. 
The ſecond is a young Apollo; the third a Dianna, and 
the fourth Saturn going to ſwallow one of his Children. 
All after fine Originals. | 

On the South Side of the Palace is the Garde, 
which was ſunk ten Feet to give a View from the Apart- 

ments to the River Thames: In this Garden there is a 

fine Fountain, and two grand Terrace Walks. 

O the North Side of the Palace is a Tennis-Court, 
and beyond that, a Gate, that leads into the Wilder- 
neſs : Farther on, is the great Gate of the Gardens, on 
the Sides of which are large Stone Piers, with the Lion 
and Unicorn couchant, carved in Stone. 
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bees 


A CATALOGUE of the King's Collebiion of Pic- 


tures at Hampton Court. 


866 ING Henry 3 Eighth, at half Length 

with G in his Right Hand. | 

867 King Edward the Third in 1 Armour, at Lengh, by 

A 

868 King Edward the Fourth at Length, in a Gown 
and black Cap, fide Face; now at St. James's, | 
8 

869 King Richard the Secand, ſitting in a Chair, with 
his = on his Head. 

8 70 The Duke of Richmond, Lord Steward, at Length, 
by Mytens. 

871 Prince Maurice at Length, in gilt Armour. ; 

872 A great Altar-piece, with two Doors, being the 
Birth of Chriſt, with three ſeveral — co to 
him, and other Figures. 

873 A Fernch Lady atLength, one Hand upon a Chair. 


874 Lewis the Thirteenth King of France, at Length, 


in a red Garment, by Belcom. 
875 A large Piece, where our Saviour is curing the 
maimed, by Baſ/an. 


876 Queen Anne, at Length, in a white Hat and rob. 


Feather, by Belcom. 
877 King James at Length, with one Hand on a Table, 
Crown aud Scepter by, Vanſomer. | 


. 878 Queen Catherine at Length, fitting in a Shepherd- 


eſs's Habit, by Houſman. | 
879 7 mes the Fourth of Scotland, half Length, with a 
awk on his Fiſt. 


$$ King Charl?s the Firſt on Horſeback Monſ. St. 


Antoine by him, by Vandycs. 

881 St. Peter at half Length, "a a Key in his Hand. 

882 William Earl of P.mbroke, at Length, Lord Cham- 
berlain. 88 3 Monſ- 
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883 Monſ. Soubizze, at Length. 
884 A Head of King Charles the Firſt, not Kniſhed, by 
Dobſon, 
885 A hy of the Duke of York, not finiſhed, * 
Dobſon. 
886 Duke of Mirtenburg at Length. 
887 A Man's Picture at Length, gre a Dd Chain and 
White Staff. | 
£88 Earl of Nottingham, Lad HighAdmiral at Leng th. 
889 Duke of Brunſwick, at Length. | 
89go Abraham offering up Iſaac. 
891 The Black Prince in Armour, at EDS with a 
Spear in his Hand, by Belcom. | 


892 A ſmall Piece, my a Babs of Maximilian the 


Emperor. 

893 King James when he was a Child, EE a Hawk 
on his Hand. 

894 St. Jerome with a Crncifix in his Hand. 


895 A {mall Piece, being a Madona with Joſe AN 


896 An Old Woman's Head, dark Painting. 
897 Two Cats with Fiſh, and a Hawk out at . 
898 A ſmall Landſcape, with a Ruin, two Fi igures in it 
much ſpoiled, | 
899 A China Diſh, with Hart-cherries, by DanielNi . 
g00 An Old Man's Head in Armour. 
901 A Woman with a Light in her Hand, a Man with 
a Dos, and an Af; by, by Baſſau. 
gc2 The Dutcheſs of Tuſcany. _ 
Tt, Our Saviour in the Garden and an And appeat- 
ing. 
904 The Duke of 3 
O5 St. Ferame's Head, | 
906 A ſmall Perſpective where St. er i is in Prifon, 
bu Stanweick, 
907 A Piece, being two N a Man, PP a Woman 
holding a Ring on her Finger. 
90 08 Paradile, in an eight ſquare Frame ; a ſmall Piece. 
9og St John naked to the W 2 one Hand 
upon a Lamb. 


910A 
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8 
910 55 Ruin, with five Turks faking the Deteription 
it. 5 
911 A Man' 8 Head in Armour, with his Hand upon 
his Beard. 


912 A large Piece, being a Priſon, with "Wea... Soldicrs | 


aſleep, by Sandwaick. 


913 An old Man, with a bald Head, and a long g white 


Beard. 
914 St. Sebaſtian ſhot at with Bows and Arrows, ſev- 
ceral ſmall Figures, by Wouter. 


915 A ſmall Piece of the three Kings coming to wor- E 


ſhip, by Baſſan. | 
916 St. 3 waa 1 drawing forth an 
Arrow, by Lucas Van Leyden. 


917 An old Man's Head, with both Hands together 


upon his Breaſt. 


918 A Neptune carrying aWay his Miſtreſs. 


919 A Saints Head. 


920 A ſmall Piece, being J udith, with Ful ernes's 


Head in her Hand, by eniers. 


921 A Landſcape, with St. Chriſtopher, and ſeveral 


other Fi igures. 


5 922 St. fohn 1 in a red Comms with an Eagle by TED 


923 A Piece of Conjuring, with ſeveral ſmall Fi igutes, 
on a Copper-plate, by Young Franks, 

924 A Piece, being eleven Figures, one putting his 
Hand in the Fire, by And. yp e | 

925 A Night-piece, with ſeveral Monkeys, ſome beige 5 


in a Cat, by Teniers. 
926 F 1 A 


Queen of Scots, to the Waſte, _ 


927 A Dee 25 for a Sacrifice, 


928 Francis of France, and his Miſtreſs, half ti 


929 A French Lay, to the W in a great Ruff and 


Pearl Dreſs. 
930 Three Senators going to the Altar, a Copy after 
ny from the Duke 'of Somerſet s original, by 
tone. 
931 A Landſcape, a Woman flying from a Man, a 
Viper catching her by the Heel. . 


932 A Piece, ng: a Boar's Head, 


Vor. I. * „ St. 
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19 . 

933 St. Sebaſtian, a ſingle Figure; 2 L oh, 

934 Venus and Pallas, and Queen Elizabeth coming in 
by De Cheere, 

935 Three Boys playing. with a Lamb. ie 

93 A large perſpective Piece, where St. Pher't is in 
Priſon, by Starwick 

937 A large perſpective Piece, where Ki ing Charlis the 
Firſt, the Queen, and the Prince, are-at t Dinner, 

938 Chriſt at the laſt Supper. 

939 King James, to the Waſte. 

940 Clecpatra, with her Maid by . 

941 A Proſpect of the City of Rome, by Py Van 

Uleeve. 

942 Some Pieces of Mother of Teh, with the 859 

St. George. 

943 Prince - to the Waſte. 

944. 5 Woman milking A Got, with Teveral other 


945 Wonen i in a red Gatitient; after: the Manner of 

Holbein. | | 

946 A Man in a furred Gown, red Cap, and a Book 

in his Hand, in the Manner of Holbein. | 

947 An ltalian Piece of Fruit, with Grapes and Flowers 

„ 948. A Man and Woman, fall Life, wich a Knife in 
lh | | her Hand, going to ftab heifelf 


17 949 Chrisi calling Marthe io ſrom the Meozipt of Cuſtom 
„ $50 A A Woman to the Waſte, holding her proves | in 
I | | both Hands. 

. 951 A Man's Head in a little Ruff. 


952 A Man's Head in a black Habit, with his Hur 
behind his Ears, by Giorgions. 
953 The Rape of the Sabine.. 8 
954 A Piece of Perſpective, ſeveral Ebbilres 1 „ 
F 955 One of the Kings of Scotland at Devotion, owned Z 
13 5 : by St. Andrew ; -Fames TV. 
: =” 956 A Man's Head, a Mantua Piece. | 
Maximilian to oh Waſte, black Cap and Ruff. 
2958 Prince Frederick of Bohemia. 
9 59 Duke * to the Waſte,” 
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962 Henry Stewart: King of Scotland. 
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Numb. 

960 One of the . of- Stlend. at Devotion „ A 
Saint in Armour by her. 

961 A Prince of Poland, at Length, white uit, and a 


black Cloak. 
Lord Darnley. 
963 A Biſhop marrying a Man and Woman, | 
964 A Woman Saint, to the Waſte, bearing a Croſs, 
965 An Eunuch, naked. 
966 A ſmall Piece, being Tobias and the Angel. 


967 A large Piece, being the udgment of Ve entis again 


the Boar.. 


5 968 Two Women, one with a Whip, and en 


Cupids. 


969 Prince Edward's Head in perſpective. 


970 Chri/ttaken in the Garden by Soldiers, by Spagnalet: 
971 A Landſcape, with a Bridge in it. 

972 A Piece of Needle-work, Landſcape, and Ships. 
973 The Reſurrection, a large Piece, by Hem, Tink, 


974 St. Anthony's Dream. 


975 The King and Queen of Bobennia, and their F ami 


a large Piece. 


976 The eee of Paris; by Hauen 


977 A Catay Woman, with her Children, at Length. 
978 A-Piece, being four Men n another, black 


and white. 


979 The Story of Melchiſedick giving Bread. 


980 A Catay Man at Length. 
981 Three Boys playing with a Lamb. 


982 Fudith cutting off 1 s Head, by Gunda. 


M 


983 A Man at Length, with a Gold Chain about his 


Neck. 


984 A young Woman's Head in a Ruff, with Pearl 


aʒbout her. 
985 A Spaniſh Lady to the Waſte, in a great Ruff, a 
Feather on her Head. 


N 986 Niae of Cz/ar's Triumphs, by And. Mottteondi 
987 A large Landſcape, a Man and a Woman ſleeping 


at one End. 


EN 988 A 
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988 A large Venus, with Cupid, two Doves by her. 0 
989 St. riſtopher, with ſeveral F 1 ” 

990 A Sea-piece, by Old Vrame. | 
991 A Head of Mary, Queen of Scots. 
992 A Head of King James, with a Hawk on oh. Fiſt. 

993 A Flower- pot, and two Monkeys, in Silk Work. 
994 A Man on Horſeback, with a ns in his en : 
ſtanding one upon another. 

995 The Story of Chriſi and Martha «1 
: 9 5 40 Sea>piece, by Old Vroome. = 
99} Prince Rupert, when he was a Child. 
The Virgin, our Saviour, St. Fohn, Poſeph, and 5 

St. Catharine. | 

999 One - the Queen of Behemid's Children; in „ 

5 t Coat. 

f 3000The three Kings coming to. our Mor, A large 
Piece; a Copy, after Paul Veroneſe. 

1001 Chr: Niere Duke of Saxony, with a Silver Chain. 

1002 The Queen-Mother of France, to the 1 
| a Ruff, and Jewels. „ 

1003 Lord //imbleton, to the Waſte. _ 

1004 A Dutcheſs of Venice at . 
1005 A Dog of Venice. 
21006 Feoffrey the Dwarf, in a preat Loca, 
100% A Man to the Knees, in Armour, 82 2 much 
ſpoiled. | 

1008 Five Children of the Duke of Mantua. 

1009 A Woman fitting, in a red Garment. „ Þ. 
1010 The Senators of Venice in the Senate-houſe. 
1011 Heury Steward, Lord Darnley, —_— he was 
| ung, to the Waſte. 

1012 * Dogs of Venice to their Knees. 

1013 A large Piece, being the Creation i in the Manner 
of Raphael. 

"2014 A Sea-piece, of King Charles the F ir coming 
from Spain. 

: 101 5 A Landſcape, with a Rain, and ſeveral ſmall 

115 ares. 

| 3016 A 
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f Numb. ü 
1016 A Lindfapd of Greemwich Houſe and Park, 74 
L King Charles the Firſt and the Queen mans. 
with Prince Charles in Coats, .* 
1017 A Man rh bound before a Judge. 
1018 A Drawing of the Judgment of Solomon, by Holbein 
1019 A large Drawing, with a Pen, of Turks i in * 
umph. _ 
1020 The Queen of Spain s Entrance into Madrid: 
1021 One of the King of Spain's Houſes, with the 
Hunting of the wild Boar. 


© 
- 


1022 A Venus with three Cupids, onebringingFlowers. Y 


1023 St. John dreſſing a Lamb with Flowers. 
1024 The Birth of Chriſt, with the Adoitin of the 
Shepherds, 
I025 A Piece, where the Children are brought to 
Chriſt, by Francis Flora. 
1026 Fame oh Honour treading down Envy, by 
„ 
1027 A young Prince at Length. „ 
1028 Our Saviour ſcourged; after Palma. 
1029 Judith cutting off lle ofernes 8 Head. 
1030 Pomfret Caſtle, 
1031 A Man to the Waſte i in Armour > 2 Copy after 
Giorgine. 
1032 The Prince Infant of Spain, at MY . 


1033 A large Piece, a Garden with a F ountain, by 


Danclors 
1034 A large Piece, a Garden, with a Fauntain, by 
Ditto. 


1035 The Marquis of Hamilton, Zain Steward, at 


| Length, 

1036 King Henry the VIIkh, when he was "_—_ at 
Length, in red, by Halbein, | 

I037 A. Battle, 

1038 A large Bacchanalia. 

1039 A large Piece of Roman OI naked Fi igures. 

1040 Nine Muſes, large. | 

* A . large. 


3 FT 
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Numb. : 

4 Our Lady and Chr iſt in Ber Lops! "with ara. 
| - Sairits by them, with two Doors. 
3 1043 Our Lady with Chriſt in her Lap, with a + HANS 
E . on her Head, two Fryers by them, and two! 
JJ bo wot |, © OE 
© 1644 Fhe King of Spain before the Eſcureal, 
5 15 5 4 425 of a large "I of e 
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N e H 18 Calle, aud. Palacevia the. melt 
1 beautiful, (and as we have hinted be- 
fore) the maſt pleaſantly ſituated Ro yal 
| Receſs throughout the whole Iſland [of 
EX 50 Gon Britain: Apd the Compliment 
KKK that was once paid to the Earl of Not- 
28 10 1 ing ham 8 Hquſe, at Wa on the 
Hill, in Nulend here, may with more Juſtice b be apply 4 
to this magnificent Seat we are now ſpeaking, of, and 
will give the Reader an adequate Idea of i its UNCOmmey | 
Beauties. The Lines Ae as. follow. Ster 4 
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'Seated in Majeſty Your Eye commands 
A Royal Proſpect of the richeſt Lands. 
The under-lying Vale ſhews with Delight . 

A thouſand Beauties at one charming Sight. 
No Pencil's Art can ſuch a Landſcape feign, 
| And Nature” 8 ſelf ſcarce yields the like again 


1; lliam the Bs, was the firſt Engliſh Mon- 
arch that made Windſor his Rural Seat. As Hunting 
was that Prince's favqurite Amuſement, and as the Situ- 
ation of the Parts adjacent were commodious for that 
Purpoſe, and fitted for the Entertainment of Kings, he 
agreed with the Abbot of V gſiminſter, whoſe Seat it 
then was, for an Exchange, and took Poſſeſſion of it, 
in Purſuance of his Contract. Here he erected likewiſe 
a ſtrong Caſtle, and built ſeveral little Lodges, or Hunt- 
in Houſes, in the Foreſt adjoining, and for the Con- 
veniency of his Sport, lay frequently in a Houſe, which 

the Monks had before enjoyed, and was either actually 
in, or at leaſt near the Townof J/indſer : For the Town 
is much more ancient than the preſent Caſtle, and was 
an eminent Paſs upon the Thames in the Reign of. the 
Saxon Kings. | 

AFTER him, King Edward III, took a peculiar De- 
light in the Place, on Account of its pleaſing Proſpect, 
as well as beautiful Situation, and propos'd accordingly 
to made it his Reſidence every Summer. Being thus de- 
termined, he laid out himſelf the Plan of that rich and 
magnificent Palace, which, in regard to its external 

Form and Building, we now ſee there; for notwith- 
. ſtanding there have been great Alterations and 

Improvements made within, no material Additions have 
been made to the Building it ſelf, the noble Terrace 
- only cxcepted, which runs under the north Front. 

HE Houſe itſelf indeed was a Palace, but without 
any Appearance of a Fortreſs ; but when the Building 
was onee brought to the Slope of the Hill, on the Town 
Side, his Majefty then added Ditches, Ramparts, the 


| vol ag and divers others Places of great 
| En Stren engthy 


Stren th, from whence it deriv'd its Denomination of 
Ap ſuch a Pride did his Majeſty take in this Build- 
ing, that William of Wickham, then Biſhop of Vin. 


_chefter, and highly in his Favour, had like to have been 


dilcarded, for ſuggeſting (as the King was privately in- 
form'd) that he was the Founder. The Prelate how+ 


ever diſavowed the Allegation, and cleared himſelf with 


Honour, by artfully aſſerting, that all he pretended to, 
was a publick Acknowledgment, that whatever Money 
he had amaſſed, or Reputation he had gained, through 
his Erection of that Caſtle for his Majeſty, had been 


the ating of him, For he had cauſed, it ſeems, theſe 


Words, = 
This MADE WICKHA M, 


but not Victham made Thzs, to be cut on a Stone in the 
Inner Wall of the little Tower, which from bim is diſ- 
6 at this very Day, by the Name of //:nche/ler 
Tower. LEON 
Ar that Time, though this Victham was a Layman, 
and but meanly educated, yet having a good Genius, 
and a Taſte for Architecture, he applyed his Mind fo 
Cloſe to that Art, that he was conſtitued Maſter Buil- 
der of the Court. Nor does the Building fail to do the 
Architect, as well as the Royal Projector of it Abun- 
dance of Credit; for in all the Decorations which have 


been ſince made by the Succeflors of that Prince, wha 


have delighted in Vindſor moſt, no one has thought fit 
to make the leaſt Alteration in the Front, or to pull 


down any old Buildings, and ſubſtitute new ones in 


their Room, except ſome few Improvements of no great 


Moment at the Entrance to the great Stair-Caſe, the 
Kitchen, and other Out-Offices, and the like; but the 
great North and Eaſt Fronts, the Square of the Court, 


the great Gates at the Entrance into the Town, with 
the Round Tower, and the Walls annexed, are all now 


ſtanding in the ſelf ſame Form in which they were left 


by King Edward III. * 
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138 The ROYAL PALACE 

Tux only Addition, in the Inſide, is a fine Equeſtrian 
Aer which was erected to the Memory of Ein 
Charles II, even in his Life Time, x. one of his grateful 
Dometticks. 

QUEEN Elizabeth indeed made the: Addition of the 
Terrace on the Outſide ; where ſhe walk'd for the 
Generality, near an D every Day before Dinner, © 
not prevented by windy Weather, to which ſhe had a 

uliar Averſion. Wet Weather was no manner of 

terruption to her Amuſement there; for ſhe took 
great Delight in walking abroad when the Rain was 
only mild and calm) with an Umbrella over her Head. 

Tris Walk of hers muſt be acknowledged to be a 
magnificent Work, and no inconſiderable Improve- 


ment ; for as it is raiſed on the Side of a ſteep Declivity 


of the Hill; that Hill muſt of Neceſſity be cut down a 
prodigious Depth, to bring the Foundation to a Flat 
equal to the Breadth that was to be form'd above. It 
was raiſed from the Foundation by ſubſtantial Stone- 
work of a prodigious Thickneſs, with croſs Walls of 
Stone, in order to band the Front, and prevent any 
Preflure from the Weight of Earth within. After that, 
this Work was to be fill d up again within, when what 
Was firſt taken out, was thrown down the Front of the 
Fill, that the Precipice might be puſhed out ſtill farther, 
in order that there might be the ſame Slope from the 
Terrace, as there was before from the Footof the Caſtle. 
Tris noble Walk is covered with fine Gravel, and 
has Cavitics, with proper Drains, in order to carry off 
the Rain, ſo that let it fall never ſo heavy, none of it will 
lie upon the Terrace ; by which means it is dry, hard, 
and fit for walking on, as ſoon as ever the Storm is 
over. | 
THIS Walk is very best as well as bone on the 
North Side ; on the other Sides, indeed much narrower 
and not ſo extenſive. - But we ſhall take Occaſion to 
ſpeak more fully of it in another Place. 1 
. HavinG thus given our Readers a curſory View of 
Mindſor and its in their a State, we ſhall 
now 


Curioſities with which the latter is at preſent enrich'd, 


and which ftriks the Eyes of all Beholders with the moſt, 


agreeable Surpriſe. n of 
FRON TIN G the Town of Vindſor and the Market- 


Place is the Town-Gate, leading to* the Park; but 


leaving that ſome ſmall Matter on the Left, you come 
by an eaſy Aſcent to another Portal, called the Caſtle- 
zoal; which as ſoon as you have paſſed through, on the 
Left, you ſee the poor Knight's Apartment, built in the 
Tonick Order, and in a Modern Taſte. 3] 
_ . OpposrTx to the laſt mentioned Portal ſtands St. 
George's Chapel, which King Edward III. acknow- 
ledged was begun by his Anceſtors, and ſome imagine, 
that the Foundation was laid by Edw¾ard J. This is a 
moſt beautiful and magnificent Hailding, and ſhews the 
Greatneſs not only of the Court in thoſe Days, but the 
Spirit and Genius of the Founder, The Chapel is 
not only fine within, but the Workmanſhip without is 


5 very curious. There is nothing now to be ſeen of equal 


Antiquity, that can ſtand in Competition with it for its 


extraordinary Beauties. King's College Chapel at 


Cambridge, erected by Henry VI. and Henry VIIth's 


Chapel in Meſiminſter Abbey are fine Buildings, but 


modern, however, in Compariſon to This, which was 
begun, as appears by an Inſcription on tne Walls, in the 
Year of our Lord, M. ccc. xxxvil. | 
THE Coats of Arms, and the various Imagery, and. 
other Decorations both within and without, are beau- 
tifully finiſhed, and the Work has ſtood out the Injury 
of Time to Admiration. The Beauty of Building re- 
mains without any Improvements, and in a Word, re- 
„„ | | 
Tux Eſtabliſhment for the Chapel was very con- 


fiderable, by the Donation of divers Subjects, before it 


was ſet apart to be,the Chapel of the Order; the 
Duke of Suffolk in particular, gave near three Thou- 


ſand Acres of Land, nineteen Manors, one hundred 


and ſeventy Meſſuages and Tofts, and ſeveral Advow- 
ſans of Churches to it, which with other ſubſequent 
| 5 | 3 Gifts, 


f WIN DS OR. ra. 
now proceed to our intended Deſcription of the various 
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Gifts, made the Revenue thereof amount to about one 
Thouſand Pounds a Year, which was looked upon as a 
prodigious Annual Income in thoſe Days, a 
In the Choir are the Stalls for the Knights of the. 
Order, with a Throne for the Sovereign: Alſo Stalls 
in the Middle of it for the poor Knights Penſioners. _ 
Hex are to be ſeen the Banners of the Knlghts, who 
now enjoy the Honour of the Garter : When any of 


them die, thoſe Banners are taken down, and the Coat 


of Arms of the deceas'd Knight is ſet up in the Place 


appointed for thoſe Arms over the ſame Stall; By which 
Diſpoſition, thoſe Coats are, as it were, a living Hiſtory, 


or more properly ſpeaking, a publick Record of all the 
Knights that ever have been, ſince the firſt Inſtitution 
of the Order, and of their Succeſſion one to another; 
by which 1t appears, that Kings, Emperors, and Sove- 


reign Princes have not thought it beneath them to ac- 


cept of the Honour of being Knights Companions of 
this Order; whilſt, at the ſame Time, to the Honour 

of the Engliſb Crown be it ſpoken, our Kings have never 
thought proper to accept of-any of their Orders Abroad, 


of what Kind ſoever; whereas there is an Account in 


the Regiſtry of the Order, that there are reckoned. up 
of their moſt noble Company. Ws 5 


Eight Emperors of Germany. 
Three Kings of Sweden. 
Five Kings of Denmark. 
Two Kings of Pruſſia. 
Three Kings of Spain. 
Six Princes of Orange. 
Five Kings of France. 
Four Dukes, Peers of France. 


Two Noblemen of the Houſe of Duras, in France, 


Vuiz. Gilliard de Duras, and Lewis de Duras, Earl of 


Pever ſham. 1 i Tl 1 | 
One Kingof Scotland, beſides James VI. Who became 


Soverign of the Order. 


Five Kings of Portugal. 
One King of Poland. | 
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Two o Kings of Naples. 
One King of Aragon, 
Three Infants of Portugal. 
One Prince of the Houſe Palatine, viz, Prince 3 
One Prince of Denmar#, viz. Prince Gorge. 
One Biſhop of Ofnaburg. 
Five Princes of randenburg. 
Seven Electors Palatine. 
Two Electors of Saxony. 
Two Dukes of Lorrarn. 
Three Dukes of //:rtemberg. 
Two Dukes of Hol/lein, 
| Two Grandees of Spain. | 
Two Dukes d Urbino in Italy. 
One Duke of Savoy. 
Four Princes of England, not Kings, v Viz. Edward the 
Black Prince, the Duke of Glouceſter, Prince Prederichy 
and the Duke of Cumberland, 


SEVERAL Kings and Perſons of the hicheſt D Diſtine- 
tion have been interred likewiſe in this Chapel; as for 
Inſtance, Edward IV. and Charles I. Here is alſo the 
Family Burying-Place of the Dukes of Beauferd, who 

are a natural Branch of the Royal Family of Lancaſter. 
| Be51Dts the Foreign Princes, Companions of this 
celebrated Order, there is a little Galaxy of Engliſb No- 
bility, the Flower of ſo many Courts, and ſo many 
Ages; to whoſe Families the Enſigns of the Order have 


been an Honour, and who are not the leaſt Clog this 
Order has to boaſt of. 


." * The Preſent Knight are. 


Hrs MajzsTyY Kine G EO R G ET. 


His Roy al ticked Babes Prince of Mala. 
His Nopal Highneſs William, Duke of Cumberland. 
His Serence Highneſs, the Prince of Orange. 
Charles Duke of Somerſet. 
John, Duke of Argyle. 


Ha 


1 
t 
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Henry, Duke of Kent, 1 Bo 
John, Earl of Paulet. att hed © 
Thomas, Earl of Stafford, $4 33 
Dionel, Duke of Dorſet. 35 
John, Duke n. 97-48 
Thomas, Duke of Newca/?le, 6.25 IG 
Charles, Duke of Bolton. 

Charles, Duke of Grafton. 
ohn, Duke of Rutland. 
Jan, Duke of Roæburng. 
Richard, Earl of Scarboroug h, 
| Charles, Viſcount Term ſhonlt 
Charles, Duke of Richmond. 
Robert, Earl of Orford. 
Pbilip, Earl of Cheſter field. 
Richard, Earl of Burlington. 
William, Duke of Devonſhire, 
$4.2 Earl of Milmington. 


— Earl oi ; Peterborough. 
Earl of Ber Kley. 


Havixc thus given our Rader a tranſient Idea of 
the Antiquity of this Order, and a Lift of che illuſtrious | 


Members that at preſent Kill it up, we ſhall = Ain more 


about it, but refer thoſe who ſhall think our Detail too 


deficient to Mr. A/hmale's Hiſtory thereof, wherein no 
Circumſtance is omitted, that is worth the Notice of the 


molt curious, 


 Contiovors to this Roy al Chapel is-the Tomb- 
Houſe, which was firſt — by Cardinal 7/-2lfey, and 


at that Time intended by him, as a Dorma only for 
Hhimſelf and his Family. | 


IN. King James ILs Time indeed, it was made uſe of 
as a Chapel; but at preſent it lies in a very ruinous 
Condition. In a ſhort Time however, as we are cridibly 
informed, it will be converted into a Free-School ; and 
it is now repairing for that Purpoſe. 


AT fome ſmall Diſtance from the Tomb-Houſe i is 2 


large Guard-Chamber, capable of receiving Three 


Hundred Men, and contiguous to it is an Qut-Office, 
which 
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which at preſent is converted into a Publick Houſe 3 

well known by the Name of the Royal Standard. 
On the Right Hand, as you go thro? the Caſtle- 

Gate, there is a Tower, which is the ſeparate Apart- 
ment of the Gentlemen Penſioners. , _ 

' Taz next Tower is the ſeparate Apartment of the 
Lieutenant of the Gentlemen Penſioners ;- and between 
that and the Devil's Tower, which ftands at ſome 
ſmall Diſtance, is another Range of private Lodgings 
for the Accomodation of other Penſioners. 

THe- Reaſon why this laſt Tower has for a long 
Time been ſo diſtinguiſhed, was a received Notion, as 
we are informed, that formerly it was haunted by evil 
Spirits: For many Years however, it has been inhabited, 

| without the leaſt Interruption or Diſturbance, as we 
can find, from ſuch aerial Viſitors. 

Or all the Towers, however, that * this Royal 
Palace, that which is called the Round Tower, (and 
is the Reſidence or Apartment of his Grace the Duke 

of St. Alban's who is Governor of the Caſtle) is the moſt 
conſpicuous. 

WHEN you are at the Royal Standard, beforemen- 
tioned, you advance about one Hundred Yards (leaving 
Wincheſter Caſtle on your left) to the King's Gate; at 
the Entrance whereof is planted a ſmall, Piece of Canon; ; 
and on the right, there is a Door-Way, and a Stair- 
_ Caſe, which conſiſts of one Hundred' and forty Seven 
Steps of Purbeck Stone. | 

AT the Top of the Steps is a ſmall Plece of Carioh, 
which is directed downwards, and appears from a {mall 
Port-Hole that commands the Stair-Caſe. 

Fou thence. you. paſs through 2 Court-Yard; in 
the Middle whereof ſtands a large Ciſtern, which was 

firſt erected by King Charles II. in order to receive the 

Drains from off the Roof of the Out-Offices ; all round 

which are hung with. Buckets, and other convenient 
Veſſels for holding Water, either for the Service of the 


* beforementioned, or for ready Fea in Caſe of 
JET - - | 


Font this Court-Yard you proceed to gi | 
x | | De 
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The GUARD ROOM. 


Oven the Chimney is a Star and Garter of an oval 
Form, ſurrounded with. Piſtols and Bayonets ; tlie 
_ Wainſcotting is embelliſhed all round with Carbines, N 
Match-locks and Cartridges, upon Whole-pikes, Half. 
= and Quartet-pikes, with Banceleers, in various 

igures. Round the Corniſh ate hung a great Num- 
ber of Breaſt-plates, with Helmets over them: There 
are likewiſe' fifteen Drums; diſpoſed in proper Places, 
and Bandaleers in Abundance round them. 
| Over the Door-way, going to the Dining-Room 
are two Coats of Mail, belonging formerly to two 
' warlike Princes, (but to whom in particular we cannot 
ſay) inlaid with Gold; with Hotle-Armour, Gantlets, 
and other Acoutrements complete. 5 
On the Stair-Caſe going | to the gteat Dining-Room, 

on the Left-hand is planted a Yeoman of the Guard, 
painted on a Board, dteſt in all his. Habiliments, as an 
Officer in Waiting. Here are fottr Pilaſters of Pikes, 
decorated with Bandaleers, Carbines, and Match-Jocks, 
upon Half-pikes. In the Center there i is a 85 Horſe- 
Shield, ſurrounded with Bayonets, * 


3 * 


The Guzar Divine Roos, 5 


Turn is Nothing here but a fmall, Quantity of 
common F urnitur Cy that deſerves no particular e- 
ſeription. 


The WI e Room. - 


Tears is furniſhed no better at preſent than the Þin- 
ing-Room, neither has the Cloſet, which i is on the 
N hand, any Thing curious in it. 


Type BED. CHAMBER, | 


Tux Bed and the Hangings are of yellow Damaſk. i 
There are twelve Chairs likewiſe covered with the 


fame. TH „ 0 8 
| | The 


- 
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9 


The Lrrrrz Dinino-Room. — 


* 


From the Window: you have a full View of e ** 


8 and on the Weſt a Proſpect of the River 


Thames. 
The Dzrss1no-Room 


Has nothing in it but e. common F, urniture, 


Te Gn | 


Roux it are ſeventeen Port-Holes, with Guns, to 
defend the an 


The Laps. | 


Os the Weſt-part is dd the Royal Standard, 
7; which i is painted as uſual ; and as to its Dimenſions, it 
is twelve Foot by eight : Fete | is alſo the Union Flag, 
but this is leſſer, and but eight Foot by fix, 

I rx you turn North-Eaſt, you have the Proſpect of 
Harrow on the Hill. Eaſt and by North, of Hamp/tead 
and Highgate. Eaſt, of St. Paul's 8 Cathedral; as alſo of 
Hooters and Dutwich Hills. South Eaſt, of Madaſeat S 
Hills by Sevenoale, i in Kent. South, of Box-Hill, i in Surry, _ 


and Had. Hoad i in x Weſt, of the Lord Cadb. >< 


gan's fine Seat at Caſſom, in Ber bs. North-Weſt, of 
Nettlebed Windmill, Pen-Wood and Pen- Hills ; as "tos 
of Eaton College, at 774 inchgſler Caſtle, which lie as 


| It were under you. 


Ix your Return from theſe Leads, you come to the | 


King's Gate, and then deſcend b) ſeven Flights of 
Wooden Steps (five in a Flight) to the Terrace, be- 
forementioned to be erected by Queen Elizabeth, which 
is about eight Yards broad; and from Eaſt to Weſt 
about three Hundred Years long. The Length of the 
two Sides is about an Hundred Yards) each. "There i is 
no Walk at all on the other Side; ; its Form being on- 
-ly. three-fourths of a Square: 
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ments. As ſoon as you are admitted in the 


: FRom thence you go u 
ſiſts of three Flights of Stone Steps, twelve in a Flight, 
with twiſted Iron Rails, or Ballaſters, on the Right. 


146 e ROVYAL PALACE 
Ar the Eaſt End of the Terrace there is a Bowling 
Green, and a Draw-Bridge at the Bottom. On the 
Weſt, there is a very curious Sun-Dial, erected on a 


Pedeſtal, by. the Order of King Charles IT. which was 


made by one Henry Mynne, where all the Points of the 


Compaſs are particularly delineated, . at which Place a 
Centine] always ſtands, and when any unguarded 
Spectator claps his Hand upon it, he Sls: by Dine 
of Cuſtom, Six-pence as aForfeit.' 
As ſoon as you are come down from the Round 
Tower, you turn on the Right, and go through a nar- 
row Paſſage, that leads directly into a ſpacious Square, 
or Quadrangle, on the North Side whereof is a wrought 
Iron Gate, or Portal, that leads to the Royal Apart- 
. be- 

fore you come to the Stair-Caſe, is a Colonade of eight 


Pillars, of the Ionic Order, with three Niches on every 


Side, and in each an antient Buſt. The Pilaſters too 


are all of the ſame Order. The Pavement is of free 


Stone. P : | 
AT the Foot of the Stair-Caſe is a ſmall Landing- 


Place, conſiſting of three Stone Arches, with a Nich 
on each Side; on the Right, is a Braſs Buſto of a Ro- 
mam Veſtal ; and on che f. V 

Action of picking a Thorn out of his Foot. 


eft, a Roman Slave, in the 


the Stair-Caſe, which con- 


** 


' Ox the Ceiling, is Apolls in the Front, with a Va- 


riety of other Figures, attending bim, which repreſent 
the united Charms of Poetry and Muſick. 89 


The CEIIIN G wider the DOME. 
Ar the four Corners are the four Elements. Fire is 
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repreſented in One, as a Woman with a Cenſbr, flam- 
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ing i in her 3 and is ſeated on a Roman Pile, and by 
her a Phænix, and a Salamander. 


Earth is repreſetited in another, by a N ymph, or 
other Attendants. of Ceres, with a Chaplet of Corn 
round her Head, a Wheat-Skeaf in her Let. Hand. and 
in her Right a Cornucopia; on one Side of which 
there are two little Boys, with Plumbs and Cherries in 


their Hands. Underneath her Feet are ſtrewed Muſ- 


melons, Peaches, Cabbages, Carrots, Cucumbersg, and 


Abundance of other Fruits and Herbs. 
Alx is repreſented in the Third, by a Woman ſitting 
with her Left-Hand: on a Peacock” s Back; the Tail 


whereof is extended, and ſhewn in all its Pride and 
Glory. On the Fore-Fi inger of her Right-Hand is 


perched a King's-Fiſher, Six naked Cupids, repre- 


ſenting Zephyrs, are playing over her Head, with a Va- 


riety of Birds, There is likewiſe a Paroquet, in a * 

ing Poſture, by the Side of the Peacock. And 
WATER is repreſented in the Laſt by a Nereid, hold- 
ing one of her favourite Fiſhes in her EO and point- 


ing to the Eye of it with her Right- Hand, 


Rounp oi her are little Cupids, with their Wings 


all dropping wet: Each of them is in a different Atti- 
tude, and has a Fiſh of the ſame Species, as it were, to 

play with. 
__ Unpex her F et are the Dolphin, the Go the Eel; 


and a vaſt Variety of other Fiſhes. 
Above the F our Elements 
AND all anal the Ceiling, which is underneath the 


Dome, are the Winds ſupporting the Clouds, In the 
Front is Aurora, ſeated in her Chariot, with her Nymphs 


in waiting, and giving Water to her Horſes out of 


fine capacious Baſons. 
UNDERNEATH her, in the Corniſh on the Le are 


ſeated the two Signs of the Zodiack, Gancer and Aqua- 


ius, ſupporting a Golden Urn, full of Flowers. Tha 
the Right, is Aries, or the Ram, and one of the Winds 


1 ſupporting a Golden Urn likewiſe, full of Flowers. 
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Over the Door, through which you enter into the 


Lodgings, are two Figures; one with Wings, repre- 
ſenting 77 75 

Skin over his Shoulders, a Ball in his Right Hand, 
and in his Left, a Lamb. His Feet are fettered, as it 


me ; the other an old Man, with a Lion's 


were, with a Circle of Stars, and ſupport a Golden 


| Urn, as the others do, full of Flowers. Over the Urn 


is a third Figure, with Wings on his Shoulders, a ce- 
leſtial Crown on his Head, and a Scepter | in his Right- 


Hand. 


O the Leſt-Hand of the Stat Cue ſits Libre. or 


the Ballance, with a Band of Stars round his Body, 


and in his Right-Hand, a Pair of Scales; his Left 
leans on a Variety of Fruit. By him is another Fi- 
gure with Wings, whoſe Right-Hand- is laid on a 


Branch of Herbs, ſupporting another Urn, that is full : 


of Flowers. 
BELOw the Corniſh, are ett painted Pilaſters, i in 


the Corinthian Order, batuiers each of which is a Nich. 


Ix the Firſt in Front is the Figure of Geography, 
with, a Compals i in her Leſt- Hand; and a Globe 1 in her 


R. ght. 


Ix the ſecond Nich in the Front, is a Fi igure, repre- | 
ſenting Comedy, with a Maſk in her Right Hand, d 


a” Muſical Inſtrument i in her Let 
Is the firſt Nich on the Right, is a Fi igure, repre- 
ſenting Tragedy, with a Cup in her Right-Hand, and a 
Thaure), and Palm-Branch in her Left, with a Snake 
twiſting round her Arm. | 
In the ſecond Nich, on the Right, is a Fi igure, re- 
| [+ chile Epic Poetry, with a Scroll in her Right-Hand, 


and a Trumpet in her Left, | She has Wings likewiſe 
to her Head, that are' faſtened with a Bandage or Fillet. 


'Ovxx the Door, going into the Lodgings, | is a Buſt 
of Venus in black Marble. | 


In the hirit Nich, on one Side, is a Fi igure repodlent- 


ing Sculpture, with a Mall, or Mallet, in her Right- 
Hand, and a Buſt of an old Man in her Left. 


Is tac Nich on the other, is a Figure, repreſenting 
| 4 Painting, 
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Painting, with a Palate in one Hand, and a Maſk in the 


orner;...: , 
IN the firſt Nich, on the Left Hand, is ; the Figure of 
Muſick, playing on a Violin. 

In the ſecond, is a Figure, that repreſents Mathe- 


maticks, Her Right-Hand graſps a Square, and her 


Left is laid 7 on her Breaſt. 
ALL the 


In the ſquare Niches, on the Right and the Ek, 


are two fabulous Stories from Ovid's Metamorphoſes; 
one of which repreſents the Transformation of Phaeton's 
Siſters into Trees, and the neal that of Cygnus into a 


Swan. 


THERE are two Pillars of the Ionic Order, painted 
on each Side the Hunting- piece. 
THE whole Stair-Caſe was deſigned and executed, 


as we are informed, by Sir James Thornhill, in the 


Rei 15 of his late Majeſty King George I, 
A 


VING thus given our Readers a ſatisfactory Ac- 


count, as we humbly conceive, of the moſt remarkable 
Beauties of the Stair-Caſe, we ſhall next conduct them 
into the Royal Apartments. 

On your firſt Admiſſion you are ſhewn 


The QUEEN”s Gu ARD-CHAMBE R. 


Tur Ceiling of this Room, which wi painted by 


Ferri, (as indeed all the other Ceilings are in general 
throughout the whole Palace) repreſents Nee, n 
all her Glory, ſeated. on a Globe; and Europe, Aja, - 


Africa, and America, paying their Court to her. 


W ſhall here, for the Amuſement of our Readers, 
introduce a ſhort Deſcription of the emblematic Fi- 
E 2 | | gures, | 


| igures in general, being g painted in Umber, 
and heightned with Gold, appear to > the Eye like Braſs 
Statues. 


In the Front quare Nich, is an open oval Hole, 
which looks into a back Stair-Caſe, where you ſee a 
curious Hunting- piece in Stone Colour, wherein Me- 
leager kills the wild Boar of Ætolia, and gives the Head 
of it to his Miſtreſs, the fair Atalanta. 
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gures, in which theſe four Parts of the Globe are ge⸗ 


nerally repreſented by the moſt accurate Painters, 
amongſt the Antients; with a ſhort Explication of the 
Inſtructions they imply. _ : 
EUROPE then, in the firſt Place, i 18 ted, as a 
Lady, in a very rich Habit, of divers Colours, ming 


between two croſs Cornucopias; the ane, full of a 


Sorts of Grain, and the other of black and white 


_ Grapes : She holds a Temple in her Right-Hand, and 
points with the Fore-Finger of her Left to Scepters and 


Crowns ; a Horſe amonglt Trophies of Arms; a Book 
alſo, with an Owl perching upon it; a Variety of mu⸗ 
ſical Inſtruments that lie by her, and a Pallet for a 
Limner with Pencils. 

By all which Emblems they denote, that this Part of 
the Globe, is the principal, and moſt conſpicuous for 
Religion, Arts, and Arms. 

ASIA is repreſented as another Lady, wearing a 
Garland of various Flowers and Fruits, arid clad in a 
rich embroidered Veſtment, holding divers Branches in 


her Righ-Hand, with Roots of Caſſia, Pepper, and 


Olives; and in her Left-Hand, a ſmoaking Cenſer, 
and on one Side of her, a Camel on its Knees. 

By the Garland, with which her Head is fo adorned, 
they would intimate, that Aſia produces every Thing 
that is not only delightful to the Eye, but whatever is 


requiſite for the comfortable Support of human Life: 


By her rich Garment, they intimate, that there is great 
Plenty of thoſe rich Materials; by the Bundle of Spices, 
that ſhe diſtributes her Favours all oyer the habitable 
World. The Cenſer denotes the odoriferous Gums, 
and other fragrant Spices it produces, and the Camel, 
is a Beaſt proper to this Quarter of the World. 
AFRICA is repreſented by a Blackmore Woman al- 


moſt naked, having frizzled Hair, an Elephant's Head 
for a Creſt, a Necklace of Coral, "and Pendants of the 


ſame ; at her Ear a Scarpion, holding in her Right- 
Hand a Cornucopia, with Ears of Corn i in her Left- 
Hand ; a fierce Lion by her on one Side, and a Viper 
and a Serpent on the other, By her being repreſented 


almoſt 


WIN NDS Bc = AN 
almoſt naked, they intimate that thoſe Parts abound 
not with Materials for cloathing; the Elephant is an 
Animal peculiar to that Country, and Vipers and Ser- 
pents likewiſe are more numerous there, than in any 
other . 

AMERICA is likewiſe repreſented by a Woman al- 
moſt naked, with a tanned or tawney Aſpect, having a 
Veil folded over her Shoulders; round her Body an 
artificial Ornament of Feathers of alive Colours ; hold- 
ing in her Hand a Bow, and having a Quiver on her 
Shoulder, or by her Feet, and a human Head pierced 
through with an Arrow, and on the Ground a Lizard, 

By her being painted almoſt naked, they intimate, 
that the greateſt Part of the Lnhakiennacs always goo ; 
and the Arms are what both Men and Women uſe 
there : The human Head denotes, that they are Can- 
nibals, or Men-Eaters; and the Lizards are reported 
to be ſo large in thoſe Parts, as to devour a Man, 
whenever they can lay hold of him. 

Bor to return to our Ceiling- piece. 

In the Corners of the Corniſh are Juno, the lmao ; 
Queen of Heaven, Mars, the God of War, Venus the 
Queen of Love and Beauty, and Ame, or Pallas, 
the Goddeſs of Wiſdom. | 
Tue Skirtings round the Ceiling are beautifully 
ee with twelve ſeveral Figures, like female 

Angels, with Wings on their Shoulders; - each having 
by 5 one of the twelve Signs, or Symbols of the Zo- 
diack ; a particular Account of which, with a curious 
Explication of thoſe ſeveral Hieroglyphicks, we have 
already inſerted in the Goth Page of our Account of the 
Royal Palace of Hampton Court, to which we ſhall re- 
fer the Reader to avoid Repetitions. | 
__ THrrrx are Zephyrs, Cupids, &c. all making their 

Court to Britannia, by way of further Decoration. 

'OveR the Chimney is a beautiful “ Portrait of 
Prince George of Denmark, all in Armour, with a looſe 
Coat thrown over it, riding on a ſtately Horſe, like 
Alexander's Bucephalus, with a martial Truncheon in 
his Hand ; and underneath the Coat is plainly to be 

L 4 1 diſcerned | 


1 52 
_ diſcerned his blue Garter: On the Right Side of him 
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is a diſtant Proſpect of a ſtrong Fort, and of a F leet at 


ſome conſiderable Diſtance likewiſe on the Left, This 


beautiful Piece was painted by Mr. Dahl. _ a 
TRE whole Apartment is embelliſhed with Whole 
pikes, Half-pikes, and Quarter-pikes; and upon them 


are Carbines, Bayonets, Bandaleers, Match- boxes, 


Sc. all diſpoſed in various Forms; in which are carved 

Garters and Crowns in Lime-wood, with the Cypher 

of C. R. i. e. Carolus Rex, or King Charles, in the 

Middle : Beſides theſe warlike Decorations, there are 

rich Tables, Stools, and other Houſhold Furniture, in 

ſome Meaſure ſuitable to the Grandeur of the Room. 
FR ROM this Chamber you go into 


The KING's CHAPEL, 


TRE Ceiling ebenes, in the moſt lively Manner, 
the glorious Aſcenſion of our Bleſſed Saviour into 


Heaven, who ſtands in all his Glory in the Center, 
with a numerous Train of Angels waiting round him, 


On the Weſt Side is delineated the Tomb, or Sepul- 


chre, from whence he aroſe with ſome Pomp and 


Magnificence; and all round the Corniſh are theSoldiers, 


that were ſet over him as a Watch, all faſt aſleep. 


I' Hou this be a Scripture-Hiſtory, and doubtleſs 
very well known; yet we flatter ourſelves that a ſhort 


Narrative of fo remarkable a Paſſage, recorded in Sa- 


cred Writ, will be looked upon as no diſagreeable 
Amuſement to any one, much leſs to ſuch eg as 


may be ſeriouſly inclined, 


WirRgour making therefore any Apology, we ſhall 
venture to introduce the Sto 
Ou blefſed Lord and S having accompliſhed | 
his Sacrifice on the Croſs, and continued obedient unto 
Death, there happened a Variety of ſuch extraordinary 
Circumſtances, as diſcovered beyond all Contraftion _ 
who he was, and made the Jews themſelves canſcious 
of the enormous Crime they had committed. : 
Tus * were en with thick Clouds of 
Darkneſs 
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Darkneſs during the Space of three whole Hours; the 
Veil of the Temple. was rent from Pop to Bottom; * 
the Earth quaked, the Rocks ſplit; the Graves were. 
opened; the dead Bodies of. many Saints, which ſlept, 
aroſe, - and! not only left their reſpective Tombs, but 
| appeared to divers Perſons in Feruſalem. 

So many extraordinary Signs or Tokens of the Dig- 
nity of him, whom the Fews had fo unjuſtly, as well as 
inhumanly crucified, - made the Centurion (who; com- 
manded the Soldiers) and they that were with him to 


watch our bleſſed Saviour, ſay, that doubtleſs this Man 
was the Son of God. The Reſt, aſtoniſhed at theſe un- 
expected Prodigies, ſpake to the ſame Purpoſe; and 


this great Aſſembly of the People, which came to this 


Spectacle, beholding ſuch ſtrange Things, changed 5 


their Inſults into Sighs, and returned back with the ut- 
moſt Compunction and Grief of Heart. 


In the mean Time, the Jebs, not being very will- 


ing that the dead Bodies of our Saviour and the two 
Thieves, who were crucihed with him, ſhould remain 
on the Croſs, during the Time of their Paſſover, made 
their earneſt Applications to Pilate, that the Thighs of 
theſe Criminals (as they took them to be) ſhould be 
broken, and their Bodies be afterwards taken down 
from the Croſs, to which Pilate very readily conſented. 

THe Soldiers, having found the two Thieves as yet 
an broke their Legs, as they were ordered ; but as 
our bleſſed Lord was actually dead, one amoneſt them 
only pierced his Side with a Lacks, from whence itt ued 
out a Profuſion of Water and Blood. | 

AT Night, one of our Saviour's Diſciples, though 


unknown, named Joſeph, of the City of Arimathea, 


who was a good Man, and no Ways concerned in the 


Death of the bleſſed Jeſus, came boldly to Pilate; to 
beg our Saviour's Body, which Plate granted without 
the leaſt Heſitation. Whereupon Fojeph, together 
with a Friend of his, one Nicodemus, took the Body of 

qur Lord, and embalming it with precious Spices, and 
ſhaping it in a fine Linen Cloth, buried it in a new 


Tomb, or Sepulchre, which he had hewn out of 2 
| Rock ; 
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Rock; and he rolled a great Stone to the Door of the 
Sepulchre, and departed, And there was Mary Mag- 


dalen, and Mary, the Mother of Jaye: 1 Jaſes, ſit- 


R againſt the Sepulchre. 
OTWITHSTANDING our bleſſed Korg! lay thus 


buried in the Sepulchre, yet this did not altogether ſa- 


tisfy the Fews; for they were apprehenſive, left it 


ſhould be publiſhed, that he was Riſen; for which 


Reaſon, they went in a Body to Plate, telling him, 
that this Impoſtor had ſaid, when he was living, that he 
would riſe again after his Death: and entreated him to 
ſet a Watch by the Sepulchre, leſt his Diſciples ſnould 
ſteal away his Body, and afterwards publickly aſſert, 


that he was actually riſen. 


I' nus they blinded themſelves with their own Wil. 
dom ; for by 1 to prevent beforehand (as 
Wich as in them lay) the Reſurrection of our Saviour, 


they confirmed the Belief of the Fact by ſuch n 


Proofs, as were too ſtrong to be conteſted. 

Fox the Sepulchre being ſo ſtrongly guarded, and 
the Stone which ſecured it ſo ſafely ſealed, there im- 
mediately aroſe a great Earthquake: ” The Angel of the 
Lord, deſcending from Heaven, rolled away the Stone 


| which lay before the Sepulchre, and fat thereon : His 


Eyes ſhined like Lightning, and his Garments Were as. 
White as Snow. 

Tux Guards that lay near the 3 were 
ſtruck with Terror, and became as dead Men; where- 


fore they haſtencd to Jeruſalem, and told che Prieſts, 
what ſtrange Things has happened. Whereupon they 


immediately aſſembled, to conſult together What Me- 


thod, were beſt to be taken in an Affair of ſuch Mo- 


ment and Importance. | 
Tux could not find out (with all their Cunning) a 
better Expedient, againſt a Fact, that was ſo ſelf-evi- 


dent, than to corrupt theſe Soldiers with a conſiderable 
Sum of Money; in Return for which they were pe- 


remptorily to maintain and aſſert, that whit they ſept, 

our Saviour's Diſciples came and ſtale his Body away. 
by the mean _ Mn. Magdalen. and ſome 
other 
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other holy Women, whoſe Love was the ſame to Feſus, 
both living and dead, being come early to the Sepul- 
chre, in order to perfume his Body with Spices, con- 
ſulted amongſt themſelves, who ſhould roll away the 
Stone, that obſtructed their Paſſage to the Sepulchre ; 
But they were greatly ſurprized, as they drew near ta 


it, to ſee it open; and were yet mare ſo, when they en- 


' tered in, and could not find the dear Body of him, 
whom they thus deyoutly ſearched for. | 

Mary MAGDALEN ran immediately to give Notice 
of this to the Apoſtles, and St. Peter being come to the 


Sepulchre with St. Zohn, ſaw the Linen-Cloths where- 


with the Body of Jeſus Chriſt was wrapped, But they 
going away in an Aſtoniſhment, Mary Magdalen tar- 
ried behind, ſhedding Tears in the Sepulchre, when 
two Angels, cloathed in white Rayment, one of which 
ſtood at the Head, and the other at the Foot of the 
Place where the Body of Jeſus Chrift lay, aſked her, 
| twby ſhe wept? To which we anſwered; That the Body 
of our Lord was taken away, and ſhe knew not where it 
was laid. And the Angel ſaid, * Fear not, I know that 
© you ſeek Jeſus, wha was crucified He is not here, but 
6e 7s riſen, as he ſaid; Come, ſee the Place where the 
$ Lord lay, and go quickly, and tell his Diſciples, that he 
eig riſes from the Dead; and behold he goeth before you 
* into Galilee, there ſhall ye ſee him : Lo, I have told 
ow.” | 3 , N 
HAvINd thus given the Reader a ſhort Narrative of 
the Subject made Choice of for the Decoration of this 
Ceiling, the next Painting that ſtrikes the Eye, in the 
.. moſt agreeable Manner, is the Altar-Piece, which is a 
lively Repreſentation of our bleſſed Saviour's laſt Supper 


with his Diſciples, in a fine Taſte. The Room, which 


our Lord and the Apoſtles are ſuppoſed to be in, has a 
Dome, throygh which is ſeen the real Organ belonging 
to the Chapel, Uf 0 3 


ALL along the North Side are repreſented as many of 
the Miracles of our bleſſed Saviour, as Yerrio, who 


painted it, thought proper to introduce, and between 
N | _— 2 a | each 
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1:6 Th ROYAL PALACE 
each Diviſion are painteed Columns, twiſted and adorned 
in a very agreeable Manner. 

| AMONGST the Group of Spectators of HEY bile, 
in a full black Wig, who looks directly at you, whilſt 
all the reſt appear very attentive to the Subject of. the .. 
Picture, - -- = 
$i On the Weſt Side, fronting the Altar is erected a 
4 Gallery for the Reception of the Royal Family, beauti- 
| fully embelliſhed with carved Work, conliſting of 
Crowns, Stars, Garters, Cyphers, nd en le 


fl - 1 

[4 with a large Scarlet Velvet Canopy, Curtains, and 
# 3 Cuſhions trimmed with Gold. = 
[1 ON the South Side, between the Windows, are A 


Painted a great N umber of twiſted Pillars of the Corin- 
thian Order. 

Uxpx the Gallery, on each Side bc the Paſſage, 
there is a ſmall gallery. or little Room for depoſiting 
the Sacerdotal Veſtments, Books, and other er 


Materials belonging to the Chapel. . 
Tax next grand Apartment is that which is called [| 
St. George's Hall, of which nothing can be ſaid equal to 
what the Eye may be a Witneſs LA = 
Wi | As you enter, you paſs under a large Gallery, with : 
| Iron Balluſtrades, finely wrought. and gilt, which is . 
| ſupported by four wooden Figures, beautifully carved 


[ alnd painted; each about ten Feet in Heighth, who ſup- 
. port the Gallery, and ſtand in fine Attitudes, bending 
| as it were, under their heavy Burthen, and repre- 
ſenting a Father and his three Sons, whom the valiant 
| Black Prince (Son of King Edward III, whom we ſhall 
have Occaſion to ſpeak of more largely in another 
Place) had made Captives at Leghorn, 5 
THE Ceiling is pompoully embelliſhed wirh * 5 
Repreſentation of his late Majeſty King William III, 
ſurrounded by the Graces) trampling with his Right 
oot on a Lion's Head. | 
_ ALITTLE below, the Figure of Juſtice is diſplayed, 
with her Sword and Scales, and a great Variety of other 
emblematic Figures, as an additional Decoration. 
15 the Front (being he Weſt End) is ſeated his late 
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in the Order of the Garter, with his Gap on his Right 
Hand, and the Crown on his Left. 

Tris Painting is looked upon as one of Sir Gedſrey 
Kneller's molt accurate Performances. There are five 


Steps of real Marble going up to the Picture, and a fic- 


titious one of five more on the Canvas, ſo naturally 


painted, that they deceive, in the moſt agreeable Man- 


ner, the Eye of almoſt every Spectator. 


THIS was contrived by the Painter, to ſupp ly the 


Place of the real Aſcent with Marble, a Baluſtrade and 
a half Pace, which formerly were actually there, with 


Room for a Throne, or Chair of State for the Sovereign 


to fit on, when on publick Da 0 he thought proper to 


make his Appearance in due 


rin. 


Ovxx this Throne, on which. his Majeſty is thus 


ſeated in State, is a moſt curious Picture of St. GRoRGRE 
on Forſe- back, in all his warlike Accoutrements, and 
in the Action of killing the Dragon, by the ſame Hand. 


WE ſhall here, without any Apology for ſo doing, 


introduce the Hiſtory of this heroic Exploit of our Engi 
Champion, not doubting but it will prove to many, at 
leaſt to our dt: Readers, no ee Amuſe- 
ment. 


Sr. George was born in Coppin... in the latter End 
of the third Century. His Parents being Chriſtians, 
afforded him the Advantage of being educated in that 
Religion. He is ſaid to have loſt his Father during his 


Minority; that he travelled with his Mother, upon this 


Misfortune into Palęſtine, ſhe being a Native of that 
Country, and having a conſiderable Eſtate there, which 


fell to her Son St. George, who being well deſcended, 
and having the Advantage of Youth and Strength 


of Limbs, undertook the Profeſſion of a Soldier, and 
was made a Tribune or Colonel; in which Poſt, 


| behaving with great Courage and Conduct, he was pre- 


ferred to higher Stations in the Army by the Emperor 
Diacleſian. This Prince, having reſolved on a Perſe- 
cution of the Chriſtians, and proceeded with great Cru- 


1 in the eee St. Gangs immediately laid aſge 


the 
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Majeſty King Willam III, on a Throne, richly dreſt, 
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che Diſtinction of an Officer, went to the Senate-Houſe, 
and complamed to the Emperor in publick of his Seve- 
rities to the 3 at the ſame Jime 
againſt the Idolatry of the Reman Worſhip, and argu- 
ing boldly in Defence of the Chriſtian Faith. Though 
this Remonſtrance was a great Provocation to the Em- 
peror, and the whole Senate, yet they endeavoured to 
bring off his religious Principles with Offers of Honour 
and Promotion: But not being able to prevail on him 
by any ſuch mean Motives, they, put him to the Queſ- 
tion, and tortured him with great Cruelty: And per- 
ceiving at laſt that his Conſtancy was not to be ſhaken, 
he was ſent to Priſon, and ordered to be drawn through 
the City, and beheaded the next Day; which Sentence 
was accordingly executed: And thus St. George received 
the Crown of Martyrdom on the 3oth Day of April, in 
the Vear of our Lord 290. The Memory whereof is 
preſerved to this Day with Abundance of Pomp and 


i ns Solemnity by the Britiſp Courtiers, 

| TR THrovGH ſeveral. Authors have ftrenuouſly aſſerted, 

31'S chat there never was ſuch a Perſon in Being, as this St, 

71 | George 1s repreſented, yet his Honour has been ſo well 

„ e ſtabliſhed in Chriſtendom, that not only ſeveral Re- 
4 ligious Houſes, but ſeveral Churches have been erected 

— to his Memory. Moreover, he has the Honour to be 

— eeſteemed ben of Genoa, where St. George's Bank, 


and St. George's Regiment are very well known. He 
has likewiſe the Reſpect of a Saint paid him in the 
Country of Iberia in A/ia, now called Georgia. 
T nxE Reaſon why St. George has been eſteemed the 
Protector of Military Men in Chriſtendom, is partly on 
* the Score of his Profeſſion, and partly on the Credit of 
8 -a Relation of his Appearance to the Chriſtian Army in | 
Wt. the Holy War, before the Battle of Antioch. The Suc- 
Ls ceſs of this Battle proving fortunate to the Chriſtians, - 
under Godfrey of Bologne, made the Memory of St.George 
ſhine out with a new Luſtre, and diſpoſed the Military 
Men to apply more particularly to his Interceſſion. 
Tuis Opinion of St. George's Aſſiſtance is farther for- 
"wified by his Appearance after wards (as it is reported) to 


ing 


* 
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King Richard I. in his Expedition againſt the Saracent 


at Cyprus and Acon, which Apparition being declared 
to the Engliſb Army, was a great Encouragement to 


the Troops, who ſoon after defeated the Enemy. 
As to St. George's being repreſented on Horſe-back, 

and tilting at a Dragon, under his Feet; this is no 
more than an emblematical Figure, and only ſignifies 
how he conquered the Devil, the Dragon in the Ræve- 


_ lations, by his Faith and Chriſtian Fortitude. - © + 


— + 


N each Side of this beautiful Piece of our Engliſh 


Champion is a Nich; in one of which is a large fe- 


male Figures, with two Keys in her Hand; and in the 


other, is the Figure of a Man, with his Right-Foot 


upon a Wheel: What theſe Emblems or Symbols were 


intended by the Painter. to expreſs, we are at a Loſs ab- 


ſolutely to determine, ſo ſhall wholly ſubmit it to the 
better —.— and Deciſion of the Spectator. 
OvER the Oy which fronts the Figures, is the 
Repreſentation of a Lady in a Chair of State, with ſe- 
veral little Boys, attending round her, holding the Pa- 


rapharnalia belonging to the Order. Under this Fi- 


gure is an Inſcription, in a beautiful Compartment, 


wherein Verrio is mentioned to be a Neapolitan, and to 
be 3 in theſe, and divers other curious Paint- 


ings, by E 


ing Charles II. King William III. and King 


HE Decorations on the South Side (between the 


Windows) conſiſt of various Columns, or Pillars, 


beautifully painted, and which ſtrike the Eye in a very 


'agreeable Manne. 5 

O the North Side is repreſented, in the moſt ele- 
gant Manner, the remarkable Triumph of the Blact 
Prince, the eldeſt Son of that ſucceſsful Engliſh Mo- 
-narch, King Edward III. on Account of his entire De- 
feat of the + Is at the Battle of Porters, in which 


their then Royal Commander, King Fohn, and a gr 


Number of other Perſons of high Rank and Diſtincti- 
on were taken Priſoners. At the upper End, Kin 
* Edward, his Father is ſeated on a pompous Throne, 
the young Prince his Son, cloathed as a Ceſar, 8 a 
| rown 
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Crown of Laurel on his Head, is repreſented as ap 
proaching him in a triumphal Care ſupported on. the 


- Shaulders of ſeveral Slave. 


TRE is a numerous Train of * Ka gay x 
dreſt, that wait on their victorious Maſter, together 


with a ſelect Number of Captives, that cloſe the Pro- 
ceſſion; the Repreſentation whereof is ſo very grand, 


Anf the Fig igures ſo large, that the whole: Performance 


5 takes up the greater Part of chat Side of the Hall. 


As this Part of the Hall principally ſtrikes the E | ring 


7187 excites the Curioſity of almoſt every Beholder, we 


ſhall here, for the Readers further Amuſement, as well 
as Inſtruction, give him a compendious hiſtorical Ac- 
count both of King Edward the Father, and Edward 
the Son, who were, when meine the Pride aud Glory 
of the Engliſ Nation. 151 

EW ARD III. King of En gihbd, 13 called. 


* his Birth-Place, Fabi of Wi ndſor, tucceeded 


his. Father, King Edward II. upon his Reſignation of 


the Crown in 1727, whoſe Reign proved a Blefling to 


En land, and a Seourge to France and Scotland. At 
Home he cleared the Ki ingdom of Mortimer, Earl of 
March, an obnoxious Poiſon: upon ſeveral Accounts. 
From the Scots che recovered Berawickiz and Robert 
Bruce being dead, he forced upon them Edward Bakal 


for their Kine, from whom he received Homage. And 
to ſupport him in his Throne, he Went no leſs than 


four Times to Scotland. To France he laid Claim, a8 
next Heir by his Mother's Side, upon the Death of her 
Brother Charles IV. King of Fance, the youngeſt. don 

of Philip IV. who died without Iſſue: Which gogca- 


ſioned our famous Wars lin France, againſt; Philip, ſir- 


named Valois, who had ſeized upon the Kingdom, un- 
der Colour of a Saligue Lato, which excluded Wo- 

men from all Right or Title to the Crown. And ſuch 
was our Succeſs f in theſe Wars, that King Edward 
marched up to the very Heart of France, making; great 
Dewaſtations along the River Seine, almoſt to the Gates 
of Paris. In thele Wars were fought the two famous 
es 128 e and Poictiers, Where: the King's e deſt 


AwQ L . Son, 


r WIND 
Son, Edward the Black Prince, with a ſmall Body of 


Engliſh, defeated a numerous Army of French, whoſe 


pompous Triumph, on that remarkable Conqueſt, is 


the Subject of the beautiful Paintings, which we have 


above deſcribed. | 


Tux Battle at Creſſey was fought in the Reign of 
King Philip; and that of Poictiers, in the Reign of 
King "oi who was his immediate Succeſſor, and was 


taken Priſoner with Philip, his youngeſt Son. 
When the News of this ſurprizing Victory was re- 
lated to King Edward, with all the Circumſtances of 


his Son's generous Deportment to his Royal Captives, 
it is ſaid, the Father was more tranſported with that 


Part of the Narrative, than with all the reſt. . 
I x ſhort, Hiſtorians aſſert, that two ſuch Princes 
were never known to have fo univerſal a good Charac- 
ter, at the ſame Time, as this our Edward, and his 
heroic Son. e HOW. | 

' - ABovurT this Time David Bruce, Son of Robert, 
King of Scotland, had, by the Favour of a ſtrong Party, 
aſſiſted by the French, depoſed King Baliol, and raiſed 


himſelf upon the Throne of Scotland. Being a profeſt 


Enemy to the Engliſh, he was eaſily prompted to at- 


tempt a War with England, and he took his Time for 


it, when King Edward was taken up with the long 
Siege of Calais, But at Nevil's Croſs, near Durham, 


his Army was entirely routed, and himſelf taken Pri- 


ſoner ; Queen Philippa, the Wife of King Edward, 
being herſelf in the Field: So that England had then 
the Glo of having, at one and the ſame Time, two 
foreign Kings Priſoners, viz. John, King of France, 
and David, King of Scotland, two noble Subjects of 
Triumph. Here was alſb, at the ſame "Time, a King 
of Cyprus ; and thoſe three Kings, together with King 


Edward, one Henry Picard, then Lord Mayor, had the 


Honour to feaſt together at his own Expence. 
IT was in this Reign, that the Title of the Duke of 


Corntual was firſt conferred on the victorious Edward, 


the Black Prince, which has been continued ever ſince, 
as a Birth-right to the Eldeſt Son of England. And 
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his late Royal Highneſs Frederic, Prince of Wales, 
having erected at the lower Part of his Gardens at 
Charlton- Houſe, adjoining. to St. Fames's Park, a fine 
Bathing-Room, richly adorned both within and with- 
out, has thought fit to commemorate his great and 
glorious Predeceſſor, in that Place. . 
= AMoNGsT many other Decorations there, which are 
foreign to our Purpoſe, and not proper here to enume- 
rate, are two curious Buſto's on each Side of the Door; 
one repreſenting the renowned King Alfred, and the 
other Edward the Black Prince, who are both recorded 
in our Engliſh Annals, with all the Encomiums due to 
their uncommon Merit. 


Unpes the Firſt is the following Inſcription, i in ; 
Gold Characters. 22 


ALFREDO Maocno. 


* Reipublice Libertatis 
Fundatori; 

Juto, forti, Bono, 
* Duci, Regi; 
Artium Muſarumque 

Fautori eruditiſſimo; 

Patriæ Patri; | 
Port. a 
F. | 


|  Mpccxxxv. 
1 35 Which i in Bgliſh runs thus. 
1 . A WALFER ED the Gn Ar. 


Founder of the En 2 Commonwealth and . 
the juſt 3 the brave Leader, and good King; 


the moſt learned Patron of Arts and Sciences; 1 and 
the Father of his Country. 


Frederic, Prince of Wates, raiſed this Buſt, in the Year 
| e r 1 


Uucder the Other, * 


EDVARDO, 
Edvardi Tertii N25 Filio, 


Optimo, piiſſimo, 
2 alliæ Debellatori; 
ut 
Partis ſtrenue Victorus 
Abel efte et clementer Uſus, 
Laudem | 
Animi Ali, benevoli, V, erecundi; 
Lauru omni Triumphali 
Potiorem honeſtioremgue 
Merits ſibi vindicavit; 
Principi præclariſſimo, 
Anteceſſori et Exemplari ſuoz 
P 9% uit . DE, 5 ; 
F. | W. P, | | 


Mpccxxxv. - 
In Engliſh thus. e i 


In Honour of the moſt renowned Pritice Edwirdl, Son 
of King Edward III. his Predeceſſor and Pattern, 
the molt excellent and pious Conqueror of France, 

| Who uſing the Victories gained by his Valour with 
Moderation and Clemency, juſtly challenged the 
Glory of a ſublime, benevolent, and condeſcending, 
Spirit; as being more deſirable and hondumte this 
all the Ornaments of Triumph. 15151 


Frederich Prince of Tales, raiſed this Buſt, in the 
Year 1735. = HS 
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Bur to return to our Hiſtory. 1 

Tus Reign of Edward III. is memorable beſides 

N for the Inſtitution of the moſt noble Order of the Gar- 

xr = ter, for the Removal of the Staple of En gliſh Wool out 
155 of Flanders, where it was formerly ſettled into England 
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Id this Reign alſo, died the Hopes of the Engliſh 
Nation, the incomparable Edward, the Black Prince, 
whoſe Death haſtened that of his Royal Father: For 
not long after, he died at Shene in Surry, and was buried 
at Meſiminſter; having lived to the Age ä | 
Years, and reigned ſomething above 
By Philippa his Wite beforementioned, who was the 
Daughter of the Earl of Hainhault, he had ſeven Sons 
and five Daughters. Two of his Sons died in their In- 
fancy, viz. William of Hatficld, and William of Il ind- 
for ; the other five were Edward, the Black Prince, his 
Eldeſt (whoſe Son Richard ſucceeded next to the 
Crown) Lionel, Duke of Clarence, Fohn of Gaunt, Duke 
of Lancaſter, Edmund, Duke of York, and Thomas Duke 
of Glouceſter. 
His Daughters were Thabel, Fran . Aary, 
and Margaret. Amongſt which, Blanche died young. 
SUCH of our Readers as ſhall be deſirous of being 
farther informed of the Reign of this King, and the 
noble Exploits of our Black Prince, (who, on Account 
Of his Warlike Deeds, and not on Account of his Co- 
lour, was fo diſtinguiſhed) may conſult Speed, and the 
Lite of Edward III. written by Dr. Barnes. ; 
Tr1s Story (as we are credibly informed). was paint- 
ed, in another Manner, by the ſame Hand, viz, Mr. 
Verrio, in the Beginning of King William's Reign, 
and fo remained, it ſeems, for ſeveral Years : For as 
ſoon as it was finiſhed, the then Earl of Exeter, who 
was a great Admirer of Arts, but particularly of fine 
Painting, employed him for twelve Years ſucceſſively 
at his Country Seat, called Burleigh Houſe, near Stam- 
ford, where he allowed him a Conch and Horſes, an 
Equipage, a Table, and ſeveral Servants, and a very 
| . Penſion. | 
AFTER the Expiration of fo many Years, King 
Tilkam entertained him again: And, as the Connoil- 
leuts in Painting had found ſome F ault with his Capital 
| Performance of the Triumph beformentioned, directed 
him to cancel the Former, and make a Second Attempt, | 
which Orders he zecordingly obeyed, and threw it into 
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the advantageous Light it now ſtands in, and which 
it is preſumed, will admit of future Improvements. _ 

Tnouo we might vary naturally, after this Ac- 
count, introduce ſome Memoirs of this celebrated 
Painter; yet as he was good for little elſe ; and as his 
Conduct was ungenerous, not to fay diſhoneſt, towards 
all with whom he had to do, we ſhall throw a Veil 


over him, and refer thoſe who are more curious and 


inquiſitive than ordinary, to the Inhabitants of Stamford 


aforeſaid, where he reſided for ſo many Years, for a 


Character of him, with regard to his Deportment in 
private Life. e 7 
Bur to return to the Hall. 55 


Wr have but one Piece more which deſerves the 


Reader's Attention, and that is a fine Portrait (which is 
depoſited over the Door, in a Corner juſt by the Galler 
of the Lady, who loſt her Garter at an Aﬀſembl) 
 _ which was taken up by King Edward, and was 
ſome will have it) the Otiging Cauſe of the Inſtitution 
of that ancient and honourable Order. 1 
WHETHER this Story be grounded on Fact or not, 
we ſhall not preſume to determine; ſince ſeveral Hiſto- 


rians of good Repute, are divided in their Opinions, 
with reſpect to the Riſe and Origin of that ancient and 


illuſtrious Society. Some conjecture, that it aroſe from 


a Battle wherein Edward came off victorious, and 


wherein the private Signal or IVatch-IV/ord that was 
then given, was the Garter. 


Camden aſſerts, that Edward III, was the Founder of 


it, with no other View, than to do juſt Honours to all 
heroic Atchivements, and to encourage all thoſe wha 
were diſtinguiſhed by their Birth, to diſtinguiſh them- 
ſelves by their uncommon Merit. N 58 
TE Original Book of the Inſtitution aſcribes the 
Invention of it to King Richard I, but acknowledges 


indeed, that King Edward very much adorned it, _ 
made it ſhine in its full Luſtre, The common received 


| Notion, however, is this, that the Garter of King Eds 
ward's Conſort, or (as ome imagine) of 7 then 
| | 1 55 oun- 
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Cbumtels of Saliſbury, ſli ping off ! in a Dance, che King 
ſtooped himſelf, and took it up. 

SOME Noblemen upon this Colndeſcenfion of his Ma- 
jeſty, ſmiling at it, as a Mark of royal Gallantry, he 
aſſured them with an Air of Gravity, that it ſhould not 
be long before pyblick Honours ſhould be done to that 
Garter ; whereupon afterwards, he added the French 
Motto to it, which the Arms of the Crown till bear, 
Dix. Honi ſoit qui mal y penſe, or Evil to him that Evil 
thinks, as a gentle Reprimand to thoſe, who put ſuch 
a looſe Conſtruction on his innocent Intentions. 

_ Having detained our Readers, we fear, ſomewhat 
too Jong in this Hall (though doubtleſs a very e 
one) we ſhall now conduét them into 8 


”" # 


The KIN G's Gvann- c 


Top whereof are Jupiter and Fans, ſeated on a celeſtial 
Throne; with Mercury, the eſſenger of Heaven in 
Waiting underneath them. 

THE Ceiling below the Nome is likewiſe gaily de- 
corated. On one Side of it, is the Goddeſs 7ris, richly 
arrayed, and ſeated in all her Grandeur on her Bow, 
which ſtrikes the Eye in the moſt agreeable Manner, 
with its variegated Colours ; on the other Side of the 
Dome are Mars, and Bellona, the God and Godde eſs of 
mar, with other ſuitable Decorations. 

Ovex the Chimney is a * Picture of that celebrated 
Hero, Charles the XIIth, late King of Sweden; mounted 
on a ſecond Bucephalus, in a warlike Habit, with a 
Truncheon in his Hand, and a Plume of Feathers in 
his Hat. This Piece is executed in a fine Taſte, by 
the famous Fandyke, moſt of whoſe Performances are 
juſt Objects of univerſal Admiration. 

' Tax Room is decorated all round with a vaſt Num- 
ber of Pikes, Carbines, and other Implements of War, 
particularly five Pieces of Armour compleat, and diſ- 
poſed at equal Diſtances : There are beſides Breaſt- 
Plates and Helmets, three in a Row, and two Drums, 
alternately ranged al] round the Corniſh, The 


In the * of the e is a Dome: on the 
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Or the Cali is Mercury the Meſſenger of the 
Gods, with the Portal of King Charles the IId, in his 
Hands, ſhewing it with Tranſport, as it were, to the 
four Quarters of the World, with a vaſt Variety of 
other emblematical Figures, all beautifully cſplayes1 in 
their proper Places. | 

Taz Room is hung with rich Tapeſtry Haggis; 
which are the Repreſentation of ſome ancient Roman 
Story, but what in particular we are at a Loſs to deter- 
mine. As the Lights are Gold, however, they have a 
very good Effect, and are no diſagreeable Decoration. 

Over the Chimney i is the Portrait of the late Coun- 
teſs of Dorſet, drawn by Sir Peter Lilly. 56 1 : 
- Over one Door is a Madona, and over another che 
Portrait of Father Paul. The Canopy is a rich flowered 


Scarlet Velvet. The Curtains, Chairs and Stools are 


covered with Velvet likewiſe, and of the ſame Colour. 
Under a fine Pier-Glaſs there is a large Silver Table, 
beautifully engraved; as alſo two Silver Stands, neatly 
engraved, but by what Hand in particular, we cannot. 
preſume to ſay. 


. Avpiexer Ro ou. 
Oh the Geng is depicted Briten, treading i in a 
triumphant Manner, on the Head of a Lion, with a vaſt 
Variety of other emblematic Figures round about her. 


OvEx one of the Doors is a half Length Portrait of | 


St. Peter, with his Fiſh; and James and John behind 
him, drawn, in an elegant Manner, by Lucas Fordaine. 
Over the Chimney is the Portrait of the late Duteheſs 
of Saliſbury,” by Sir Peter Lilly. © 

OvER another Door is a beautiful * Hiſtory-piece, by 


Vandyte, in which our Bleſſed Saviour is repreſented: as 


ſtanding like a Criminal, before Pontius Plate, who, 
_ notwithſtanding his private Conviction of our Lord's 
being a Juſt - Perſon, and altogether” innocent of the 

M4 Facts, 


— 
* 
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FiQs. whereof he was accuſed; and notwithſtanding 
he was willing indeed, if poſſible, to fave him from 
the-Fury of his People, and waſhed his Hands publickly 
before them, as a Teſtimony that he was not guilty of 
his Blood, yet being a worldly-minded Man, and atraid 
of giving Diſtaſte at Court, without the leaſt Regard 
either to Juſtice or Humanity, not only condemned — 
to be Scourged, but afterwards pronounced Sentence of 
Death upon him, which was executed accordlingly. 5 
Ovxx the Door, leading to the next Room, is an- 
other Hiſtory- piece, wherein the Apoſtles are repre» | 
ſented, as looking into our Saviaur's- Sepulchre after 
his miraculous Aſeention. . — 5 
Tux Room is hung all round with rich, but very 
antique Tapeſtry, Lare, Wes, ſome religious Rites and 
Ceremonies of the Fews, „ ? . 
Tux Canopy, Chair and Stools are all covered with 
rich Velvet, trimmed with Silver, . 


be DRAW IN O- ROOM. 


O the Ceiling is beautifully repreſented his late Ma- 
jeſty King Charles the IId, riding in a triumphant Car, 
4s trampling under his Feet the Figures of Envy and 
Tonorance. Over the Chimney is the Portrait of a ce- 
lebrated Philoſopher, in a Chineſe Dreſs, with a Crucifix 
in his Hand, painted by Sir Godfrey Kneller. On one 
Side is a Magdalen ii a fine Taſte; and on the other 
Venus and Adonis by Rubens, Over the Door is the 
Head of John the Baptiſt, in a Charger. * 


The KING's BED-CHAU BEA. 


Om the Ceiling is delineated King Charles the IId, 

ſeated on his Throne in his Robes of State, with a 
Figure dreſt in a Mantle, embroidered with Flawer-de- 
laces, repreſenting France, as an humble Supplicant, 
an at his Feet. Over one Door is a Hiſtory 
piece of one of St. Paul's Perſecutions; and over an- 
other, the Portrait of King Charles the IId, when but a 


WIN DSOR. 6g 
Vouth, by Vandyle. The Bed and Curtains are all of 
blue Damaſk, richly trimmed with Gold Fringe. 
There are Silver Sconces regularly diſpoſed all round 
the Room. Over the Chimney are placed three curi- 
ous Marble Buſts ; and the Tapeſtry Hangings are a 
Repreſentation of the well-known Story of Hero, and 
Leander. The Lover is in the Action of Swimming 
over the Heleſpont, and his Miſtreſs is waiting, with 
Cancern for his ſafe Arrival, on the Shore. | 


The KING's Dazss1N Gr Room. 


O the Cieling is repreſented the fabulous Hiſtary 
of Fupiter, deſcended into the Lap of the beauteous 
| Danae, in a Golden Shower. Over one Door is a 
naked Venus, by Rubens; and over another, a gay Bac- 
chanal, by eine 
| The KING's CLoser, 

O the Cieling is beautifully repreſented the fabulous 
Hiſtory af Fupiter's Amour with Leda, under the 
Transformation of a Swan. On the Left-Hand as you 
enter, is a large Piece of Needle-work, in a fine Frame, 
wrought, as we are informed, by Mary Queen of Scots... 
The Story is a Confeſſion, and the Figures that are 
introduced into it, are near four Foot high. Over the 
Chimney are placed three Marble Buſts. Over one 
Door is a Magdalen; over another, a ſleeping Cupid, 
by Titian; and over a third, a P{yche, the young and | 
heauteous Miſtreſs of Cupid, 5 

The KING's DrRAwinG-Room, 

On the Cieling is repreſented the Pantheon, or an 
Aſſembly of all the Gods. Over the Chimney is the 
Portrait of the Lady Digby, by Vandyte. The Room 
is hung all round with rich Tapeſtry, 


The 
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The QUEEN's Bep-Cnannrr: 


12 the Cieling i is repreſented Morphens, the God of 
7 indulging himſelf in Indolence and Eaſe, with 
his Head reclined in the Lap of a venerable old Man, 
who has Wings upon his Ny Over the Chim- 
ney is the Holy Family, by Rafazlle. _ 

THE Bed, being of a gc elvet, made in England, 
the Ground whereof ; is White, emboſſed with a great 
Variety of blue and ſcarlet Flowers, is covered with a 
yellow Silk. The Curtains to the Windows are of the 
fame Silk as the Cover. The Skreen, Chairs, and 
Bet. are ne up of the ſame wrought Velvet as the 

e a 

The Braurv- Room. 


 THrrs Room 1 furniſtted with fourteen ſeveral Por- 
traits of the reigning Beauties ; all HalLengths, and 
Pane by Sir Peter Lilly, 


„ 


The Names of theſe celebrated Lapis are as as follwogin: 


Mrs. Knott, i 8 
Mrs. Lauſon. | ; be 
Lady Sunderland. | EE Ot TROL 
Lady Rocheſter, 
Lady. Denham. 
The Siſter of the ſaid Lady Denham. | 
Mrs. Middleton. - 
Lady Byrom, MN. B. This Piece dane over the 
Chimney. 5 
The Dutcheſs of Niubebes ! 
10. The Counteſs of Northumberland. 
4:17. Lady Gramont. 
12. Dutcheſs of Clrotland.. | 
© 13. Dutcheſs of Somerſet. And 
14 Lady * Mother of the _ Duke of Ormond ; 
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n. QUEEN Dass ive-ROSα. 2 


18 the ; Cloſet, upon a Stool, is depoſited an Enſign, 
or Standard, of white Sarcenet, near a Foot ſquare, on 
which are three Flacb er-de-luces, neatly worked; by 3 
this the Charter Blenbeim is held. In the ſame Cloſet i 
is a Portrait of her late Majeſty ueen Caroline, with- | 

out a Frame, and not put up. Here are likewiſe the | : 
the Portraits of ſeveral Poets, Painters, and 'Philoſo- : 
phers. Over the Chimney are the Portraits of King 
Charles the Firſt's Queen, King Charles the Second's 
Queen, and Queen Mary, when young, all in one 
Piece, by Yandyke, Over the Door is a Portrait of the 
Mother of her lateMajeſty om Anne, . Sir Peter Lilly. 


Queen EIIZaBETH S- nad now called the 

5 PICTURE- GALLERY. 2 FIG 

Tan « the Door, i is the ovil-icivovon Story of Faith} 
and Holofernes, as recorded in the VIIth Chapter of the 
Book of Fudith, On one of which, is the Portrait of 
Kin 8 James the Firſt, and on the hex. the Portrait of 
his Royal Conſort, There i is. a Dutch Family-Piece on 
the Right, and Rome in Flames on the Left, hut by 
what Hand, we cannot 8 determine,” 2 


1 on 


The Fi urniture on the La Side, 


T2. A dae . 85 bg 
2. The Holy Family. a 
3. The Portrait of the late . of Germany, in f 

Royal Robes. (A whole Length.) \ S. 

4. A Magdalen, (A Night- Piece, ) by Stalkin. . 
5. The Adoration of the Magi, or Wiſe-Men, who, 
being directed by a Star to the Houſe where our 

Bleſſed Saviour lay in his Mother's Lap, not on- 
ly fell down proſtrate at his Feet and worſhipped 
him, but offered him, notwithſtanding the out- 


Ward * in which ** both appeared. the 
; myſterious 
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_ myſterious Preſents of Gold, Myrrh, and F rank» - 
| Incenſe. This Piece was performed by Paul 
Veroneſe. 
6. The Converſion of St. Paul, as the Story is re- 
lated in the XXII. Chap. of the As of the Apoſtles. 
7. The Story of the Sick Roan, at the Pool of Be- 1 
theſda, as the Story is related in the V th Chapter 4 
of the Goſpel of St. John. This Piece was 
: painted by Rafazlle, 
8. The fabulous Story of Perſeus, and * 
9. A Converſation- Piece between Aratene, and Titiau, 


413 Titian. 
wo Miſers, beautifully painted, by a Black- 
ſmith. One is repreſented as weighing of Gold, 
which lies in Heaps upon a Table ; whilſt the 


| # 1 1 other is looking wiſhfully at the Scales, over his 
AJ | Shoulders. Above, is a little Shelf, with a Candle - 
i 1 upon it, juſt extinguiſhed. 


[By Ar the upper End of the Room, i is 2 curious Amber 
. F and other valuable F urniture. 


The Furniture on the Ripht-Side. 


2. The Portrait of they young D. of Glouce/ter, by Dab. 
2. The Portrait of his Royal Co Prince George 
of Denmark, (a whole Length, 1. the ſame Hand. 


2. 
4 3. The Portrait of King Henry VIII, by Hans Holbein. 
fl 4 8 0 Portrait of one J andanelli - Italian Statu- 
Wit 5. Fi Lick ſeveral Portraits, all in a 1 of Reman 
ER Cuatbolict Prieſts, of different Orders. 
1 6. A Piece of F wats, by Sneider. 5 

1 85 7. A large Rural-Piece, in low Life, b Bast an. 

1 2 A Repreſentation of the famous Battle of the Spurs. 
as Over which is inſcribed, in Capitals, 1 
. 9. Two Views of Vi indſor-Caſile, by M aſterman. 
10 10. Two Tralian Markets, by Michael Angela, 

E QUEEN's Dzawinc-Room. 


192959 W is the Story of an a and his twoNaugh- 
ders. 


FVIN DSO 

ters. Over another is a Dutch Family-Piece. The 
| Room is hung with Tapeſtry, repreſenting a great Va- 
riety of Rural Amuſements. The Canopy is of rich 
flowered Velvet. Here are ſeveral Chairs, and Stools, 
likewiſe, covered with the fame. 2 


De DIN IN G- ROOM. 


I x the Paſſage te it, is a fine Hunting- Piece, fax 
Yards by eight, painted by Sneider. In the Front, is 
the fabulous Story of Hercules at the Diſtaff, with his 
Miſtreſs Omphale, beautifully painted, by Titian. Here 
is likewiſe a curious Night-Piece, ſo artfully diſpoſed in 
a dark Place, as to have a very agreeable Effect, by 
Stalkin, 5 11 IF © 
335 The BALL- ROOM. 


Ons the Cieling is repreſented Britannia, with vari- 
ous emblematic Figures, denoting the Liberty of EA. 
rope. In the Corniſhes are the Four Seaſons, and the 
Twelve Signs of the Zodiack. 8 | 
Ovxx the Door is the Portrait of the famous Dun- 
i Feſtus. Over another, a Roman Charity, by Guido, In 
this Room, there are likewiſe two Chimneys ; over: the 
one is a beautiful Repreſentation of the Arts and Sci- 
ences. And over the other, the Figure of Fame. Here 
are likewiſe a Holy Family-Piece, and a Satyr addrefling 
Venus, diſpoſed in proper Places, both well executed. 
The Room is hung with Bruſſel's Tapeſtry. Here is 
a large Pier-Glaſs, with a Silver Frame, a Silver Table 
underneath it, with the King's Arms, neatly engraved 
upon it, and a large Silver Stand on each Side. 


The QUEEN's AUDIENCE-Ro0M. 4 


On the Cieling is repreſented Queen Catharine, ſeat- 
ed in a triumphal Chariot, with other ſuitable Decora- 
tions. Over the Door, on the Left-Hand, is the Story 
of St. Stephen ſtoned, as recorded in the VIIth Chapter 
of the Ads of the Apaſtles. Over the Chimney is 2 
By Eo Aagdalen, 
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Magdalen, juſt expiring, 1 * by Ca- | 
raccis. 
Over 8 Door is. che Hiſtory of. Faduth ary 
Holofernes. Here is a Magnificent True with a Ca- 
nopy, on which are two Plumes of fine Feathers. The 
Room is hung with rich Tapeſtry, and furniſhed with a 


Chair likewiſe, and two Stools, which are covered with 
| mea Velvet. N 


oy The GRE. parszveg-C hann. 


On the Ceiling i is delineated For bad. br. 
rounded like Venus, by the Graces, At one End of it 
is a-Figure, repreſenting Fidelity ; and at the other, the 
Symbol of Secrecy, with other Decorations. -. Here is 
a fine Magdalen, with her Eyes fixed Readfaſt on a Cru- 
cifix, by Sir Peter Lilly, Over the Chimney is a Story 
of Judith, and Holofernes, by Guido. The Room i is 
hung with rich Fapeſtry, repreſenting the various Per- 
ſecutions of the Chriſtians. And over the Door, is the 
fabulous Story of P! ometbeus, ſtruck dead by Jupiter, 
for preſumptuouſly ftealing away his Celeſtial Fire. 

. Having thus given our Readers a curſory View of 
all the principal Beauties of the Royal Apartments, we 
ſhall conduct them, in the next Place, into the Inner 
Court, which lies on the Left-Hand of the Grand- 
Stair-Caſe, as they come down, notwithſtanding the 
Curioſities there, as we are informed, are never ex- 
poſed to publick View, that Paſſage being free and | 
open to none but the Royal Family: 

„Upg the Piazza, on the Weſt IEEE Ay is 
paved with Stone, and ſupported by Stone arched Co- 
lonades, are two Wooden Benches, or Seats, ſcarce 
worth the mentioning; over the firſt, however, is hung 
up a very remarkable Pair of Stag 8 Horns, which 8 
at leaſt four Vards wide. 

Di the: Colonades is s:Stone Gallery, wad over | 
* Door of the Entrance into it, on the Left, is a 
whole Length Portrait of the Donor of the Equeſtrian 
17 which ſtands in the Quadrangle, and of which 
* We 
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Head, which are the Emblems of e 


++ f WEND SOR... 26 
ve ſhall give a particular Account in its proper Place, 
drawn in a modern Dreſs, by Sir Godfrey Kneller, _ 
Ix the Front is King David, playing on his Harp, 
with a Variety of other Muſicians, who join in Con- 


cert with him. There are ſix Pilaſters on each Side, 


painted in the Tonic Order, between which are four 
Statues ; the Firſt with a burning Heart in one Hand, 
and the-other leaning on a Pillow, being a lively. Re- 
preſentation of Chriſtian, Fortitude ; the Second with a 
Bandage, or Fillet, over her Eyes, and her Hands reſt- 
ing on two Tables, to denote the Fervency of Devoti- 


on: The Third, with a Flame on her Head, and her 
Hands on her Breaſts, as an Emblem of divine Medi- 


tation; the laſt with a Flame on her Head, a Book in 
her Hand, and a Flame on the Book, to intimate, that 
the ſacred Scriptures were written by divine Inſpiration, 

OvEex the Door on the Right-Hand, is a female Fi- 
gure, with a Caduceus in her Hand, and a Star on her 


On the Cieling is delineated two female Figures in a 
triumphal Car, with two Swans in Front. Fupiter's 


Eagle flies before them, and there are two little Cupids, 
as Attendants, with Doves in their Hands. * 


0 


On the North Side of the Inner Court, 


AR x four Figures in arched Niches, repreſenting 


Mars, the God of War, Juno, the Queen of Heaven, 
Jupiter, the God of Gods, and Neptune, the God of 


me wide Ocean. 4:1 4pot a 
In the Front on the ſame Side, in a Square Nich, 
Is the Repreſentation of a Roman Naval Engagement. 


In the Front on the South Side, in a Square Nich, £ 


Ax ſix Pilaſters, carved in Stone, of the Compoſite 


Order. | 
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Between the plagen, ar 
1. Tux Story of 3 and Mee in his Tub, 


which has been before related at "ay" in our Account | 
of e eee 


2. Alexander taking up me Pencil of — one of 
the moſt celebrated Painters amongſt the Ancients, 


3. Alexander at the Head of his 2 of And 
4. A Roman Sacrifice. 


Otenavr all theſe four laſt Pieces are performed in 


| Sevcie-Colour. 


UnDER theſe curious Pleces here is a F light of 


ſeven Stone Steps, which goes up to the Queen's Stairs 


Caſe ; on the Dome, whereof 1 is repreſented the Battle 
of the Giants. | 

In the Front, under the Sraire;4 is Heul painted, in 
Imitation of a Braſs Statue. 

THERE are two Flights of ten Stone Steps each, : 
with wrought Iron Balluſtrades, which lead to the Door 
7 the Queen's Apartments, 


4 | On the Left Hand side, 2 


2 Pike is repreſented with his Attendants, very inten 
on forging the Armour of Achilles. De, 


On the Left, in Front, 


Is an Engagement berween the Greeks and e 
Trojans. 


On the Right, 
In e Hector ſlain, by the Hand « of b 4e, 


and on the Left, Achilles himſelf kill'd by Paris, who by 


Accident 


1 


conferred upon him. 
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Accident ſtruck him with an Arrow in his Heel, in, 


which Place alone he was capable of being wounded. : 
On the Weſt Side, over the Door, as you come in, 


are two Pieces of the ſame Size, with thoſe above- men- 


tioned. One whereof is the Repreſentation of the Trojan 
Fleet, and the other of the Greczan Fleet, all painted in 
Freſco on the Wall. Tr: . „ ak 

THERE being nothing further worth Obſervation in 
this Inner-Court, the Spectator returns to the great 
Gate, fronting the Grand Stair-Caſe, before deſcribed, 
which leads directly into the Quadrangle, or large 


Square; in the Center whereof, is the fine Braſs Statue 


before- mentioned of King Charles the Second, on 
Horſe- back, erected on a large ſquare Pedeſtal, with 
Stone Steps; the Front of which, is embelliſhed with 
the Cypher, (C. R.) or (Charles Rex.) ſurrounded with 


a Garter. n the Top are a Palm-Branch, a Crown 


of Laurel, a Scepter, and a Sword. The Royal Motto, 


Honi ſoit qui mal y penſe, i. e. Evil be to him that Evil 
thinks, 1s diſpoſed in a Scroll, contrived for that Purpoſe. 

THE South Side is embelliſhed with an agreeable 
Variety of emblematic Figures, expreflive of the Art of 


Navigation. ts 
On the Welt Side, 


ls a Latin Inſcription, within a Curtain, adorned 
with Flowers, the Purport whereof, is, that ToBIAsS 
REsTAT, who was an Inhabitant of Vindſor, and one 


of his Majeſty's Domeſtick Servants, erected that Mo- 


nument, in the Year of our Lord, 1680, in order to 


perpetuate the Memory of his Royal Maſter, and to 
teſtify to the World, his grateful Acknowledgments of 
all the Favours, which from Time to Time had been 


Tun North Side of the Pedeftal is ende ? 


a vaſt Variety of Fruits, &c. The whole is encloſed 


with Iron Balluftrades, in a ſquare Form, with Lamp- 
Irons at each Angle. And underneath it, is a curious 
Water-Engine, or Machine, for ſupplying the Royal: 
Palace with Water, as Occaſion ſhall require. | 
ot. 1 As 
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As there is nothing more Material to be viewed in 
this Quadrangle, we ſhall now conduct our Readers 
into the Park, which lies contiguous, and is kept as 
ſmooth as a Carpet : At the Entrance whereof is erect- 
ed a large Seat, with a high Back and. Cover for the 
Head, which- turns ſo eaſily, the whole being fixed on 
an Iron or Braſs Pin for that Purpoſe, that whoever ſits 
in it, may turn it from the Wind, os the Sun, in Caſe 
| either ſhould prove: incommodious, and may enjoy, 
even in a Storm, a perfect Calm. The Invention of 
this agreeable Machine is aſcribed to Queen Elizabeth, 
who, though: ſhe took great Delight in being out in the 
Air, and even in the Rain, if not too violent, yet could 
not endure (as we have betore W r to be ruffled 
w the Wind. 

To conclude, al 5 Parks about Wind 3r, are very 
kr e and ſpacious. Even the Little Park (as it is 
generally called) is at leaſt three Miles in Circumfe- 
rence: The great one F ourteen, and the Foreſt above 
Thirty. 

Tre firſt is peculiar to the Court ; the 883 are 


doin, and free for Riding, gs, or taking the Air, 


according as the Gentlemen, or Ladies who reſide in 
the Parts adjacent, are reſpectively diſpoſed. 

In a Word, the Lodges in theſe Parks, which have 
been-beautified by their reſpective Rangers, might, with 
Propriety enough, be called Palaces, were not their 
Glory eclipfed by the Palace itſelf, to which they belong. 
Havi thus taken a general Survey of all the moſk 
material Curioſities of this Royal Palace; at leaſt, of 
thoſe,, which are daily expoſed: to-publick View, we 
imagine, a ſuccinct Account ob Eton College, (as it is 
&- antient,. and ſo ſtately a Building, and lies, as it were 
juſt underneath it,) will be thought no diſagreeablę 

1 nor looked upon as a forced, or an unna- 
fural Concluſion of this our preſent Undertaking, 

Touch Eton is not in the ſame County as VWindſor, 
yet nothing parts them but a Wooden Bridge, that 
erolles the Thames; and the firſt Thing that ſtrikes the 
Lye, is the College we (pra of, which is allowed a 
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8ll Hands to be the fineſt School, or Seminary, for 
what is generally called Grammar Learning, at is to 
be met with, not only throughout the Kingdom of 
Great Britain, but poſſibly throughout all Europe. 
Ius Building, (the great School-Room only ex- 
gepted) is very antient, and the Chapel is truly Gothic 
Within theſe few Vears, however, the Whole has been 
repaired and beautified, at. a very large Expence, out of 
the College Stock, and a noble Library for the Recep- 
tion of a vaſt Number of Books, has been added to it. 
THERE is a fine Statue likewiſe erected in the great 


Court, in Commemoration of the Founder, by one Dr. 


Godlolphin, who had been Dean of St. Paul's, and Pro- 

voſt of this College. 

Tuts College was founded by King Henry the VIth, 

who was a very munificent Prince, and a great En- 
courager of Learning in general, as is evident from his 

founding King's Colle 

to which thoſe, who are brought up at Eton School, are 

yearly removed. 

THERE is an ao 3 or n of 4 
bve thouſand Pounds, fettled upon this College, which 
maintains a Provoſt, a Vice-Provoſt, fix Fellows, ſe- 
venty Scholars, ſeveral Choriſters, and other inferior 
Officers and Servants. 

THERE are two Schools here, the U pper and the 


Lower, and each of them is divided into three diſtinet 
Claſſes. 


THeRE is one Maſter, and four Aſſiſtants, to each 


School. 
Id the latter, the Children are admitted very Voung, 
and are there initiated into all School-Learning. 


— 
WHENEVER a Scholar is taken into the former, ke 


muſt be able to make Latin Verſes, and have likewiſe 


ſome Idea of the Gree# Language. 


THERE are a great Numberof Children, for the moſt 


Part, of the beſt Families in England, and of Perſons of 


the hicheſt Rank and Diſtinction, who board with the 


Maſters, and reſide within the College, beſides the le- 


1 And Whos are upon the Foundation. 
N 2 FE Tue 


\ 


llege in Cambridge, as well as this, 


180 Th ROT AL PALACE (·ÜÄ 
Tux Number of Scholars inſtructed here, are for the 


Generality, between four and five Hundred. 
Tux firſt Tueſday in Auguſt, is annually ſet a-part for 
electing of Scholars, in order for their Removal to the 
Univerſity. _ EG 
Ay this Time, the Provoſt of King's College, one 
ſenior, and one junior Poſer, who are Fellows, toge- 
ther with the Provoſt, the Vice-Provoſt, and the Head 
Maſter of Eton College, call the Scholars of the upper 
Claſs before them, and after a due Examination of 
them in the ſeveral Branches of their Learning, ſelect 
Twelve, ſuch as they judge beſt qualified, and enter 
their Names into a Roll, according to their Standing, 
NoTwirHsTANDING ſuch Inrollment, they are not 
directly removed from the School, but are obliged to 
wait till there are Vacancies fall in King's College; 
and whenever any ſuch happen, they are gradually re- 
moved. N | „ . 
A SCHOLAR, thus elected, is received on the Found- 
ation of King's College, at his firſt Arrival there; where 
he purſues his Studies for three Years ſucceſſively; after 
which he is entitled to a Fellowſhip, unleſs he forfeits 
his Right and Intereſt therein, either by Marriage, Ec- 
cleſiaſtical Preferment, c. either of which is a ſuffici- 
ent Bar by the Statutes. 858 5 : 125 
Tk Provoſt has a noble Houſe and Garden for his 
own private Uſe, beſides the free Uſe at Pleaſure of the 
College-Gardens, which extend. almoſt to the Thames 
Side, are well planted, and ſtrike the Eye in a very 


agrecable Manner. 
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A CATALOGUE of Pictures in Windſor Caſtle, 
bw: From the late Mr. Virtue. 
Numb. | 
7 38 = Man in Black, at half Lenzth, with a a Book = 
in his Hand, by T mtorett. 
TD The Duke of Glouceſter when he was a Child, by 
” Sir Peter Lely. | 
740 The Counteh of Dor fet at Length, a Copy after 
| Vandyck. | 
741 A inked Figure of St. John. | 
742 The Dutcheſs of Richmond, whole Length, by 
| Vandyck. | 
743 Our 3 brought before Pilate, by A. Schiavoni.. 
744 The Reſurrection of our Saviour ; eleven Fi igures 
ſtanding by the Sepulchre. 
745 Sir Kenelm Digby, with a Globe behind him, half | 
Length, by Vandyck. 5 
746 An Tralian Lads at half Length, with a gold Gain = 
747 Duke of Hamilton, half Length, by Hanneman, 
748 A curious Piece of Necdle-work. 
749 The Duke of Buckingham and his Brother, by Ve an- 
dy. (Noro at Kenſington.) 
750 The late Prince and Princeſs of Orange, by 7 andy ck. 


75 Our Saviourcuring the Lame and the Blind, b | 


7 52 The Dutcheſs of Portſmouth, at Length, by Sir G. 
Nneller. 
753 King Charles the Second vie he was Young, 
ſtanding in Armour, by Yandyck. | 
754 A naked Venus, with a Woman looking in aTrunk, : 
MB Tra. 
755 TheBirth of Jupiter ſucking a Goat, by F. Romano. 
756 A Cupid ſleeping, with a Bow by him, by Corregio. 
757 A Cupid leaning on his Bow, by Corregio. 
758 A naked Venus with three Cupids. 
759—762 Four Hiſtory Pieces of one Bigneſs, by IH 
nor Genaro. 
763 A large Piece, being the nine Maſe by Tintoret. 
0 Now at Kenſington. N 764 The 
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Numb. 

764 The Judgment of Midas, by And. Schiaveni, 
705 5 _ eus and Andromeda. t 
enus fleeing, a Satyr with ſeveral Cypids by 

= by Perſcene. 

767 A Piece, being Lott and his two . 

766 A Piece with Thiſtles and Flowers, a Hedge-hog 

nin it, by Withoes. 

769 The Hiſtory of Mark Authony and Cleopatra, by 
John Thebray, 

770 The Marquiſs del Gua/?s and his Family, by Crofs, 

after Titian. 

771 Sir Kenelm Dighy's Lady, with a Satyr, and ſeveral 

Caupids by her, by Yandyck. 

772 The Murder of the Innocents. 

773 A Madona with St. 7ebn, and Elizabeth with four 

little Angels. 

774 Judith with Holoſernet s Head in her Hand, hold- 

ing the Sword behind her. 

775 The drawing of St. Paul out of the City, by Julio 

Romano. ” 

776 David, with Goliah's Head in his Hand, by Ferti. 
777, 778 Two Pictures at Length. 

779 Lucretia ſtabbing herſelf. | 

780 The Roman Charity, | 

781 A Madona, with St. Fobn and Elizabeth. 

782 A Magdalen lying at Length, with a Book and 

Death's Head Wy her, by Guide. 

783 Judith with Holofernes's Head, and an old Woman 
| holding a Bag to her. 

784 A Piece, being Scotus writin 

785 w_ with Holofernes's Head, and an old When 

her, by Guido. 

736 eee with a Vulture tearing him, by Voung 

A 
787791 Five large Landſcapes, with ſeveral Houſes 
| of Prince /Jauzice's in them, by Oldenbergh. 

792 A Madona, with St. John, St. Catbermmes and Jo- 

ſepb with a Baſket of Fruit. 

793 An * Homo, by Titian, 


—— 


15 794 The 


N n 
2 n 
n 
3 r F 
e 
14 


18 


796 AJ 


| 797 The ers. Tree. 
798 AgDiana, with a Dog and a Bow. 


805 A Night-piece, with three Fi * Singing. 
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794 The laying our Saviour in the Sepulchre, by Tatiiar. 
„ The Birth of Chriſt, with the wiſe Men coming to 


him; a Copy, by Cri 75 


ee Wich St. IM and Jo ſeph, after rhe ; 
ner of Raphael. 


799 A Piece with a Japan Peacock in it. 
800 A Piece with a Dog, a Stork, and a Braſs Pan in it. 


801 The Hunting of the Bears, by Baſſan. 
802 The Hunting of wild Boars, by Sayders. 


803 A Piece, being a Landſcape with à Building, and 

ſeveral ſmall F. igures, with ſome Boats in the Water. 

804 A large Piece, being Lacy the Comedian in three 
different Characters, by Michael HMrigbi. 


4 


806 A Family, being ten Figures, by e 


807. A Piece, being divine Love. 
808 A Landſcape 
$809 The Dubin s and Dutcheſs of Buckingham, with two 


Children. 
810 Saul fall from his Horſe. | 8 
811 Three Children's Heads with a red Roſe, and 4 


white Roſe over them. 


812, 813 Two Indian Women, at 1 


814 Anne, Queen, at Length. 


315 A Madona, with St. John, = N 22 and St. 


Catherine. 


816, 817 Two Niobe being the two Thieves crucifi- 


ed with our Saviour. 
$18 The French King to the Waſte, by Mathis 


819 The Prince of Orange, at Length, by Huntor/t, 


820 A Lucretia, in a furr Gown, much ſpoiled. 
821 An Ecce Homo, by ſome Italian Hand. Fa ; 
822 St. Jerome ſitting with a Lion by him, by 9. Maths. | 
823 The Virgin Mary, with our Saviour in her Arms. 
524 1 large Piece of Perſpective, being a Church. 


8 zzdalen, to the Waſte. . 
928 A Landſcape, with Ruins, ſeveral {mall Fi igures 


carrying Good 8. 99 . 
| | 27 A 
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827 A Piece of the Gods and Goddeſſes, very Mg. 
828. - 464 with the two Elders. 
829 The Scourging of our Saviour. 
8 39 The Birth of our Saviour, with Ang . 
| Clouds, by Sotto Cleve,” 
831 St. John baptizing our Saviour. 
832 A Madona, with Foſeph. | 
833 An Italian Dutchels, at half + 1 
834 1 Fri rier, with a Death's Hes Anz ht 
Hand. WM 
835 The Duke of Cambridge, a Child, by M. 2 
836 AMan with a Spear running at Arms and Am 
837 King James the Firſt, at Length, by VJunſomern. 
838 2 great Palace, where they are . th * 
Saints. pf 
839 The Stoning of Ste Geahbenta- T 4 AF” 
840 The King of Sweden, with a Lion by him „ af | 
_ Youth. 8 
841 The Duke of Burgundy, to che Waſte, inf Armour, | 
842 Queen Chri/tina of Sweden, half Lepgtht® : 
843—852 Ten Pictures of Saints, 7K 7 
853 Our Saviour upon the Cam bye Sig. Paris: 148 
854 A naked Boy aſleep. . _ 3 
855 A Magdalen reading in a Book. 
pu A Landſcape. e's Fo E 
7 A Piece with a Lute i in it, aud. f ; ta Pieces. 94 
e, by: Rogſtraten. 
8 58 A Venus, at Length, with a C pid c over her Head; 
by Young Palma. ar” 
8 59. A Piece with four Figures to the Waſte, singing. 
Giorgione. 
860 A Landſcapeand Building, W ro Figures in it. 
861 A Landicape, with an Alen Gooſe in it. 
862 A Mais Picture, half Length, by Tintcret. 
863 A Drawing, and 1 Ve nus and Cupid, with A 
Satyr. 
864 T ubege of Yerk, in the Manner of St. Catherine. 
865 A naked Venus, with an Organiſt oy 8 85 


5 "THE END. 
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